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IiûKû, jûA\âûaû\þ Zeê`ñ 30 ùiù_Ö´e 2018 \ò^

ì̂@ûñLûA ùbUNûU c^C[ôaûe Rû ò̂Keò ajêZ Lêiò fûMþfû û @ûce

Kfû iõÄéZòe aûjûùe _âPûe _âiûe iûùw i´f_êeú aÈe _âPûe

_âiûe fûMò ‘IiûKû’ @ ê̂Âû^e C\ýc _âgõi^úd @ûG û

          A aQe ì̂@ûñLûA ùbUNûU [ôñ ‘cûUòe cjK’ _ZâòKû ùU aò

_âKûgòZ _ûC[ôaûeUû Lêiòe K[û @ûG û ì̂@ûñLûA ùbUNûU fûMò

‘IiûKû’ e KcðKeþZû Z[û jûA\âûaû\ ù^ ejê[ôaûe _½òc IWògûe

_eòaûe cû^Kê @ù^K @ù^K gêbKûc^û û

                                                 (gâúcZú  ùiÜjûwò̂ ú Qêeò@û)

gâúcZú ùiÜjûwò̂ ú Qêeò@û
cû^ýae cªú (jÉZª, ad^ I jÉgòÌ aòbûM) IWògû

aûeþZû
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Thanks for the Celebration of Nuakhai by Western

Odisha Social & Cultural Association (WOSACA) at

Hyderabad every year. This Celebration is bringing

togetherness amongst the people of Western Odisha 

who are staying in Hyderabad.

 Keep it up & all the best for the success of the

programme.

                                                             (Nagendra Kumar Pradhan)

Message

Nagendra Kumar Pradhan
(“Member of Parliament”, Lokh Sabha, Sambalpur)



6

ì̂@ûñLûA ùbUþNûUþ 2018, IiûKû, jûA\âûaû\

gâú eaò̂ ûeûdY ^ûGK
aò]ûdK, KêPòŠû

aûeþZû

jûA\âûaû\ùe [ôaûe @ûce _âaûiú _½òc IWògûaûiú ì̂@ûñLûA ùbUNûU

c^C[ôaûe Rû ò̂Keò aWû CiZ fûMfû û @ûce cûUòe Kfû iõÄéZòùK _½òc IWògû

iûcûRòK @ûeê iûõÄéZòK @ ê̂Âû^ ‘IiûKû’ aûùf jûA\âûaû\ù^ _âPûe _âiûe

ù\LôKeò Mêeþ\ê MjKò fûMêùQ û ‘ ì̂@ûñLûA’ _½òc IWògûe iòNû _ea @ûG û AZûe

cjK @ûGRþKûfò Pûeò@ûùW `Gfò aifû^ û @ûce ^ûP Mû^ûeþ Mêeþ\êùU @û\e

aXêùQ û ‘ ì̂@ûñLûA ùbUNûU’ @ûce cûUòe Kfû iõÄéZò ù\Lûaûe fûMò MêùU

aXò@ûñ cñPû^ @ûG û @ûce ì̂@ûñLûA MêùU G þ̂Zû ^ò@ûeû _eêjûñ Zòjûe @ûG ù~^

Kò @û]ýûZàòK ̂ êñ ù^AKeò iûcûRòK ùPZþ̂ û @ûGiò, iûcûRòK i\þbûaþ aXÿiòö G þ̂Zû

Rêjûeò ùbUþ @ûeê ùK þ̂Vûù^ ù\LþaûeùK ^ûAñ còùfö

‘IiûKû’ Ze ềñ A aQe 30 ùiù_Ö́ e 2018 ùe ì̂@ûñLûA ùbUNûU [ôñ ‘cûUòeþ

cjKþ’ _ZþeòKû _âKûgòZ ùjaûe Rû ò̂Keò Lêiò fûMfû û ‘IiûKû’ jûA\âûaû\ e

ì̂@ûñLûA ùbUNûU fûMò ùj^ ejê[ôaûeþ _âaûiú _½òc IWògûaûiúuê gêbKûc^û û

                                                   (gâú eaò̂ ûeûdY ^ûGK)
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IiûKû, jûA\âûaû\þ Zeề ñ ̂ ê@ûñLûA ùbUþNûUþ _ûf^ Cù]ñ iàeYòKû
“cûUòeþ cjKþ” aûjûeê[òaûeþ Rû ò̂Keò cùZ ùKZò̂ ò ùKùZ MjMj
fûMêùQö
          cûñ, cûGUþ @ûeþ cûZébûiû cê̂ êiþ fûMó ùKWþ̂ ò ùKùW K[û @ûGö
@ûceþ _eòaûeþ cûù^ aûjûùe ejò ̂ òReþ cûñ cûGUþùK @_^CQ þ̂ û ̂ òReþ
cûGUþ̂ êñ ]êeò@û ejê[òaûeþ fûMó MêùU cûñeþ Qê@û ùfùLñ aûjûùe ejê[òaûeþ
cêAñ ù\LòùQ û ò̂Reþ Êûbòcû^, _eµeû, iõÄéZòùK a@ñùPA Keò aù^
C\þù~ûMþ KeêQ þ̂ ùicûù^ û ê̂@ûLûA ùbUNûU Kû~ýðKâcþe @ûùdûRKþ,
iõMV^e iKâúd KcðKZûð @ûeê jâûA\âûaû\ ̂  ejê[òaûe iaê _½òc IWògû
aûiòKêñ @bò̂ ¦^ R^CùQñ û Kû~ýðKâcþ i`f ùjC ùaûfò cûñ icùfA
Vûù^ ùcûeþ aò̂ Zò û

                                  (_\àgâú ùfûKKaò eZÜ jf]e ^ûM)

_\àgâú ùfûKKaò eZÜ jf]e ^ûM
ùNñi, Rò-aeMW

aûeþZû
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jûA\âûaûù\ ù^ [ôaûe _âaûiú _½òc IWògûaûiúue @ ê̂Âû^ ‘IiûKû’ A aQe  30 ùiù_Ö́ e
2018 \ò̂  iòK¦eûaû\e ùRûeûÁâòG^ Käa Vûù^ ̂ ì@ûñLûA ùbUNûU c^C[ôaûe Rû ò̂Keò aWû Lêiò
fûMfû û Mfû aQe cêAñ ò̂cªòZ Kê̂ ê@ûñ bûùa ~ûAKeò ù\Lfòñ  ù~ ‘IiûKû’ aûùf LûõUò _½òc
IWògûe iõÄéZòùK  ù^AKeò  ì̂@ûñLûA  ùbUNûU c^CQ^ û bêMþfò Uê_þfò [ôñ Mò̀ þU ù\aûeUû
ù\LôKeò aWû CiZ fûMfû û iaê̂ ê MêùU ì̂@ûñ K[û ù\Lþfò ù~ @ûce @ûWe aûMòeþ Zùf aiòKeò
ì̂@ûñLûGaûeUû û cêAñ ù~ùZ ̂ ì@ûñLûA ùbUNûU ùK ~ûAùQñ G«û Zùf aiòKeò ̂ ì@ûñLûGaûeUû ̂ ûAñ

ù\Lô[ûAñ û ‘IiûKû’ aûùfKe G þ̂Zû C\ýc fûMò Mêeþ\êùU ]^ýaû\þ û _êeû Nee cûùjûf[ô ùiUû
ù`e MêùU _eòaûe ùfùLñ ì̂@ûñLûA ùbUNûU c^ûaûe UûùK cêAñ aûjûùe _ùjfû ùjAKeò
ù\Lfóö G þ̂Zû @ûce cìfþ iõÄéZòùK ]eò eLôKeò iaê  aQe  ì̂@ûñLûA  ùbUNûU c^ûaûeþ fûMò
‘IiûKû’ aûùfKê @ ê̂ùeû] û

A aQe ù`e ì̂@ûñLûA ùbUNûU [ôñ ‘cûUòe cjK’ afò MêùU _ZþeòKû aûjûe Keê[ôaûe
Rû ò̂Keò Mêeþ\êùU MjKò fûMêùQ û _½òc IWògûe iûcûRòK @ûeþ iûõÄéZòK @ ê̂Âû^ (IiûKû) jûA\âûaû\
@ûeê jûA\âûaû\ ù ñ̂ [ôaûe @ûce ùfûKcû^Kê @ù^K @ù^K gêbKûc^û û

                                                                              (iaýiûPú cjû_ûZâ)

iaýiûPú cjû_ûZâ
aògòÁ PkPòZâ ò̂ùŸðgK, ò̂cûðZû Gaõ ùfLK

aûeþZû
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~òGaò ù~^ [ûCñ cûUòùK cjKC [ûCñ û @ûce cûUòe cjK ù~ùZ `Gfòaû
cûUòe cû^þ ùiùZ aXaû û @ûce cûUòe fûMò fûMêñ, cûñ cûUòe ùjAKeò ejêñ, cûUòe
Êûbòcû^ eLêñ, cûñ cûGUþùK bf _ûCñ, Zûe ùiaû[ôñ ù~ûMþ\û^ \Cñ û A[ôeþ fûMò @ûcKê
cûGU iûñùM cûGUþ ùjaûeþùK _Waû, @ûce cûGUþ ùK Rû þ̂aûe ùK _Waû, PòjÜaûeþùK
_Waû, bf _ûGaûe ùK _Waû û

@ûce cûGUþ [ôñ ]^ \ea, LYóLû\û^, Sûe Rwf, ^G\þ ^ûfû ùKZþ^ò
ùKùZ beòùQ û @ûce _½òc IWògû e^ôMbûð @ûG û Kfû-iõÄéZòe bñWûe @ûG û @ûce
Kfû iõÄéZòùK Rû^þaûeþ ùK ùjaû û @ûce cûGUþùK ^ûAñ Rû^òKeò, ^ûAñ aêSòKeò
Lûfò Google Kò YouTube [ôó LêRò aiþcûñ aGùf iaê ^ûAñ còùf, ajêZ KòQò Rû^ò aò
^ûAñ_ûeê û KûGñùR Kò @ûce Mûñ Mjfò [ôó ù~ þ̂ Kfû ejòùQ, ùi þ̂ùK @ûce cûUòùK
_âKéZ bf _ûC[ôaûe ùfûK ^ûAñ _jñPò _ûeþaûeþ, ~òGaò _jñPòQ^þ ùi[ôeê ù`e Kcþ
ùfûK aêSò _ûeòQ^þ, ù`e ùiUûùK aêSòKeò R^ûaûe ùfûK @ûjêeò Kcþ @Q þ̂ û cûUòe
cjK fûMò @ûùc KòQò KòQò icò@ûñ ù\A Keò fêPò~C[ôaûe, ùcUò ~C[ôaûe Kfû-
iõÄéZòe _âPûe _âiûe KeþZñû ~\ò AZûe cjK iûeû aògßùe QûA ~ûGZû û @ûce ùfûK
cû^Ke iefZûe `ûG\û ù^AKeò, @ûce cûGUþùK ^ûAñ aêSòKeò, C_þùe C_þùe
bf _ûGaûeþUû ù\ùLA Keò KòQò aûjûeò@û/bòZþeò@û  ùfûK AZûe  ùa_ûeò Ke^þ,
aRûeò Ke^þ  Keò ù\ùf^ ùjùf _âKéZ KfûKûeþ ùK `ûG\û ^ûAñ còfaûeþ û

@ûce _½òc IWògû cûù^ HZòjûiòK ùKûifûõPfe gòNû Zòjûe ^ì@ûñLûA MêùU
ò̂@ûeû _ea @ûG û KòQò aQe ùjfû _½òc IWògûe aûjûùe aò bò þ̂ bò^þ RûMû[ñô
ì̂@ûñLûA ùbUNûUþ @ûùdûRòZ jCùQ û ùjùf ]ôùe ]ôùe ùKùZ Vûù^ @ûce ̂ ì@ûñLûAe

@if bûaùK @_jeY Keò Mê¦ùfA Kò^û QûWòù\aûe @_ùPÁû aò ùjfû^ û ì̂@ûñLûA
ùbUþNûUþ ù^ @ûce cûUòeþ Kfû iõÄéZò [ôñ /iûõùM \ìieû aûjòe Kfû iõÄéZò beòKeò
@ûce Kfû iõÄéZòùK iûKêñe Keòù\aûe jò þ̂ _âdûi PûfòùQ û AUû @ûce cûUòùK

‘cûUòeþ cjKþ’ fûMò _ù\...
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_âKéZ bf _ûC[ôaûe ùfûKcû^Ke fûMò \ìe\gòðZû ^êùjñùi û Kùji^ ‘jûZ _iC
_iC Kêjê^ò _iC’ û ù~^þZû aò þ̂ùcgò@û/^ûAñ cògþfû eKZþ  (Unmatched Blood)
cê^êhùK cê\ûðe aù^A ù\iò,  ùj^Zû cìf iõÄéZòùK aûjûeò@û iõÄéZò XêKùf ùiUû
aò cêeùSA ~ûGiò û @ûce Kûjûeòe iõÄéZòùK icûùfûP^û/aòùeû] Keaûe  ^ûAñ^
Kò ùQûU bûaaûe ^ûAñ̂ , iùb ò̂Re ^òRe Vûù^ VòK @û þ̂ û ùjùf @ûce iõÄéZòùK
KòG jú^ ^Reùe ù\Lþùf Kò ù\Lûùf @ûce Êûbòcû^ùK aò afò ù\aûeþ ^ûAñ^,
@ûce Kfûe @aùjfûùK iùjaûe aò ^ûAñ^ û @ûce ì̂@ûñLûA ùbUNûUþ [ôñ ~\ò @ûce
cûUòe Kfû ù\Lûcû, @ûce KfûKûe C_KéZ ùjaûe iûõùM @ûce cûUòe cjK ùagú
aXaû û G«û Zòjûe [ô \ìieû UûùK cògûùf aò þ̂ùcgþeò eKZ ù\fû aûMòe ùjaû û
ù~ þ̂ Kfû ù~ þ̂ cPû^þ [ôñ ù\Lûaûe K[û  ùiUû ùi^ ù\Lûùf VòK @ûG û ùj[ôe
fûMò ‘IiûKû’ jûA\âûaû\ @ûce _½òc IWògû cûUòe Kfû iõÄéZòùK jó ì̂@ûñLûA [ôñ
iûcòf Keò AZûe cjK ùK @ûeê cMþcMûaûe fûMò iêù~ûM \CùQ û ì̂@ûñLûA ùbUþNûUþ
[ôñ ù~ùZùagú @ûce cûUòe Kfû, KfûKûe ùK `ûG\û còfò_ûeþaû ùiUû ùPÁû
KeûjCùQ û icþKê @^êùeû], @ûce Êûbòcû^ eLê^ û @agý KòQò @^êÂû^  @ûce
cûUòe Êûbòcû^ ùK ^ûAñ bìfaûe, aò þ̂ ùcgò@û iõÄéZò ùK ^ì@ûñLûA ùbUNûU [ôñ
iûcòf ^ûAñKeaûe, ùicû^uê Mêeþ\êùU ]^ýaû\ û

@ûce bûhû LñW c]êe @ûG û A[ôñ ùKZþ^ò ùKùZ iûjòZý iéÁò ùjfû^ û Kcþ
icò@ûñ bòZþùe aò @ûce ‘cûUòe cjK’ ùK Rû^þaûe fûMò bf bf ùfLûcûù^ @ûiòùQ
û @ûce _½òc IWògû [ôñ GùZ Kfû-iõÄéZò beòùQ ù~ cûZeþ KòQò _éÂûùe iaê Rû^ò
_ûeþaûeþUû cêÄòf @ûG û @ûce i´f_êeú gûXú aògßiê¦eú cûù^ aò _ò§êQ^, i´f_êeú
^ûPþMû^û ùKZþ^òùU ^ûñ KùcAùQ û @ûce ^ KûYû C^ûñ ù~ @ûùc ù`eþ C]ûe @û þ̂cû
Kûjûe^ê! iaêZ @ûcþKê _âKéZò ù\AùQ, @ûce ùKûifò iõÄéZò cjû^ @ûG, ò̂@ûe aò
@ûG û

jêfþjêfòþ... \êfþ\êfò... MûñLêfò ùK cù^eLô, ‘_½òc IWògûe bûaþùK ^ûA... @ûi
c^ûcû ^ì@ûñLûA’ ^ûeû ù\AKeò ‘IiûKû’ jûA\âûaû\ @ûce cûUòeþ icþKê ~êWaûe
ùPÁû iûõùM iûõùM @ûce cìf iõÄéZò @ûeê icûRe aXZò \òùM _âdûi Rûeò eLôùQ û
@ûiê^ iùb iûcòf ùjA, ijù~ûMú / ijbûMú ùjAKeò @ûce ‘cûUòe cjK’ [ôñ
icþùK cjùKA ù\cûñ û @ûce cûGU iûõùM @ûce ù\gþ aò cjKò ~òaû û
      @ûiê^, @ûGaûe _òXò KûùR aûU aù^A ù\cû, KòQò Keò  ù\ùLA C\ûjeY
a^ò~òaûe  ùK ùPÁû Kecû û

- _\à^ûb _]û^
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Now a day, everyone talks about innovation, creativity, IR4.0; why

should we lag behind. The world has been transformed into IOT & AI;

So; why not Our Koshalanchal (WO) and Koshali take the advantage

and present it’s abundant and precious language cum literature, Art &

culture, Music & dance (Folk), science & technology; which have been

unexplored or semi explored or exploited by the hypocrisy. So why should

we leverage the cutting edge emerging technologies to exhibit our unique native Koshali heritage

and culture.

The Koshali Language is full of very interesting and unique components.

Just to quote a few about the aptness, sweetness of the idioms and phrases or expressions that

exactly connotes the feelings are given below for your critical appreciations:

- Soen nei ki mudal nei: Tamar katha ra soen nei ki mudal nei ho( Your expressions have

neither aNy logic or any end)

- Tele padla musa : Saintu looks like Tele Padla Musa ( It means Saintu has exhausted all

his energies and has become totally dormant)

- Sappan salia: Rajna, dui hathe rapi rapi gili dauchhu re, Tui K Sapan salia kiain re? (

Rajna why do you behave so greedy and starving while food is in front of you(  chhappan

Salia: there was a draught in 1856; when people did not get food to eat owing to severe

draught)

- Parar Pila Budi Mala muin dekhli Toob Kala: It connotes to the criminal  indifference  of

the general public

- Dekhna Sundar Palsa phool and many more.

Uniqueness in Health and medicine technology:

Chatdang in Harali uans & Karla Lahar dang lechha as precautionary measures for neurological

problems, Jada Tel Pia (Castor Oil) to cure stomach problems, Bhuilim Pia to cure from warms

,sabal basha for stomach ailments, Khatkhatia shampoo for keeping silky and shiny hair and

Benjati Cher to cure Jaundice  are few of the health care innovations of Koshalanchal.

Unique food and drinks:

Karddi, Henua patal ghanta chutchuta, baelsaria chaati purga, Mahul chakel Pitha, Gurji Pitha,

Suanli Pitha, Madia jukha, Biri Tikhri  & endrii pitha are the unique identity of Koshalanchal

ethnic food.

Festivals:

Po-jiunta, Bhai-jiunta, Kado Jatra, Chhatar, Karamsani, Dhanu Jatra , Guni Laga are some

distinct festival in addition to Nuakhai and Pushpuni.

Sports & Games:

Kasadi, Sooor, Geddi,  Chhilolai, Dharani Gudu, Bahu Gudu, Khapri , Dahi Makdi, Keli and Luk

Lukani are some of the exceptional games presented here for your research and analysis.

These are some of the innovative and creative technology, Food & drinks, Festivals, sports

and games which need the attention for Research and development and for the younger

restless generations it opens of huge potential of business across India & abroad

Sunan mor manar Katha……

Kumuda Ranjan Panda
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Hyderabad is Telangana’s largest and most-

populous city and is the major urban centre for

all of south-central interior India. Hyderabad has

become a hub of trade and commerce and an

international centre for information technology

(IT). Pharmaceuticals and textiles are among

the other items manufactured here. Many central

govt. research organisations, institutions etc .

are also established in Hyderabad.  There are

many people from Western Odisha who are in

working in different sectors in Hyderabad.

There was a need to unite people from Western

Odisha in one common forum and it all started

with celebration of Nuakhai festival in

Hyderabad. WOSACA was formed by like-

minded intellectuals from Western Odisha

residing in and around Hyderabad.

Western Odisha Social and Cultural

Association (WOSACA) is basically a socio-

cultural association/organisation; which is

registered under Govt. Society registration act

2001. It is an organization of dedicated and

committed intellectuals and thinkers who have

a vision and mission to the development and

growth of the people of Western Odisha as well

as Telangana State.

Objectives:

Create awareness among the people of

the respective regions about the prevailing rich

cultural heritage and to encourage them to avail

the great scope at the national level.

Create awareness for natural resources

management and socio-economic

development

Initiate the education ,skill development

projects for the students and youth

Provide technical assistance and

support services for value-addition activities to

the downstream segments.

Promote, guide and create a platform

for the talents to expose their creativity and

innovations at the national level.

Promote Kosali-Sambalpuri literature.

Promote and enhance tribal folk culture

& heritage.

Promote interpersonal/social relation

among the people of the regions through

various activities.

Facilitate and support people in availing

the best possible health care services

WOSACA Hyderabad is celebrating different

festivals of Western Odisha keeping the

traditional values and cultural essence alive of

each festival. Nuakhai Bhetghat was

celebrated in the year 2016 with much

enthusiasm. Smt.S nehangini Chhuria, Minister

of State (Handlooms, Textiles & Handicrafts)

was the chief guest on this occasion.

Padmashree Haldhar Nag was felicitated for

his contributions to the field of literature.

Pashukabi Sushil Mishra, famous singer

Byasadev Purohit, young talent Reshma Rani

WOSACA: An Organization with a difference

-Ramkrushna Barik
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Dash were other dignitaries who were invited

to the Nuakhai Bhetghat. The event was enjoyed

by 400+ families in and around Hyderabad.

In 2017, it was a mega Nuakhai Bhetghat

celebration in Hyderabad with 700+ families

joining for the celebration. Two renowned

cultural troupes (Sangeet Sadhna and Prativa)

performed first time in Hyderabad. Ace film

director Sabyasachi Mohapatra was the chief

guest on this occasion. Sri Sarbeswar Bhoi (

popular folk singer), Sri Hrusikesh Bhoi (Kansa

Maharaj-Bargarh), Hasyakabi Sri Nitish

Acharya were other dignitaries who graced the

occasion. Sambalpuri fashion show hosted by

our young talent Shri K Dibyaprakash was

organized for the 1st time to promote world

famous Sambalpuri sarees.

Puspuni is an important festival of Western

Odisha where farmer families celebrate their

annual harvest of paddy. Puspuni is being

celebrated by WOSACA every year with much

enthusiasm with an aim to keep our culture and

traditions alive. It was organized in Celebrity

Resort in the year 2017 and was a huge success

with games, food and music being integral part

of the event. In the year 2018, it was a bigger

Puspuni Bhetghat which was organized in

Summer Green resort. Cultural programs were

performed by our internal team on this occasion

and traditional “Chher-Chhera” was the highlight

of the event.

Apart from celebrating different cultural festivals

in Hyderabad, we are also responsible towards

our society. As a part of our Social initiatives,

WOSACA Hyderabad members visited

“Manaba Kalyan Sevashram” at Baghjhula,

Balangir on 6th January 2018 and distributed

daily needs products for the little ones.

WOSACA members Padmanabh Padhan, K

Tamanna, Ramkrushna Barik and Bhabendra

Pradhan interacted with the children and

wished them all the best for their future.

To create awareness among engineering

students of Western Odisha, a seminar on

“Project Management & Entrepreneurship in

Engineering” was organized by WOSACA in

collaboration with Vikash Group of Institution

on 19th Feb 2018. Our esteemed members K

Tamanna spoke about the objectives of

WOSACA & need of such programs to create

more awareness wherein Prasant Kumar

Meher addressed the students as speaker of

the event. The program was a grand success

with support from Vikash Group of Institution.

Western Odisha is a land of rich heritage and

it has always given some of the greatest talents

to our society. As a constant endeavor of

WOSACA to promote young talents, financial

assistance was provided on 4th July 2018 to

Badminton prodigy from Balangir Roshan

Singh who was undergoing training in Kayns

Badminton Arena, Hyderabad. In continuation

to the financial aid to Roshan Singh, we wished

to provide a badminton kit for him. We

requested everyone to come forward and

support Roshan. With support and contributions

from western Odisha people residing in

Hyderabad, we gifted him a professional

badminton kit on 30th July 2018 and wished him

all the best for his state tournament.

I feel proud to be associated with WOSACA.

This is just a beginning for a bigger journey.

WOSACA will continue its effort to promote our

art and culture at broader level. Different plans

are being worked out to have a better and

positive impact in our society may it be

Employment, Healthcare and other areas which

need better attention. I request everyone to

come forward, support and join WOSACA in

its journey towards making a positive impact

in the society.

General Secretary,

WOSACA Hyderabad
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1. _\àgâú ùfûK Kaò e^ô jf]e ^ûM
2. eieûR @PêýZ _êùeûjòZ
3. _gêKaò iêgúf cògâ
4. aýw Kaò ^úZúg @ûPû~ýð
5. aýw Kaò ù\ùa¦â iûjê
6. Kaò iêRòZ Kêcûe iZ_[ú (iûjòZý GKûùWÿcú ^ùaû\d ù~ûR^ûù^ ajò _âKûgòZ)
7. aýw Kaò cê^òeûc Kê¸ûe
8. eûRûcYò iûjê (gòlK, _âZòelû aòbûM)
9. Kaò ùK\ûe ^û[ iûjê
10. iZý^ûeûdY Kêcþeû (K ò̂Â Kû~ýð _âa§K, _âZòelû aòbûM)
11. Kaò @bò^a cògâ
12. KadZâú MûdZâú iûjê
13. ùbUNûU- _\àgâú aò\ýûaûPÆZò Wü gâú^úaûi C\þMûZû
14. ùbUNûU- _\àgâú ùfûK Kaò e^ô jf]e ^ûM
15. _eùcgße cêŠ (@¤û_K @ûeê MùahK)
16. MêeêRú W. ù\ûkùMûaò¦ aògò (@¤û_K @ûeê MùahK)
17. Mêeêgâú W. Nûiòeûc cògâ (iõÄéZò aòhûe\ @ûeê iõMúZm)
18. ùMûùeL^û[ iûjê (aeòÂ iû´û\òK)
19. N^gýûc aû¬ò (@ûA^ aòbûM QûZâ, \òfäú aògßaò\ýûkd)
20. ùPø]êeú aòbûe (_Gñeú @ ê̂Âû^)
21. ùlZâaûiú ^ûdK (ùK¦âúd iûjòZý GKûùWcú _êeÄéZ)
22. W. ÊûZú _ûYòMâûjú (MùahòKû)
23. Dr. Gobardhan Nayak (National & Odisha Sahitya Academy  Awardee)

24. Bhagabata Prasad Nanda (Eminent Journalist & Social Activist)

25 Ghanteswar Guru (Bollywood, Mumbai)

26. Dr. Sujit Kumar Mishra (Associate Professor & Researcher)

27. Dr. Lekha Charan Meher (Scientist, DRDO)

28. Er. Manabesh Joshi (Senior Software Engineer)

AZûe bòZþùe/Look Inside
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MêùU afò _êI PûKòeò KeêùQ aòù\ùg ejòùQ RûA
`ê^ Keò[ôfû Giêe Mû@ûñùK Ròcò afò ^ê@ûñLûA ûû
^ûZò ^ûùZ^þùK ]eò _êI aj icûe \ò^þùK _ùe
cû@ûñ aê@ûc^þ CiZþ ùRZþKò KùjùfZ ^ûAñ iùe ûû
ù\LþùaZ @ûLó ^ûZò ^ûùZ^þKêñ LûùKKêùf Keò _ûA
aWû CaûMùeñ AaQe Nùeñ cû^þùaùR ^ê@ûñLûA ûû
ùj aòjû aQeêñ Mùf _êI aj ùKùbñ bò @ûi^ ^ûA
fêjû LñWòG^þ KñùVñ aiþùfùR @ûiêQ^ ^ê@ûñLûA ûû
\òù^ùjùf LûA- [ôùa aêXûaêXò aj jûZþ _eþi^û
_êI R^þcûaû iû`êf @ûCeþ ^ûAj^þ \êLþc^û ûû
aêXòeþ _ûjûùR bêAñ ^ûAñ fûùM ùbûKþùiûiþ Mfû QûWò
aj aû@û^òaû Q@^@ afò jCùQ ùKùZ ]¦ûWò ûû
Neê \ê@ûeþùK fò_ûNñiû Keò Uê_û Wûfò ]ê@û cRû
Cùaùf Mû]êùQ Cùaùfñ LûCùQ \òùj ^ûAñ Zûe ùjRû ûû
fûMþ C]ûe ù~ Keò Zê^ iûMþ Nò^òùQ eû§aû aj
KêUêcþe iûùw ^ê@ûñLûGaûùR ùjA ùKùW Mj Mj ûû
^ûA ù\ùf ^ûAñ ù\ùa cûUò cêùV @ûLóZ ù\Lcê NûG
ùMûW ]eò Keò RêjûeùU Kùf ùjUû^ ieMþ @ûG ûû
ù\aþZûe LõRû jûGñWþ _ûZêf eLòùQ^ @ûMþZêeû
ZêeþZû ZêeþZò còfaû ùK^þù^ ^ûA Kùfñ ùiûeþiêeû ûû
^ûZò ^ûùZ^þùK LûGùa afòZ cêeþjò @ûeþ cêMþ `fò
Rûcþ aûjûfòe Zêeò cûùjRò^ê Nò^òùQ ^ê@ûñ Uê_êfò ûû
K_Wû LùWñbò Nò^ò ^ò _ûeêùQ _ò§êùQ `Uû \\eû
aêXûeþ bò ^ûA ]êZòKò @wQò `ûUò ùjfû ^ ùfKeû ûû
bêùKñ \êùLñ eêùMñ cùfKò RòAùf cû@ûñ aê@û afòKeò
@ûWþ @ûLó _êI Wêwò ^ò ù\Lfû \ò^ M^ò RûG ieò ûû

LêI ùe _êI
_\àgâú ùfûKKaò e^ô jf]e ̂ ûM
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Rûjû ùjfû ùjfû ^òMXþ K[ûùK iaê _Kûùf _ûieò
^ê@ûñLûA @ûiê- Q^ _êI aj ùi K[ûùK ùiûe Keò ûû
NûùU aûùU ùRùZ cûGSú  cû^Kêñ KjêùQ S^þ ùK S^þ
ùcûe _êI aj Giêe aùj^þ ^ê@ûñLûA @ûCQ^þ ûû
_]û^ Nee cSò@û _òfûùMû Zûe KêUêc ùK ]eò
\òfäò ijeñê @ûGfû^ _ùe jùZû KùPû ùjA Keò ûû
@ûiûcþ^ê ù\L @ûiòMfû^ ùMû bêG Ne KfûKûjÜë
^Kêf cêefò @ûiòMùf^ ùMû Kûjó @ûùceòKû Vû^ê ûû
Ajûù\ Ajûù\ ùcûe ù_û @ûGaû afò ù\ùL aêXò aûUþ
ùiûe Keê[ôaû RcòaûWò iaê aòKò _ùXAùQñ _ûVþ ûû
fGMþ _êIe `ê^þ @ûiòMfû MCñZò@û Neþ^òùK
ùeûjòZ aâ\e Kjòù\aê RûA ùcûe cû aê@ûùK UòùK ûû
cêAñ bûaê[ôfò Ròcê afòNûG `ê^þ Keò[ôfò ZùZ
ùjùf ùR ùcWcþ ^ûAñRûCñ afò c^û Keòù\ùf cùZ ûû
jRûe jRûe UñKû aeþaû\ ^ûAñ _êùi ^ê@ûñLûA
Ròaû @ûGaûe ùKùW \ji\þ cû^þ cê^ A^ [ûA ûû
ùPjZ e UêWêñ Lùae _ûAKeò ùR^þZû Kò aêXûaêXò
PWKþ _Wþfû ùfùLñ fûMòMfû ejòMùf VûWþMêWò ûû
CiZþ ùRZþK `ieþ `ûUfû aêXûaêXò c^þLñûU
]ôKþ  cû@ûñ aê@û Kêfû GùW @ûiþ Keò ù\Lê[ôf aûU û

ùNñi, aeMWÿ
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@ûce ^ì@ûñLûA
eieûR @PêýZ _êùeûjòZ

ùK^Vûù^ [ôfû ùK^þ ùK @ûGfû
aêSò jCùQ ^ûAö
~ûjû ~ûjû [ôfû @ûNe K[û
_ùfA Mùf^ Kûjó  ûû

]êZò ùK L\ò@û cûeò ù\A Keò
MûcQû ùU Lù¦ [ôfûö
ùK^ê @ûGfû Rò^è _ýûõU iûUð
icKê MjWò ù\fû ûû

PìWû bêRû Lò@û i_^ ùjfû^
c^ PûCcò^þ PûUö
cûñ aê@ûùK ccò WûWò afò
fêùK ù\LCQ^þ VûU ûû

@uf aGùf cûcêñ Kò KKû
Rû^ò jûCùQ ^ûjó û
@ûõUò aûfò KûKò ùK WûKùf
 ]ûAñ @ûCùQ cûAñ ûû

\ò^ê \ò^ùK @ûñLôe @ûùN
a\fò ~ûCùQ iaêö
MêùU Lûfò ùKùb ^ûA a\ùf
AUû ùiûe eLô[òaê ûû

iõiûe ~ûKe LêRò @ûiùf
@ûe _ûAa Kûjó û
ùR^Zû [ôfû ùj«û @ùQ
@ûce ^ì@ûñLûA  ûû

aKUò, iûùfbUû, afûõMòe
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ùifþ`û @ûeê ùifþ`ò
@ûGRþ Kû ùjAMùf cêjûñcêjó

ùifþ`ò aGfû, jGùe ùifþ`û
@ûGR Kû ùK«û ZêA ùifþ`òùU ù^fê ^ûAñ

ùZûe @ù®û, bòùbû, RòI WòRòUûfþ fûA`þ bòZùe
@ûceþ ^ê@ûñLûAe bûaþUû

ùZûeþ ùcûaûAfþ bòZþùe Kûjó û
^ûAñùe ^ûAñùe ^ûAñ ......

^ûAñ ^ûAñ ^ûAñ .... ZêA Nêcê @Qê A[ô Zûjó û
G aê@û, ZêA _ùe IßûA `ûA
@ûceþ bûaeþ a§^þ aûiþ P¦^þ
ùZûe AõUeþù^Uþ[ô ^ûAñ û
ù\Lþùe ù\Lþ AZûùK ù\Lþ, ùiZûùK ù\Lþ

~ûjûùK _ûeêQê ZûjûùK ù\Lþ
@ûceþ MjKþ ù\Lþ, cjKþ ù\Lþ, PcKþ ù\Lþ, \cKþ ù\Lþ

@ûce Zòjûe _eaþ Meaþ ù\Lþ û
SòKþKò SòKûYû... SòKþKò SòKûYû

SòKûYû SòKûYû SfKþ ù\Lþ û

_gê Pò«^þ: Rêjûe ^ê@ûñLûA
_gêKaò iêgúk cògâ

Rêjûe ^ê@ûñLûA ,
ùK^þ Kûfê~êMê Pfò @ûCùQ ù~,
ùZûe MêMêfþ ^ò _ûùe  Kjò
A«û Zòjûe, _êeþ[ú [ô Kûjó ^ûAñ û

cûñ ùMû icùfA,
ZêA ùMû cjûcûdú
ùZûeþ \dû aùf Uòjû CùW cûñ
ieò@û ]û^þ ùK LûA
Uòjòeò Uòjòeò cêjêeú `êùK
]G^þ ùcûe Phû bûA û

c^þùK cùRA MRþMùRA ù\Lþ ù\Lþ
_gê_lú ù~ùZ ^ûPê@Q^þ WûfþLûA
Rêjûe Rêjûe ^ê@ûñLûA
G ùZûùZ, ùifêUþùe ^ê@ûñLûA û

afûwòe
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KòG Rû^òùQ ~\þeò Ajûù\ Kj
Pûhú Kûñ Keò Giêe ceêùQ ~j
IWògûe bûZ jûWó _ùe aeMWþ
ieKûe ùK^Vûù^ eùjfû MWþaWþ ûû (1)

C_þKêfe Pûhò a^ýû aûZýû
_½òc IWògû^ê @ûZàjZýû
G^þZû ceþaû ~\þeò Pûhú
iûeû iõiûe ~òaû^ bûiò ûû (2)

\ê^ò@û ~ûKòe ù_Ue Pò«û GKþfû Keiò Sù^
QêUò ù^^ Zûe K_ûùf ^ûG fûMùf aò aù^
aQe ~ûKòe \òG icþKêñ eêUò jCKò bûZ
_]û^cªú iê^aþ [ùe Pûhúe c^þKò aûZþ ûû (3)

`iòùQ Pûhú PKâaêýj [ó ùNeòQ^ i¯e[ú
ceùfñ ChZ jCQ^ ~j ùRûe ]ùe eûR^òZò
ù~^ ù\g [ó \òù^ gêbê[ôfû RG Kòiû^ ^ûeû
Pûhú ceêùQ GK ^cùe ùiUû bò bûeZ iûeû ûû (4)

fMZò@û ùjA Pûhú ceêùQ ù^ _ûeaûe gêSò
Kûñ Keò KòG Pûh Keaû RòG _ûefû^ aêSò
ùi \ò^ @ûeþ \êe ù^^  QûWaûùK _Waû Pûh
ceó Mùfñ bò Ròaûe ù^^ @ûeNûG ùLZe _ûi ûû (5)

RG Raû^þ RG Kòhû^
^úZòg P¦â @ûPû~ýð
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A[ee ceþWò ù^Kj^ ~û^êQZ \j\j
Zòjûùe ù^^ CiZ @û^¦ ù^^ Z MjMj
Pûhú jûùZ KCWò ù^A \êKû^ò ù\ùL aûU
ù^ afaûe \êKû^aRûe ù^ Pfaûe jûU ûû (6)

`eK ù^^ ieKûe ùK ceþùf ceê Pûhú
cfû CZûeê icùa\^û K[û[ó ~òaê bûiò
KõùMâi jCKò aòùRWò, aòùR_ò Pûhòe fûMò KòG
aò]û^ ibû^ê Pûhú cû^þKêñ KòG ù\fû^ ^òG ûû (7)

ù_ùKRþ Lûfò ùNûhþ^û Kùf ^ûGñ ~ûG Pûhúe \êL
ieKûe ZêAñ _ûeaê ~\eò bòZeùK UòùK XêK
\ûZû_^ @ùQ Pûhúe \òùjñ Lûfò @ûG bûeZe @ûZàû
Pûhú jñiùf ù\g jñiaû KjòùQ ùe cjûZàû ûû (8)
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~aû^e jûùZ a§êK Mêfò gZî ùK ù\aû \ûMò
Kòiû^ _òVò Cùhû ùXûf ùfûM ù_ûK ~û^ bûMò
S^Ke \òjêñ Sûf aêjòùfñ S^Ke \òjñê eKZþ
bûeZ cûñ e @iòf _êI ù\L \êjòKe ZûKZþ ûû (9)

Sù^ @ùQ cûUòe fûMò Sù^ ~êMòùQ NûUò
Acûù^ ~\ò j\eò ù^ùa ù\gUû ~òaû ùcUò
Sù^ _ò§òùQ cêùW Uê_ò Sù^ cûeòùQ _ûM
Kûe Ròùb ~\ò jûW @ùQ gêSê AZûKe fûM ûû (10)

Pûhú iêaò]û ù^ Keùfñ Mòeò~òaêñ ieKûe
CfUò@û ZêAñ _Peû PûhúùK Zûe KûYû \eKûe
^êKiû^ ùK ù\Lcû ~\ò iûjûR ajêZ Kcþ
Kûe C_ùe aògßûi Keaû ]eaû ùi[ó \cþ ûû  (11)

Pûhúeþ fûMò a^ûf^ ù\ùgñ MêùU ùjùf Kcòg^þ
ieKûeþ ^ê eòù_ûUð @ùQ ùKùZ Pûhú ceêQ^
Keû~ûC \ûaú ieKûeþ ^êñ, Pûhú ùK \ò@ aúcû
ieKûe ~\ò ù^Añ afþaû iùb Rjfþ ~òcû ûû (12)

CPKòjê@û Kò cjeûLò@û ^êùjñ @ûceþ icû]û^þ
Pûhú ùK ù\C jKþ @]ôKûeþ bûeZþe i´ò]û^
_eòiÚòZò iûùw RêSòKeò @ûùc iê^ûeþ bûeZ MXcû
aû_e_êI @ûùc \gciò@û @ûùc KûjûùK Weþcû ûû (13)

ù~ùZ\ò^ZKþ Pûhúe GKZû jC[ôaû KêeKêUò
ieKûeú ù~ûR^û aûUcûeYû @ûG Lûfò bêeKêUò
Pûhúeþ C_ùe iùb Keþcû aù^þ Keò Pûf aûLýû
ceòMñùf Pûhú _êeû jK\ûe _ûC gjú\eþ @ûLýû ûû (14)

MbðYû, ùiûùjfû,
aeMWÿ
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cêWþGñ jûZþ ù\A KjêùQ Pûhú
A aeùh VòKþ ù^ñ ^ ùcûe eûgò ûû
RùMA [ôfò cêAñ _ûZfþNñUû
iûeþ Cùhû ù\A aûQfòñ fUû ûû
Kcûcó afó LGeþPû Kfò iûZ
ùKRò aòKêùQ \êA KûYûñ LûGaê bûZþ ûû
Kµû^ò aùf AUûùK Pò_þùf cêAñ
iiþ afò Keò gùj UñKû ù\aê ZêAñ ûû
ùKùWùU ùaWû @ûCùe Pûhò
fûMþ fûMòKeò fêKê[û
PìKê[û ]û^þ ]êKê[û  (1)

Pûeþjò \òMêñ Pûhò fûMþfû fûMþ
cûMþfû fêKþKêñ bûafû aûM ûû
@ûVþ iûeòKeò \êA aòKþfû @ûfê
ùi[ôe fûMó aòhþ _òAfû Qûfê ûû
KjZ ùMû ^û^ò \\û bûùd
aòhþ_ò@û KûYûñ icû]û^ @ûùd ûû
`ûùf @ûfêùK ùjiò \gþ _òiþ
ùiZþKò ùK \gþ _Wþiò @ûfê Pò° ûû
KêeþKêùe afó LC[ûùe bûA
_êfû ^fûùK `êKê[û
PêKê[û ]û^ ]êKê[û  û (2)

PêKê[û ]û^ ]êKê[û
ù\ùa¦â iûjê
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iùb Kcûùf^ ùKZþ^ò ùKùZ
Pûhò KûGñ fiþ ~CùQ GùZ ûû
LGeþPû KeêQ^þ ^òReþ bûùa
aòKþeò ùafþùK ù^Añ^ [ûùa ûû
Zûe cù^ñ ùeUþ ùK^þiòUû ^ûAñ
aòKaê ~\ò, C]ûe ù\Añ bêKê[û
PêKê[û ]û^þ ]êKê[û û  (6)

cìfþ K[û Pûhò ù^A^ GKþ
GKþ ùjùfñ Pûhò eLþZû ùUKþ ûû
còfòcògò gòZfþ bŠûe Ke
iÉû ùjùfñ bŠûe bòZþùe be ûû
ieþKûe Z GùQ^þ fê^þ ù\CQ^þ
Pûhò iùbñ jCñ GKZû
(ù^ùjùf) PêKê[û ]û^þ ]êKê[û  û (7)

bêfò@ûWòjò, bUfò,
aeMWÿ

PhûUû KûGñKeò _CùQ \gû
@GZþKû @cfþ eLêùQ @ûgû ûû
Pûhòcûù^ ^ûAñ _ûeaûe Rû^ò
Pûhò ùK VMêQ^ iaê Kµû^ò ûû
Ajûù\e Pûhò CiZþ ùaWû
_eþjeþ UñKûùK aû^ê[û
PêKê[û ]û^þ ]êKê[û   ûû (3)

`ifþUû aòKþeò ùjùf bf
ùa_ûeò LûGaû fûbe `fþ ûû
iaêùK ùe Pûhò MYòZ Kiþ
fûbþ ^ûAñ ùKùbñ jCùQ fiþ ûû
eiþ eiþ iùb ù^A ~CQ^þ
Pì_ûùK ZêAñ Pûaê[û
PêKê[û ]û^þ ]êKê[û û (4)

iûe Cùgû\ò@û LCQêñ `if
geòeUû Kûjûeþ ù^Añ^ @if ûû
CùhûùK LCQ^ cû@ûe ù_Uêñ
Rê@û^þ aò ^ûAñ CVaûe LUêñ ûû
geòeþ Ne ùK XêKûfê^ ùPûe
eûGZþ iGeZû ùPZê[û
PêKê[û ]û^þ ]êKê[û û  (5)



24

ì̂@ûñLûA ùbUþNûUþ 2018, IiûKû, jûA\âûaû\

^ì@ûñLûA
iêRòZ Kêcûe iZ_[ô

bêùK i_^þùK
Sûeò _ûQeò Keò
c^e cjêMêWûùK
eLþcò aGfòñ ù~’
iaê K^þ cùZ _êLeû \ògfû ...

_êLeû \òiùf bò
KûGñ ùjfû
_êeþ[ô[ô ! _ê[ò[ô Z’
Kòeþjû fûMþiò
Ccþjûfû QûZò Zfêbò’
Ciþùcfò@û cjKþ @ûGiò .....

Ciþùcfò@û cjþKùK ~\ò
^òReþ ^ûAñ Keþcò
Z’ ùcûe fûMò ùK^ê
^òSeò _Waû  bûGf
@Zeeþ Kjñe ......

c^þùK aêSûùf
RMþ aêSiò

`êUþfû bêù\û-cjêfò@û bò’
@G^þ fûMþiò
Zûeþ bòZee K[ûùK
KòG _Pþùe ?

Ciþ^ûKò LêRò-LêRò
Cùi _jñeû
aûGaòùQû ùjùf
aòhþ-cjeû
@ûñLôeþ Keþ_^þ
ùKù^ iêLþaû bûGf
iêLùf Z’ ieþfû
Rúa^þ ~ûZþeû ......

Lêeò-Mò^û Kò MWê Meò@û ùjC
Wêfò LñùW, aûGeþ LñùW
Kò’ Rúa^ ùjC
Pûfþùe c^þ Mj^û Keþcû
gùj eûGRe eRû ùfùLñ
Mj-Mj cù^ ^ì@ûñ LûGcû ....

‘aûMûgâòZû’, iûùfbUû,
afûõMòe
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cû Kùj ù_û gê^þùe ùcûeþ ùMjäû
K[ûùK UòùK ù\ c^
ù_û R^c _ùe iõiûùe iûeMû
cû aê@ûe aùX ]^
cû aê@ûe _ûù\ _ûGaê ge^
aûùU aûùU ~\ò [ôaê
ùcûeþ K[û UòùK cû^ò[ôaê _òfû
cùZ cûGUþ _ùQ ^ûAñ ù\aê û (1)

_ûV _Xòù^aê MêeêùK ùZûe cû^ò
ieM ZûKe _ûù\
Mêeêe @ûgòùhñ RMZ RòZaê
@ùQ iaê ZûKe jûùZ
ùaûfjûKþ cû^ò ùabûe ù\Lûaê
cêW MûWò ùjaê Vò@û
ù~^þUû Kùjùa fõNò ^ûAñ ~òaê
SûGñ S_Uþ Keaê Qê@û
MêeêùK iêceò @jej ZêA
ZûKe _ûù\ _êRû ù\aê
_ûV _Xò _òfû ^ûñ eLbê ùe
cùZ cûGU _ùQ ^ûAñ ù\aê û 2 û

aW ùjùf _òfû Keaê PûKòeú
CñSû ù\g ~ûAKeò
aòjû ae_^ ùjAMfû _ùe

cûGU cêùV
cê̂ òeûc Kȩ̂ ûe

ajùK ZêA ]eòKeò
bûG, \û\û ùZûe eKZe bûa
cêjêñùK ù^ ù\aê cêWò
ZûKe Vû^ê ùKùb Mj^û ^ûAñ ù^aê
bûA bûMe RcòaûWò
MêùU cûñe Zêùc i«û^ @û@ Mû
ZûKeþ ùiaû Keê[ôaê
@^cê^þhò@û Kaûe ù^ Keaê aûaêùe
cùZ cûGU cêùV _ùQ ^ûAñ ù\aê û 3 û

_êeû^ gûÈùe aùX aùX K[û
_Xê[ôaê Rê@û^ ùafê
cê^òEhòcûù^ bûaòPò«ò Keò
ùfLô@Q^ @Kûf Kûfêñ
aêXû ùjùf ~ûGKþ _Xcò afòùe
ù^ ùjaê ZêA ùjfê@û
@mû^ @§ûùe aûUþ ù~ KXûiò
@§ûe Nùe Z CKò@û
_êeûY _Xò ù~ eûcKé¾ aûMòe
Rúa^ ùZûe RúCñ[òaê
cê^êh cGù] cê^êhùU ùjaêùe
cùZ cûGUþ _ùQ ^ûAñ ù\aê û 4 û

aW ùjùf _òfû Kcûaê UñKû
jûùZ [ôaû KêUò KêUò
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ùacûe ùQcûe bûwò ù^aû a`ê
ùjAMùf aêXûaêXú
_ûùg _ûùg [ûA iñKfû aêUþfû
ùjC[ôaê @ûgûaûWò
CùhûKhû _ùQ ù^Añ còfê cùZ
ù^aê @û^aê ùW^û ]eò
bûZ cêùV ù\A ùK^þ K^þUûùK
^ûAñ ùjaê NêNfò Sûeò
AUû Z _eúlû _êIùU @ûCùe
_ûi ù`f A[ê ùjaê
RúAñ [ûC[ûC jñùiA[û cû ùK
cùZ cûGU _ùQ ^ûAñ ù\aê û 7 û

ceòMfû ù~ ieòMfû ùi
KûGñ Rûù^ cûGUþ \ò@û
cûGUþ ù\aûe fûMò g’ g’ @ûGùa
ùiaû Keaûe fûMò Qê@û
ieMþ ^eKþ AVûù^ @ùQ Z
Kecþ Keò[û Rû^ò
G^þZû _êIùU _ûAùQñ afòùe
ieM cêAñ _ûA ~òcò
Zúeþ[ aûeþ[ \eKûe ^ûAñ
NeùK c¦òe Keaê
cûñ aê@û ùZûe cûjû_êeê aûaê
cùZ cûGUþ _ùQ ^ûAñ ù\aê û 8 û

ùiûùjfû, aeMWÿ

ùKùb ù^ Keaê fûMþ Rû^ò[û
ceò~òaê QêUò QêUò
fûñPKêPþ Vû^ê eùjaê \ìeò@û
fûñP ^ò@û aùX _û_ú
Mj\òfû ]^ _êeiò ù_UùK
@^òG _Kûiò Lû_ò
KecþùK ùZûe cûjû_êeê afò
iùZ iùZ ù\Lê[ôaê
Meòa \êLúe @ûgûùU ùjaêùe
cùZ cûGUþ _ùQñ ^ûAñ ù\aê û 5 û

ùZûe cû aê@û MêùU Z Rúa^
^ûAñ Keòù^aê bòù^
A^ cû eùjaû ùi^ aû eùjaû
^ûAñ eLa Sù^ Sù^
cû ù~ eùjaû iû^þUûe Nùe
aWUûe Nùe aê@û
cûùi _ùe cûùi @\f a\f
A^ NûG ùi^ NûG [ê@û
Mêei _òA [òf KûGñ cûùi QûWò cûùi
ùjUû ùiûe Keò[ôaê
cû@û aê@ûùK ùZûe bòù^ ù^ Keaê ùe
cùZ cûGU _ùQ ^ûAñ ù\aê û 6 û
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cêñA ùKûif cûUòe Qê@û û
cêñA ùKûif cûUòe Qê@û û
A cûUòe _êI aúe iêùe¦e
aâòUòg RûGZ ùK Kfû [eje
_ûaðZúMòeò, ùeùŠûcûSò
ù\ge fûMò Mùf eKùZ bòRò
eLôMùf ZûKe ^ûñ
cêñA ùKûif cûUòe Qê@û û
cêñA ùKûif cûUòe Qê@û û (1)

AcûUòe ù_û Kaò Mwû]e
_âKéZò ùK Kùf ùKùW CbûMe
i^ÚKaò ùjA @ûce búcùbûB
@§ûùe ù\AQ^ aGVû RùfA
Kaò jf]e ùfûKKaò @ûce
A bûhûùK KeòQ^ Vò@û
cêñA ùKûif cûUòe Qê@û û
cêñA ùKûif cûUòe Qê@û û (2)

^ê@ûñLûA A cûUòe Zòjûe
aû§òù\iò Wêùe iûeû _eòaûe
`êi_ê^ò _òVû_^û e _ea
A RûZòe iùZ aùXùU Mea
aûecûùi ùZe _ea A Vûù^
ùKùZ bûa \ò@û ^ò@û
cêñA ùKûif cûUòe Qê@û û
cêñA ùKûif cûUòe Qê@û û (3)

A cûUòe ùXûf ^òiû^ Zûiû
\êfþ\êfò aRû fMûiò ^ògû
i´f_êeú MòùZ iûeû ]eZò
^ûPò^ûPò ùKùZ CiZ ùjiò
WûfLûA @ûeê eùieùKfò
^ûPò [ô ^ûùP \ê^ò@û
cêñA ùKûif cûUòe Qê@û û
cêñA ùKûif cûUòe Qê@û û (4)

A cûUòeþ ù\aú icùfgßeú
_ûUþùcgòeú @ûeê cûYòùKgòeú
iêùegßeú cû cûùjgßeú
ùKûgùfgßeú ùjAQ^ iûjû
cêAñ ùKûif cûUòe Qê@û
cêAñ ùKûif cûUòe Qê@û û (5)

RMùZ A cûGUþ iaðõijû
Meúa \êüLòùK ùjAùQ iûjû
ùZfþ cjû^G\þ ]êCùQ _ûjû
^êùjñ ùi A cûGUþ f¦ `¦ò@û
cêAñ ùKûif cûUòeþ Qê@û
cêAñ ùKûif cûUòe Qê@û û (6)

gòlK, ùMûkûaûeê\ KûeLû^û
AõeûRú cû¤c aò\ýûkd

aWcûk, afûõMòe

cêAñ ùKûif cûUòe Qê@û
eûRûcYò iûjê
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bêù\ûcûie CRf_ùl
PCVò[ôñ _Wiò MùYh _ìRû

A _êRû[ôñ Äêf KùfR
ùjA[ôiò ùKùZ^ò ùKùZ iRûö

^ì@ûñ _êhûK _ò§ò QêG
~ûGi^ ~ûe ù~«û Äêf

iûùw ]eò ^Wò@û ù]û_LûWò
@ûe ùKZ^ò ùKùZ `êfö

ieMê CZþeò @ûGi^ cûjû_êeê
_ûGaûe fûMò cùZð _ìRû

ew ewò@û K_Wû _ò§ò
@ûeþùKùZ @fuûùe ùjA iRûö

\òù^ CZûeê @ûce ^ì@ûLûA
_½òc IXògûe _ea iòNûùcA

bòù^ bòù^ \ea @û^þiò Nò^ò
ùfûK jûU aRûe  ùK ù~Aö

Ne Ne ùK @ûGi^þ `òeò
ùfûK ù~ùZ [ôi^ aûjûùe

iaê ùbA ù\A _Wþi^ ùbU
@ûce ^ì@ûLûA Zòjûùeö

ùKùZ ù~ _Ze @û^þi^þ Zêfò
ùfûK ù~AKeò Sûe _Zþeû

ùZùjeê _Wiò aù^ bòWþKûc
Pêeûe fûMò ^ê@ûñ ]û^ LêRû^êeûö

@ûi @ûi bûA ^ì@û LûGcû
iaê cûe]eþ ùK ù~A bêfò

^ì@ûñ PêeûùK iùb LûGcû
eû§òKeò MêùU Pêfòö

^ì@ûñ PêeûùK LûGi^ iùb
aù^A _ZeùK \^û

\ò^þKeþ fûMò _ûiþeò ù\i^
Kõiû _òZf @ûeþ Áòfþ LêeòMò^ûö

ù\aò ù\aþZû ùK Keþi^ _ìRû
_ìRû Keþi^þ MûG Mêjûùf

KòG LûGiò Kêùe _Zùe
@ûeþ KòG LûGiò cjêùfö

@ûiòùQ ^ì@û LûA bûA
@ûGRþ @ûiòùQ ^ì@ûLûA

\\û Rêjûe aaû Rêjûe
@ûe Rêjûe \û\û bûAö

Zûf_ûfò, aeMWÿ

@ûce ^ì@ûLûA Zòjûe
ùK\ûe^û[ iûjê
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K[û[ô @ùQ
]ôe _ûG^þ _[e KûùU,

jeþ aeþ ùjùf @ûñVê MGñVþ `ûùU
iZþ K[û AUû MêùU ûû

Gùb iaê Kûc cògò^þ KeêùQ,
icò@ûñ KûjûùK ^ò @ñùU,

~ûjûùK ù\Lþùf QêPû[ô jeþ ae þ
K[û ^ûAñ ùjaûe _ù\ ûû
gMW MûWò Z ù^Añ^ @ûeê,

cUeþ `Uþ `Uò QêùU
GùZ jeþ aeþ KûGñ ù~ ùjcû ùjû-

_òUò ùjcû MùQ LêùU ûû
_êI _ûùL @ûeê icò@ûñ ù^Añ^,

ù^Añ iêù^ñ aêXûe _ù\,
~j Kfþ afþ ùjùf aêXû aêXú-

aé¡ûgâcþ ùK ùLù\ ûû
cjû_êeê _ûùg \eþ g^þ fûMò

bòW ù~ ùKZþ^ò ùKùZ
AùÆgò@ûf UòùKUþ ùU KûU ùjû bûA

jeþ aeþ @ùQ ~ûjûùK ûû
@ûMþ ùK _QùK bûaòbûaò
Lûfò jeþ aeþ jCQ^þ iùb

ej UòùK bûA K[û aûeþZû ùjcû
@ûeþ ùbU ùjcû ùKùb ?

K^òÂ Kû~ýð _âa§K,
bûeZúd ùMûkûaûeê\ KûeûLû^û,

aWcûk, afûwòe

jeþaeþ
iZý^ûeûdY Kêcêeû
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ùLZeþ Kêùfñ R^cþ Kecþ
_eþjeþ jòZþ Zûeþ ]ecþ
^û@ûñ Uû jCùQ ^Wû,
Meòaþ \êLúe iûjû beþiû
Zûeþ fûMò afò bûZþ Meþiû
a^û ùjiò ùi[ò MêWû ûû
cûUòeþ Neþ QûG^þ C_þùe iaêùaùf [òiò gêA
Leû aeþhû ]êKû _ûG^þ iaê _òA _òA ù\iò ijò ûû
aûCñgcû^þKeþ jûWþKñKûfþ[ô ùjA [òiò ùiZ aûñ]ò
Zûeþ C_þùe KñLûeê cûL^þ fj ùjA[òiò Qñ\ò ûû
MûG af\þ Keþ bêR^þ ùiUû ZûñKeþ fûMò Rúa^þ
^Wû _ê@ûfþ bò^þbò^þ^ûñ ùKùZ iêZeþ Zûeþ Pf^þ ûû
A ^Wû ùK ùaUò iû@ûñUò ùPùe a^ûi^þ MêWû
PûñUò cKþeûeþ WñMû AUû ù~ùZ ùbùf ùjiò UêWû ûû
cûVêfþ KêVêfþ _ûZþfò iùeA

^Wû
@bò̂ a cògâ

jûñWò cûVò@û MõRþ KeþùjA
@ùjñeû C_þùe aiò,
jfû Pfû ^ûAñ iùb [ôi^ [ûùa
bûRêeþ KêUêe ^òReþ bûùa
jûGñWþ gûùfñ jñiò jñiò ûû
ceû _êWû _ùe \gþ \ò^þ ZKþ ùañUò@û ]eþiò ^ò@ûñ
~ê@û^þ ^Wûeþ \òjêñ ]û^þ, ù\iò Rúa^ ^ê@ûñ ûû
cûNþ cûieþ RûùWñ ^Wû Keþiò aù^ Kûcþ
^òReþ \òjò Rûfò, ù\iò cê^êhþ ùK @ûeûcþ ûû
^òReþ Rúa^þ ^ò[ûA ^Wû \CùQ fêKþKê Rúa^þ
Zûeþ fûMò afò Rúaþ RñZê \fþ aûñPò ù\LêQ^þ i_^þ ûû
]G^þ ^Wû ]G^þùe ZêA @ùL @ceþ ùZûeþ Mê^þ
~òG ù~ùZ ~ûjû Kùfaò ùZûeþ iêSòù^Añ jêG E^þ
ùZûeþ iêSòù^Añ jêG E^þ ûû

RûcêUò@û, afûwòe
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aW ùjfû _ùe cêAñ
aiò bûaê[ôiòñ Lûfò
Qê@û \ò^e ùi CiZ K[û
ùiûe _Wê[ôiò Lûfò
Qê@û \ò^e ùi @bêfû K[ûùK
c^ê ^ûAñ jG bêfò

aW ùjfû _ùe cêAñ
aiò bûaê[ôió Lûfò
bûG aêùj^þe ùi eêiû`êfû K[û
cû aê@ûe ù~ Mûfò
\\û aêXûe ùMfþùjA WKû
aêXò ^û^òe aaþeû _òVû
ùiûe _Wê[ôiò Lûfò
c^ê ^ûAñ jG bêfò

aW ùjfû _ùe cêAñ
MûdZâú iûjê

aW ùjfû _ùe cêAñ
aiò bûaê[ôió Lûfò
`Mê^ cûie ùi ewò^ _ea
~ûe ^ûñ ùjCùQ ùjûfò
ùQûU^ê aWþ iùb cògò
ùLfê [ôi^þ ewe ùjûfò
aW ùjfû _ùe cêAñ
aiò bûaê[ôió Lûfò
ù~ùZùaùk _Wþiò eûlò
cûjñû_êeê ùK eLô iûlú
aùj^þ Zûe bûGe jûùZ
aû§ò ù\iò ùiù^ùj eûlò

aW ùjfû _ùe cêAñ
aiò bûaê[ôió Lûfò
bûA aùj^eþ ùi ùiÜje a§^ ùK
a@ñùPA [ûC cûñ icþùfA
Qê@û \ò^e ùi @bêfû iàëZò
ùiûeþ _Wê[ôiò Lûfò

]ûùeû_ûYò, i´f_êe
iû\þ ^Me, jûA\âûaû\
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Freedom Fighter

 Veer Surendra Sai

 Rindo  Majhi

 Birsa Munda

 Madho Singh

 Hatte Singh

 Kunjel Singh

 Chhabila Sai

 Parbati Giri

 Nrusingha Guru

 Chamaru Paradhia,

 Dayanidhi Naik

  Madan Bhoi

 Jitendra Pradhan

 Bhagirathi Pattanaik

Padmshree Awardee

 Isaac Santra, Sambalpur (1956)

 Parshuram Mishra, Bargarh (1960)

 Kruthartha Acharya, Bargarh (1965)

 Jadunath Supakar, Sambalpur (1986)

 Kunja Bihari Meher, Bargarh (1998)

 Dilip Tirkey, Sundergarh (2004)

 Chaturbhuj Meher, Sonepur  (2005)

 Srinibash Udgata, Balangir (2008)

 Ignace Tirkey, Sundergarh (2010)

 Kailash Chandra Meher, Sonepur (2013)

 Haldhar Nag, Bargarh (2016)

 Nila Madhab Panda, Sonepur (2016)

 Sadhu Meher, Boudh (2017)

 Jitendra Haripal, Sambalpur (2017)

 Dr. Mukut Minj, Sundergarh (2017)

Cinema

 Sabya Sachi Mohapatra

Know Great Legend of Western Odisha

                          List of few great personalities:

 Sadhu Meher

 Nilamadhab Panda

 Ghanteswar Guru

 Ghasiram Mishra

Literature

 Bhima Bhoi

 Gangadhar Meher

 Prayagdutta Joshi

 Haldhar Nag

 Srinibash Udgata

 Hemachandra Acharya

 Khageswar Seth

 Indramani Sahu

 Nilamadhab Tripathy

 Satya Narayan Bohidar

Young Sport Persons

 Dilip Tirkey

 Ignesh Tirkey

 Lajarus Barla

 Madhuri Mehta

 Jyoti Sunita Kullu

 Subhadra Pradhan

 Birendra Lakra

 William Xalxo

 Rosnara Parwin

 Yogabyasa Bhoi

Misc./Others

 Purna Chndra Ratha

 Kisan Pattanaik

 Prem Ram Dubey

 Bhubaneswar Behera

 Sadananda Agrawal

 Sam Pitroda

(There are many more famous personalities

in Western Odisha)
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iaê AfûKûe ò̂Re MêùU MêùU _ùjPû^ [ôiò, @ûeê ùi
_ùjPû þ̂ùK ^òRe \êieû Vûù^ ò̂Re ^ûñ CWê[ôiò û ùi^þZò
_½òc CWòiûe _ùjPû^ ùjCùP Zû’e Kfû iñÄéZò û A
AfûKûù^ aò \êiþeû Vû^ _eû aWþ aWþ ^G\, Se^, \ej,
Wwei ù\ ù\aZû MêWò, KûeûLû^û, ù~ûR^û c^Ke ^ûñ
@ùQ, ùjùf ^ûP, Mû^û, aûRþ^û, @ûeê iûWò, KûVþKûc,
ùUeûùKûUû _eû Neê@û iòÌùK ̂ òKeò _½òcþ CWòiûe _ùjPû þ̂
\ê̂ ò@û \ê@ûùe aWû CRfþ \òiþiò û ùjùf ùfûK Kfû iñÄéZò
\ò ê̂ \ò þ̂ Zûe’ ùbiþ a\ùfA PûfòùP û A iaê icò@ûe
Zûùf ù~ZþKò a\þfêùP ùa_ûeú, iêaò]ûaû\ú, Q^þ iêLô@û
@ûeê ùKùZK iûñÄéZòK Mêeê, cêLô@ûcû^Ke iêaò]ûù~ Zû’e
Vû ê̂ @]Kû bòeþbòe^û \òiêùP û Zûe  iêùK ̂ òRe Xw a\faû
Vû^ ê @û] ê^ òKZûe ^û ñù^ CùŸicìfK bûùa ùbiþ
a\fòPûfòùP û ù~^þZòe Kûù~ Zû’e iñÄéZò@û ùe  eKcþ
eõM XõM jRòù~ûCùP û AVûù^ ùi^þZò ùKùZUû _½òc
CWòiûe ùfûK iñÄéZò@û a\fZò ùbiþ aòiGù^ PePû KeûMfû,
ù~ þ̂cûù^Kò @ûWþ @§ûe icò@ûe Kù^ @ùRA jò ~ûAùP û

_½òc IWòiûe
iûõÄéZòK _ùjPû^
@ûeê @û]ê̂ òK aRûe

_eùcgße cêŠ

^û ZûùK _Qòc CWòiûe _ùjPû^þù^ M^ò ùjûCùP ^û’ ùi
@û_ù^ @û_þ _Qòc CWòiûe KjñeùK _êe[ô~ûK KjñùeûCùPö

@ûNe Kûùf Nùe e§û Zê^þiûM _ûL_Wòiû NeùK
Mòù^Kþ \êAMò^û ùfLû ù~ûC[ôfû, Gùa @ûeê ù^A^û û
KùjaûùK Mùf ^òRe NeKêeò@ û b òZùe iaK òQ ê
ejòù~ûCùPö  iûcûRòK iõ_Kð̂ ê ù~ZKò \êùeAKeò eùjùf
ùiZKò bf afò iùa bûaò aiþùf^û û @]þKû fûb fûMò
MêeþRò, Kû¦êf, ùKûifû, ùLWþP^û, ^ûKP^û, _eû ù\iò
Kfi _Zee Pûi ù^AKeaûe^ û

bìRò cû^ùK aù` ^ûñù^ ù\iò _ûõe_eòK Zê^
iûMùK ù^A eû§òKeò aòù\iò Lû^û_ò^û a^ûù~ûCùP û
KûcùK K]þùeAKeò icò@ûe aûjû^ûù^ aUû cifû ù^A
Keò Keò _ûCP, ù_ùKUe cifûùK ùaiò ùbbûe
Keû~ûCùP û Nùe cûñ bG þ̂cûù^ ù\iò _òVû_^û Zê^iûMùK
_ûieòKeò @û]ê^òK aòù\iò e§û eû§aûù^ ò̂Re aûjû\êeò
afò bûaêP^ û ùfûKaûK ùMûùU @ûiùf aòù\iò Xwe
Lû^û_ò^û ù\AKeò ^òRe @û]ê^òKZûùK ù\ùLAaûe ùPÁû

1974 iûùf KfûjûŠòe ù_ûfKcêõWû Mûñù^ R^c ù^A[òaûe ùfLK,
MùahK, @]ýû_K _eùcgße cêŠ ùfûKK[û @ûe iõÄéZò \òùM ùKZ ò̂ ùKùZ

Kûc KeòQ^ @ûeê KeêQ^ö bûeZ ieKûeue iõÄéZò aòbûM Ze` ê̂
ù`ùfûiò_þ _ûA[òaûe iûõùM a ò̂jû^ @ ê̂Âû^ ê̂ i¹û^ @ûeê _êeÄûe còfòùQö

@ûKûgaûYú[ò ZûKe Mêe]êùU ̂ ûUK @ûeê ̀ òPe _âiûeòZ ùjAùQö
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KeêP^ û
_Qòc CWòiûe KeWò, ùjYê@û, ieiZò@û _òVû _eû

ùKùZK Lû^û aûjûùe Pûjò\û aXûfû ùafùK ^òRe
AfûKûù^ Pûjò\û KùcûCùP û KùjaûùK Mùf LûG\
_ò§^ùK ò̂Ke _Qòc CWòiûe iûcûRòK iûñiKéZòK Rúa^e
ù~^ _ùjPû^ [ôfû ]ôùe ]ôùe Keò ùiUû ]ñi ùjaûùK
aiòùP û MñûùK Mùf Mûñe Kjñe ù^A^ û ijeùK Mùf
AfûKûe Kjñe ù^A^û û C_ ò̂ùai @ûeê aûjûeò@û Qû_ iaê[ô
\òiêùQ û

@û]ê̂ òK MYcû¤c @ûeê ijeò@û Rúa^e Qû_ù^ _Qòc
CWòiûe ùKZ ò̂ùKùZ Zòjûe _ea ceòjRò aifû^ û ùKùZUû
_ea iò@ûñ ùWMòKeò eûGRþ ù\i aûjùe aò ^òRe _ùjPû^
aù^A _ûeòùQ iZþ cûZe Zû’e Xw a\faû iùw iùw
ò̂Re cìf \gð^ùK QûWò ù\AùQ û ijeò _ûVê@û ùfûKcûù^

ù~ þ̂ù~ þ̂ Zòjûe _eae _ùQ _Wùf ùiUûcûù^ ì̂@û Xùw
PcKò CVêùP ùjùf ^ûñ Lûfò eAùP iò^û @if \ið̂  jRò
~ûAùQ û aòj^Qò^û, ùeûMò ùaûùjûfû, jeûfò C@ûñi, ùPûùeû,
ùicò ì̂@ûñ, Kû¦êf ì̂@û _eû Zòjûe _ea @ûNe _eû ù^A
cû ê̂[ôaû ùaùf \ieûe Xw a\fò~ûAùP û @ûùN \ieûcûùi
Mûñe ù\aúMêWòù^ Mûñe _êRûeú, SûñKe, \ò@ûeò, ù\ùjeòcù^
_êeþ^ûKûfò@û Xùw _ìRû_ûV Keò MûñùK gòZùfûC[ôùf û Mûñ
~ûKe ùfûùK ZûùK cû^ê[ôùf û a\^ò jòiûùa ù~ ~ûjû
ù\aûe K[û ù\aúVûù^ KêKeû Pòceû ù\ûC[ôùf û Gùa Mûñ
Mûñù^ Q\ò ò̂@û \êMûð cìeþZò aù^AKeò PKcKò@û iùRûaûùRû
^ûP, Mû^û bòZùe jRò~ûCùP \geû _ìRûe cìf \gð^
ceòMfû^û û  Pû¦ûKeû \êMûð_ìRû  bòZùe @ûNe Kûfe \ieûe
[ûG[ôZò @KûaKû jò aiòùP û ù~ þ̂ù^ ùfûKRòa^e @ûZàû
ù^A^û RûKRcK bòZùe Lûfò \êA\ò ò̂@û ie]û jò Keò c^
aêSaûùK _WêùP û

^ì@ûLûA aò ùj^þZò MêùU Zòjûe ù~^þUûKò _Qòc
CWòiûe aùWùU _ùjPû^ û Gùa @ûeê ̂ ì@ûLûA _Qòc CWòiûe
iò@ûñ bòZùe aû§ò jò Keò ù^A^û aeõ _Qòc CWòiû aûjûùe
KUK, bêaù^gße, \òfäú, KfKZû, ùawûfêeê, cêù´A, _êù^,
Vû ê̂ @ûec KeòKeò aòù\iù^ aò ]ìc]ûc _ûf^ ùjûCùP û
ùjùf Aiaê Vûù^ ì̂@ûLûA Zòjûe ù^A cù^Keò ì̂@ûLûA
ùbUNûU _ea cû ê̂P^ û ù~ þ̂ù^ ì̂@ûLûAe ùK þ̂iò Kjñe
ù^A^û û A ùbUþNûU cû þ̂ùK aò ^ì@ûLûAe cìf \gð̂  jRò
~ûAKeò ùMûùU ̂ ì@ûXwe @û]ê̂ òK XûñPû _iò@ûiòùP û ù~ þ̂ù^
bWûUòG ^ûPþMû^û @ûeê iûõÄéZòK Kû~ýðKâc aûKò  iaêùK Xûaò
ù\ûCùP û ùfûK iñÄéZòK Kû~ýðKâc cû^Ke C_ôû\K @ûeê

C_ùbûqû ò̂ùR ùfûKcù^ jò [ôaû ùaùf Aù^ KfûKûe
ò̂Re  C_þRûfû C_ôû\^ ùK aòKêùP @ûeê @ûùdûRK C_ùbûqû

Nò̂ òKeò _eõ_eû, iñÄéZòe Lêiò cù^ûCùP û A XûñPû ùfûK
iñÄéZò @ûeê ùfûK bòZùe [ôaû ùMùjeû_ þ̂ ùK  cûeòKeò
aRûeaû\ùK Uû ò̂ @û ê̂ùP û

_Qòc CWòiûe iòZf  iÂú, ] ê̂~ûZâû, QZe~ûZâû,
iêfò@û~ûZâû, Keciû^ú _ìRû, WûfLûA Ciû, aGf~ûZâû _eû
ùKùZUû ~Zeû _ea _ePûe, _eiûe jò Keò ^òRe
_ùjPû^ùK aò aReKeò eLôùP @ûeê Zû’e Kjñe iaêaûùU
`@fò ù~ûCùP û A ~Zeû _eacû^Ke C_ùe aò aûjòeò@û
@û]ê ò̂K iñÄéZòe  Qû_ _WêùP ùjùf ò̂Re cìf \gð^ùK
]eòKeò GKû Aiaê Zòjûe _ea ^òRe _ùjPû^þùK
\aþ\aûKeò eLôùP û

_½òc CWòiûe iûcûRòK Rúa^e eúZò eòaûR, ùPf
Pf^ GKû Zûe ò̂jò û còiò bòeòKeò eùjaû iùw  iùw
\êieû ùfûKùK ùcûe afò bûaþaûe @û_^û_^ @ûeê iûcûRòK
Kcû]ûcù^ iùa iaþùK ijù~ûM KeaûeUû _½òc CWòiûe
iñÄéZòùK iê¦e Keò eLô[ôfû û ùjùf A Rúa^]ûeû aò Gùa
a\fò a\fò \êieû ùbiù^ ù\LaûùK còfêùP û Mûñ c^ùK
aòjûaeþ_^ Kûcù^ Mûñ bûAe Kûc]ûc ù\LûùeLû, _Giû
_Ze ijù~ûM, @ûeê _ûùL Vò@û jò Keò bfc¦ aêSaûUû
@ûeê ù\LþaûùK ù^A còfaûe^û û

Mû@ûñe ùK^þiò ùfûK ceòMùf fûiþ _êWûaûe _ùZ
Kû’e Nùe aò PêAf ù^A Rfaûe eúZò ]òùe]òùe  a¦ jò
aifû^ û ceò~ûA[ôaû ùfûKe  Nee aûKò ùfûKþcû^Ke
@ûRû^Zù^ NûUþùK KûV ù^aû iùw iùw aûKò eúZòeòaûR
fûMò Mûñ bûAe ùiaû Gùa  @ûeê ùiZþKò ù\LþaûùK ù^A
còfaûe û cfû Nee ùfûK Kjòaêfþùf ~ûAKeò KòQò ùfûK
aûjûeêQ^þ û ]eûùaUû, Qûeùaûùjûfû, gòZf Lô@û Kûù~
ùfûK VêùfA aûeùK _WêùP û ù_^þaòfû  Ne~òaûUû aò
ù`û^þ̀ û þ̂ù^ fò_þUò ù~ûCùP û

ì̂@ûLûA iefû CZûeê a§êKêUêc Nùe Sê@ûeùbU
jò ~òaûe eúZòaò ùcûaûAf ùcùiR @ûeê ù`û þ̂ù^ K[û jò
Keò LZc jò ù~ûCùP û ùbUþNûUe iûcûRòK iõ_Kð @ûùÉ
@ûùÉ ceòù~ûCùP û iûcûRòK iõ_Kð iûñÄéZòK ù^A ùjAKeò
Kûc fò_þUûaûe fûMò PùfA ò̂@ûùjûCùP û

aògß aRûeù^ jò Pûfò[ôaû iûñÄéZòK je^Pûf
(Cultural Kidnapping) _½òc CWòiûe ùfûK
iñÄéZòKù^ ù` ò̂ ù\LaûùK còfêùP û AUû C_ôû\^ ò̂jòe
ùfûK iñÄéZò @ûeê _â\gð̂  Kkû (Producation ori-
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ental culture and performing art) ù^ UòùK
@]Kû ù\Lû~ûCùP û

_½òc CWòiûe ùfûK C_ôû\^ ù~^þZûKò iûWò,
ùcUþKûc (ùUeûùKûUû), KûV Kûc, iaê ò̂Re _ùjPû^ùK
jùRAKeò ềõRò fMû^Kûeú, eûRù^÷ZòK Pûf bòZùe \êieû
^ûù^ _eòPòZ ùjaûUû ùfûK iñÄéZòe aòKûiù^ ùMûùU
aeKi aû]û G û KùjaûùK Mùf _½òc CWòiûe ùfûK
iûñÄéZòK C_ôû\^ A iZû±òù^ ùfûKc^Ke Vû ê̂ je^Pûf
jò Keò ùa_ûeú, @[ðù^÷ZòK aRûee _âûùdûRòZ iñÄéZò
(Sponsored culture) jò aifû^û û cñP, aRûe,
ijeú Rúa^, @û]ê ò̂K ew Xw ù~ þ̂ ù~^þ ùfûK iñÄéZòK
_êõRò fMû^þKûeú c^ùK ù^A Pûùjñaûe ùiUû iaê ]ñiþ jò
aiêùP @ûeê Zû’e a\fù^ ^ì@û iñÄéZò Zò@ûeò jò PûfòP û A
ì̂@ûñ iñÄéZò C_ee ùLûf_û, _ò§^, IX^þ, @ûG @fuûe

RûKþ~cKùK ]eòKeò _Qòc CWòiû^ê aògß aRûeùK ^ûñ
KùcAaûe fûMò MfûùafþùK ò̂Re cìf \ið^ùK QûWò \òKeò
C_ùbûqû, \iðKc^Ke c^cû`òK Zò@ûeò ùjûCùP û
KùjaûùK Mùf _ùjPû^ Kûù~ ùa_ûe aWjò ~ûAùP
@ûeê iûñÄéZòK cõR iêeê ùjùZf ù~ûCùP û ùKùZUû iñiÚû,
@ ê̂Âû^ ò̂Re _eõ_eû iñÄéZòùK añùPAaûe fûMò ~\ò aò
@û]ê ò̂K aRûee XwùK ^òRe aûùU NòPþaûe ùPÁû KeêP^

ùicû þ̂ùK ^ûùK\c ùjaûùK _WêùP  û
Gae Kûù~ _Qòc CWòiûe MêùU ê̂@û _ùjPû^

ùjûCùP Zûe ^ûUþ û AUû ùfûKþKfû iñÄéZòe C_û\û^
ù^A ùjùf aò iûñÄéZòK Kûc jòiûùa A ^ûU eûGRþ
@ûeê ù\i bòZùe \iðKc^ùK ò̂Re aûùU Uû^þaû iùw
iùw ùMûùU ^ì@û _ùjPû^ aù^A _ûeòùP û ^òRe
biû iñÄéZòùK aùPñAaû iùw iùw \ê^ò@ûe c^þùK
ò̂Re @ûWþùK NòPaûùe ^ûUþc^Ke bìcòKû ù^A QûWòjòG

û
Kùjaûe K[û AUû Kò ùMûùU AfûKûe iûñÄéZòK

_ùjPû^ ~\ò iûñÄéZòK \ið^ùK  QûWòKeò aRûe jòiûùa
ò̂RùK Zò@ûeò Keaû ùaùf ùi ^ûñ KùcA _ûùe, ù\i

aòù\iùK ^òRe @ûWþùK NòPò _ûùe ùjùf ^òRe
iñÄéZòùK cûeòù\aûe ùMûùU ifûiêZeû afò Kêjû~ûGiò
û _Qòc CWòiûe iûñÄéZòK _eõ_eû ù~^þ _ùjPû^
ùiUûùK aeKi eLôaûe Kûù~ Gae ê̂ iaùK RMZò@ûe
ùjaûùK _Wþaû, ù^A ùjùf aêWû ùfûKcù^ @ûce
ùPf Pf þ̂ùK ^òKeò ZûKeþ ZûKeþ ù~^þ K[û ùji þ̂
KûfùK @ûùc aò ùi þ̂Zò ùjaûùK _Waû û

jòfUûC^, bûa^ú_ûUYû,
KkûjûŠò
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ùKûgfaûjúe ]cðûPûe @ûeê cwf-^ûP cû^ue bòZùeñ
‘WÿûfLûA’e ^ûñ gòNû[ô ejòùQ û AZûe ^ûñ bò ù\g-aòù\g
[ô eûaû ùjAiûeòùQ û ùK’ùK«û WÿûfLûAùK icf_êe
@ûeê afûùwe AfûKûe cêf-ùfûK^ûP afò afi^þ û A
cZùK cû^òù^aûe @ûùNû^ê AZûe Gý÷Zòjý @ûeê @aùKAUû
aûaþù\ñ UòùK QûG^þ Keaûeþ Pûjò û ‘iûõÄéZòK-aòie^þ iêZâ’e
]ûeû[ôñ WÿûfLûA ^ûP A \êjò AfûKûù^ ~j ajf ùjAKeò
`GfòùQ- CjÜò@û AfûKû cû^ùK UòùKeùP _ûZf ùjAKeò
ejòùQ û Zûjûafò, AZûe ùlZâùaû]K _ùjPû^ ùK iûñKeò
Keò ù\AKeò Vûù^ Kò \êAVû^e cêf-^ûP afò Kjò ^ûAñ
ù\AjêG û @_eQù^ jC Kò _eQù^ jC,iaê AfûKûe
iaê @û\òaûiú icûR @ûeê ZûKe iûùw ùcgòKeò ejê[ôaûe
CjÜò@û R^RûZò icûR [ôñ ‘WÿûfLûA-@^êÂû^’ ejòùQ û _âûPú^
cûjûKû«ûe (KûeêŠ)e iûõÄéZòK-Gý÷Zòjý ùK CLþùeA
ù\Lùf R^û_Wÿiò ù~- MêùU icjûñ [ôñ @bùMf ùKûeû_êU,
KfûjûY ò @ûeê  aÉee @û\ òaûiúcûù^ a^ b òZùe
‘_Zeò_ûùU’ eúZò-eòKcû[ô ùiaû Keê[ôaûe ù\aú aê^µû
(aê ê̂µû) GKû _ùQñ WÿûfLûA ù\aú ^ûñ [ô ùiaû_ìRû _ûGùf
û ùi[ôe KûùR A ù\aú jCQ^ ùKûeû_êU, KfûjûYò @ûeê
aÉee ù\g-MùWÿ^ (ùlZâúd) ù\aú û ù~ù^Ü  @û\òaûiú
ejòQ^, ùiù^ ù~^þ eìù_ñ bò jC-WÿûfLûA ù\aúñKe
ùiaû_ìRû jCùQ @ûeê Zûe iwê@ûf ^ûP-MúZ Mùf ejòùQ

‘WÿûfLûA’eþ
cêfþ-K[û

MêeêRú WÿKÖe ù\ûkùMûaò¦ aògò

û @û\òaûiú iõÄéZòù^ ù\’ù\aZû ùiaû_ìRûe iû\ þ̂ jCùQ-
f\ò@û, Wÿûjò, Wÿûf, MQ @ûeê _L^ (_ùQ), ^ûP-MúZ Z A
cû^Ke ]cðûPûe aò]ô iûùw iû@ûñfû-Rû@ûñfû ùjA ejòùQ û
@û\òaûiú cû^Ke ùiaû_ìRû @_ð̂ ûe aWÿ iû\ þ̂ bò jCùQ
^ûP-MúZ û Z, iûe K[û ùjfû:- @û\òaûiú cû^Ke ùiaû-
_ìRû iêZâe _âûKéZòK @û]ûe ‘Wÿûf’ @ûeê ùiaû-_ìRûe aWÿ
iû\^þ‘^ûP-MúZ’A \êjó[ôe cògûbòeû^ê WÿûfLûA-]cðûPûe
@^êÂû^eþ C_i^ ùjAùQ û Wÿwe-_aðZe gòùM @ûeê Lc^
(ùNûe-@eYý) bòZùeñ _ìRû _ûC[ôaûe ‘aê̂ µû’ [ôùf iûlûùZ
a^þù\aú-a^\êMðû û A a^ù\aú _Qe icòjûñ [ô SûeaûUe
ù\aú (a^_[-ù\aú) Kò _ù^ÚAù\aú (_ù Ú̂A) jòiûùañ
iaê a^aûiú @ûeê a þ̂aûùU ~û’@ûi Keê[ôaûe ùfûK cû^Ke
jûùZ ùiaû_ìRû _ûGùf û A ù\aúñKe aûaþù\ 15g
gZû±úe cûjûñKaò iûekû\ûi ZûKe cûjûbûeZ [ô ae^ þ̂
KeòQ þ̂ û A ê̂ _eQû R^û _WÿêùQ ù~- Wÿûf Kò f\ò@û (gûLû)
ù^ _ìRû _ûC[ôaûe ‘WÿûfLûA ù\aú’ jCQ^-a^ù\aú-
a^\êMðûue iìPK eì_ û a^ù\aú eìù_ñ ‘Wÿ ûf’ Kò
‘gûLûù\aú’Kñe ae^ þ̂ _ûfò-RûZK-iûjòZý [ôñ bò ejòùQ û
‘ùaû]ôiZþZß’ MêùU R^þùc eêKþL ù\aZû (aél) [ôaûe K[û
RûZK-iûjòZýù^ @ùQ û

WÿûfLûA ù\aúe ùiaû-_ìRûùK cìf KeòKeò
WÿûfLûA ^ûPe C_i^þ _ìaðû_êhðû ~êM^ê ùjAùQ û Rúa^

ùKûgfò bûhû, iûjòZý, iõÄéZòe Sù^ iò@û^ MùahK jCQ^ MêeêRú
ù\ûkùMûaò¦ aògòö iõÄéZò, _eµeû \òùM MùahYû Keaûe iûõùM bûhû

@ûù¦ûk^ùK CaûMe Keaûe[ò Zûue ùfLûcûù^ aûU aZûiòö
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@ûeê icûRe Pûjû^ûe jòiûùañ bûaê[ôaûeþ KûùR icòjûñ CZûeê
A ^ûP bòù^bòù^ aêeê¦þ (ùMûÂú) @ûeê AfûKûe @û\e
_ûAKeò @cùZA ùjAùZf Mfû û j’ùZf j’ùZf Aù^
ùi ùi aêeê¦þ @ûeê AfûKûe @_ù^A PûLô-Pf^þ @ûeê fêPò
(ùg÷kú) bò ùcgòùZf Mfû û ùi jòiûùa Chû-aeZ,]cðûPûe
aò]ô @ûeê WÿûfLûA ^ûP ùK ù^AKeò K[û^ú-Kò´\«ú cûù^
bò a^òKeò cògþfû û aê^µû (aê^êµû) ù\aúñKe ùiaû_ìRû
@^ êÂû^ @ûeê ùi[ôe KûùR ^ûPMúZ e iûcûùKûf
(@ûùdûR^þ) _ìùað iùb ùcgòKeò \geû cûie ‘bûZé\êZò@û’
Vû^ê cûjûñÁcú (\êMðû_ìRû) ZKþ PfC[ôùf û ^’cú (^acú)
\òù^ ‘Wÿûf ajfû-WÿûfLûA ^ûP’ (Wÿûf aòiRð^) iûùw
ù\aúñKe iìPKþ, MêùU‘WÿûfùL ò̂’(f\ò@û/gûLû) ùK @û\òaûiú
cûù^ ù^AKeò ùRûe/^fò@û/^\úe ]ûùeñ ajùfA
\C[ôùfö ùKùZUû @û\òaûiú AfûKû ù^ A eúZò-eòKþcû
[ûAKeò bò @ûeê ùKùZUû CjÜò@ûñ ]cðûPûe aò]ô iû ò̂ùMûaò
ùjA eùjfû û _QùK _Q ‘Wÿ ûfù\aú’ ùjAMùf
‘giýù\aú’ û (ùK«ûKeò,ùiUû ùfLþùf ùLûaþ fcû ùjaû)
û aê^µû ù\aúùK ~jbûM @û\òaûiú cûù^ _Qe icòjûñ ù^
‘WÿûfLûA’ ^ûñ[ô @ûeê‘giý ù\aú’eìù_ù^ cMgúe cûie

ùQ\ Mêeþaûe (ùghþ Mêeêaûe) ê̂ \êA\ò^ ZKþ @ûaûj^ Keò
eLê[ôùf @ûeê ùi icòjûñ ù^ WÿûfLûA ^ûP ^ûPòKeò ù\aúñKê
ùiaû_ìRû Keê[ôùf û ùKûgfûõPf ù^ \geû cûie
bûZé\êZò@û^ê iûZ\ò^ ZK WÿûfLûA _ìRû @ûeê ^ûP ùjiò û
ùjùf, Gùbñ aò @bùMfþ aC\-`êfaûYúe K§cû^Ke
WÿûfLûA ^ûP ùi cMgúe cûie ùQ\ Mêeþaûe \ò^ê @ûMZe
\êA\ò^ ZK ùjiò û KfûjûYò @ûeê ùKûeû_êUe K§ cû^Ke
bòZùeñ WÿûfLûA ^ûPe A gúeû (_eõ_eû)GKû ejò@ûiò[ôfû
û iõÄéZòe i^ûùMûaû KûùR _ùQ ùiUû ùKùZ jòiûùañ
a\fò Keò ejòùQ û

WÿûfLûAù\aú Kê@ûñeú (Kêcûeú) ù\aú û WÿûfLûA
ùiaû_ìRû aò cêf jòiûùa Kê@ûñeú _ìRû (Kêcûeú-C_ûi^û)
AUû iùZñ ù\Lùf, Mûñ M@ñfòe Kê@ûñeú UêùKf (Sò@ûiò^ú)
cû^Ke GKû _ìRû/Chû û @û]ôKe K[û ù~, _ìùað WÿûfLûA
^ûP [ôñ Lûfò Kê@ûñeú UêùKf cûù^ ^ûPê[ôfû ùaùfñ,ùiù^
aR ò̂@ûñ RûZòe Kê@ûñeú UêùKf cûù^ aeZþ _ûfòKeò C_ûùi
ejò aRû aRC[ôùf û (Z[ý- Uû_þeûw, ]êc ò̂@ûñ _âMYû-
KfûjûYò) WÿûfLûA ^ûP Mêùfcêùf ]cðûPûe ^ûP GKû [ôfû
û A[ôe KûùR @ûce jòiûùa WÿûfLûA ùK cêf jòiûùa
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“Kê@ûñeú-]cðûPûe  ^ûP” afò Kùjùf VòKþ ùjaû û WÿûfLûA
@^êÂû^e ùKùZ\ò^ @ûùNû^ê bûGa§ê fêùKaûùK icKê
^òCZû \ò@û jC[ôfû û ùicûù^ bò @ûC[ôùf û _ûU_ìRû
\ò^cû^ùK ùagcêWÿû (Mûñaûjûe) ù^ [ôaûe WÿûfLûA MêWÿò /
Lfû [ôñ ù\aúùK @ûaûj^ @ûeê ùiaû_ìRû @_ð^û Keò _ìSûeú
(Rû^ò/Sûue) cû^iû @û\eû Keò Kjê[ôfû:-
cû ùMû’ WÿûfLûA !
]eZú ùjA ]eòQê
WÿûfLûA ùjA Wÿûùf gûùM _ûfò eLôQê û
Ze iûe\û Ze Mòe\û KûùR cûñ
\CQê (_ìRû)
Ze ùaûf_ûKû̂ ê (@ûgúaðû\) RûZþ A Kê@ñûeú ̀ êfùKûùXû  cûù^,
c^ ù~ ^òecfþ,
MûMe ù~ _eQfþ,
Ze a¦^û MûAKeò ^ûPêQ^þ
eòùS^þ j’ cû
ùic^ùK ê̂ùKû Neae còfê,
ù~ þ̂ Wÿûf ]eþùf ùi Wÿûf V@ñeê
ùi Wÿûùf _Ze _òKfê, ềf`êUê, `f]eê,
]ù^ QZe, Kêùf _êZe ù\aê
@û^ê[ôa ^C[ôaê
(aòjû _ùQ aû_ NeùK)
@ûGñQû bûùM _ûC[ôaê,
Kê@ûñeú cûUò,Kê@ûñeú Rcòù^
]û^,cWÿò@û,Kêù\û,Sûeò,MêRòð
aòeò,R^û(ùcKû)R¬fðû,`f ,
Kû¦êf,Kûwê,Sêùfe,ùicò cûù^,`fC[ôaê,
ùeûM aûM ùK Mûñ bòZeþùK ^ûAñ QûWaê..
MûñùK RêMò ejò[ôaê cûñ...
@ûùc gêA[ôùf,ZêA ùPZò[ôaê...
aQùe ùK [ùe G«û ^ûP^ûPò MúZMûA
ZùK ùiaû Keê[ôcê cû... û”

A \òù^ WÿûfLûA ù\aúe ùiaû_ìRû iûùw Sûe
(a^) bòZùeñ [ôaûe @Gñfû MQùK ‘a^ù\aú’ eìù_ñ @ûeê
]û^MQùK giýù\aú cû ]^cZú fêQcû (flàú) eìù_ñ _ìRû
\ò@û jC[ôfûö

A ]cðûPûe @ ê̂Âû^ ùK _ûfaûe KûùR aê]aûe
\ò ê̂ Mûñe Kê@ûñeú iòjû^ú ( ì̂@ûñ bê@ûùi^) @ûeê iòjû^þ (]ôwû-
aòjûZò,aòjû ùjA[ôaûe ]weû) cû^Ke iûùw aeZþ
a\ò[ôaûe fêùK C_ûi _ûfê[ôùf û Ne-\ê@ûeþ,aûi^-Kêi^,

_ò§^-CXÿY ~ûK i`ûiêZeû Keò ^òecf _eQf jC[ôùf û
RûCñfò (\êAUû) aêKûùK afòù\aûe fûMò gòwûe iùRA
eLê[ôùfö  i¬ùaùfñ-afòaêKû,_ûjêe,@qû_Ze,c¦ûe-
ùi¦êe,ùaf_Zâú,_ûG^Seò, jf\ú,KñPûMêei iûùw
ù\aúñKe aû^û-aGeL, QZe, @Ée-gÉe, P@ñecêVò, cûù^
ajùeA aRûMRû ]eò ^ûPò^ûPò iùb SûeùK ~C[ôùf û
ùiù^ @Gñfû Zùfñ _êSûeú ‘a^ù\aú’ ùK _ìRû Keê[ôùf û
_ìRûe cêf _Zeò_eû ùaùfñ \ò@ûeú (aeê@û/Kûfòiú) e cêùWÿ
ù\aú PXÿê[ôùf û \ò@ûeúe ù\ùjùK ù\aú @aZeò @ûGfû
_ùQñ ùi ù\aú ùjAKeò _ûf_Wÿê,aecûMê,`ûfcûMê Mêjûeò@û
cû^Ke \êL-R¬ûfe iaêK[û gê^ê[ôùf @ûeê aêSê[ôùf-ùi
jòiûùa `f aò \C[ôùf û ùiù^ RûCñfò aêKû bòZeêñ _ùUùK
afò_ùKA Keò-Zûe gòKûe ùK ùi Sûe bòZùe GKû eû§òKeò
_iðû\ _ûC[ôùf- ùi MQZùf iùbñ eûGZþ iûeû ejê[ôùf û
Zû’e @ûe\òù^ \êieû _ùU afòaêKûùK iûùw ]eò @ûùNûe
aûMòe aRûMRû iûùw WÿûfLûA ^ûP ^ûPò^ûPò Mû ñùK

ò̀eê[ôùf û A @ûùW Mûñ[ô ejò[ôaûe aûKò ~ûKe Mûñaûùf
ùicû^Kêñ _eùNA @û^aûe KûùR Mûñ aûjûùe ù~AKeò
UûKò ejê[ôùf û \êA\fþ ùbUûbêUò ùjaûe CZûeêñ iùbñ cògòKeò
ie\û-Mòe\û,iûñKfû-iûñKfò ùjA, ùK’ùK«û Kfûiêe (c\)
_òA Cfûi Pf^e ^ûP ^ûPò^ûPò ù\’ù\aZûe ZêÉò iûùw
Mêeê/iLú cûeòcûeò WûfLûA MêWÿòZKþ @ûC[ôùf û (gûq-MúZòKû
@ûeê ‘iûaùeûiôa’ e Kûc-eiþ bòRû MúZ) MêWÿòùK iûZ bûCñe
ùaXÿû aêfò aêKû _êRòKeò _ìRû CRê[ôùf û GZKòùaùfñ
ù`eþNûG WÿûfLûA ù\aú \ò@ûeú cêùW @ûiê[ôùf @ûeê afòe
KñPû eì]ô (eê]ôe) _òC[ôùf,@ûjûe(]ì_)^C[ôùf û Sûeê ̀ òeaûe
ùaùfñ iùbñ ùKùe ùfùL^ ‘]û^MQ’ ]eò @ûC[ôùf û
ùiiaêùK _êSûeú WÿûfLûA ù\aúùK QòGAñ  QòGAñ ù\AKeò
~û’eþUû ZûjûùK ò̀ùeA \C[ôùf û _ìRû ieê[ôfû û ~ûe
]û^ùKeûùK ùi ]eòKeò iùbùcgò ù`eþ ^ûPò^ûPò
Necû^ùK ò̀eò ~C[ôùf û _ìRûKêVò [ôñ ]û^cû^ùK eLôKeò
_ìRûKeê[ôùf @ûeê ù\aMê^ò@ûñ cû^Keþ UêYê fLúñ-_êeûY
gê^ê[ôùf û ùi iûùw ù\aMê^ò@ûñ cû^Ke‘aâjàaúYû’ùK bò
_ìRû Keû~C[ôfû û CjÜò@ûñ ̀ ûfe WÿûfLûAMúZ ief ùjA[ôfû
ùaùfñ A AfûKûe WÿûfLûA MúZe ùUKû,Pf^,ajfû,
bòZùe QUK^þ ceû,ùNñhû @ûeê fje bò UòùK bòù^ [ôfûö
ùKù^Ü ùK«û @ùQ ZûGf bò û

IWÿò@û bûhû I iûjòZý aòbûM cêLý
Wÿò.G.bò. ÊdõgûiòZ cjûaò\ýûkd

UòUòfûMWÿ, afûwòe
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aògße aRûMRû C\þbûa^ \òMùK ^òùN Kùf MêùU K[û
aûeò ùjA ~CùQ, ùjUû ùjfû bûaùK ềUûaûùK ]ß ò̂ MêY
@ûe icò@û ùK fùd KeaûeUû A \êjò \òMe cêf K[û û
GKû cjûRûMZòK ]ûeû^ be_êe û iéÁò iòRðò^û^ê cêfKeò
cê^êhe R^c _ù[ ùj cjûRûMZòK @ûe ZûjûùK Pf _ePf
Keê[ôaû icò@û û ùafê ùafùK RMùZ aê¡ò mû^[ôaû cê^êh
R^c ùjAùQ û  ùZZùK cjûRûMZòK ]ß^ò ùK UòK ò̂K Keò
A cê^êh ò̂ùN KeòùQ û ùKùZùaùf QûZò, PêZf Z @ûe
ùKùZùaùf KûVùK KûV, _[e ùK _[e VùUA Keò
ùj ia\ (]ß^ú) @^êKeY KeòùQ û iõÄûe _ûAùZf
ùRAùQ ù~«û aRûMRû cûù^ Mfû ùj cjûRûMZòK ia\
ùK ùVûf Keò @aòKf ^Kf Keaûe KûùR aù^AùQ û
jûùZ, aûWò, KûVò aCñi _Zò@û iõùM Niû ùe[û Keò ia\
cû^Kê Cbêeûaûe Cù_ KeòùQ û G«û Kaûe @ûRòe Uû
ê̂ùjñùi, ùK^ _[e ~êMê ù~ùZùaùk bûeZ ‘@û~ðýûaeþZ’
ñ̂û’e @ûùNû ùK÷cêe ^ûñ [ô R^û RûC[ôfû û ùj ~êMê ùKûgf

aûjò @û\ò cê^êh Vûeê A @Kf aûUó ùQ, Kûñù~ aGùf
ùK÷cêe @e[ Mê`ñû, Lêùf eùjaûe ùfûKùK Kjê[ôùf û
ùKûgf aûjò ùj«û ùLûf Mê ñ̀û ~ûjó Zûjó ùj Mê^ê cû^aòK
ibýZû ZûfGKû [ô ùKûgfe ^ûñ Mûñ Mùf _êeûù^ ùfLû
ùjAùQ û Mê`ñû [ò Kò ùLûf [ò eùjaûe cê^êh GKû
cûjû~ûMZòK ia\e ùQûU aW, ief, ò̀eû, ia\, Niò

ùKûgf aûjòe
ùfûK aRû

Mêeêgâú W. Nûiòeûc cògâ

ùjfû ia\Kê aù^Keò iê^òùQ, PóZû, ùP÷Z^ bòZùe
XÿêùKAKeò MêùU MêùU aRû aù^A ùQ @ûe icûR ùK i_ó
ù\AùQ û ]G^, G ùKûgf cûGUe ia\ iñKfû ùKøgf
@ûG ùaûfò @ûRò _é[ô aûiò _eiñiû KeêQ^ û

aRû cû^Ke ^ûñ Mûñ, ZûKe ia\ MêY cû^Kê \êA
jóiû Keò _eLòùf aêSaûe ùK @ûe bòW ù^Añ ]ùe û @ûce
ùKûgf aûjò _êeae iò@û^ cê ê̂h cûù^ @aeZ þ̂ aòaeZ þ̂
MZòùK ~û^fû aûMòe MêùU jòñiû, aò^ LGe^(KòeY) @ûe
MêùU jóiû LGe^ ù\AKeò iaê eie aýajûe Keò MêùU
MêùU aRû iòeRò^û Keò ù~AQ^ û A[ê _ecû^ còfê ùQ ùR
ia\e fG iõùM Zûe Zewe Mbòe ùK ùL_ò _ûeò[ôùf û
ùj cûjû_êeêh cûù^ û
aò^ LGe^ aRû : -

Mêeêgâú Nûiòeûc cògâ iwúZ RMZe cjû^ Mêeêö gûÈúd iwúZ @ûeê
ùfûK iwúZ, \êjò[ò beòejòùQ Zûue Mýû^þ bõWûeö ZûõKe ùKûgfò
\gûaZûeùK ù^A Gùb iaêù^ Pyðû jCùQö ùKûgfò bûhûe aXÿZò

\òùM aò fjñ_ò ~ûGiò ZûKe c^ @ûeê Z^ö



40

ì̂@ûñLûA ùbUþNûUþ 2018, IiûKû, jûA\âûaû\

ùXûf, ̂ òiû^, UòcKòWò, Zûiû,Xÿû_, NêaêKêWê, Nêcêeû,
WñW ùXÿûf, Wòweû, WêfKò, WêfK, eêñeêñ aRû, LR^ò AZýû\ò û
LGe^ fMû aRû : -

cû¦f, ce\f, iõ_â\û ùLûf, ewò ùLûf, C\Š
ùLûf, cû¦fò (Uòwûfò cû¦f),

ềKaûe aRû :-
cêjêeò, @ûW aGñiò, VûW aGñiò, bûfê aGñiò, gòxû, aòe Kûjûfò,
ùbeò, Zêeò, aò^ û
ùeZñû @_eûñ aRû :-

iûewò, ù\aMê̂ ò@û, ùMû_ò R^Ze aûMòe @ûe ùKùZ
ò̂ ùKùZ û

Zûf \ò@û aRû :-
Mò ò̂, KêaRò, KêaRû , Zûf, KiZûf, SûR, eûcKûVò,

KûVò, UcûùKûùWû, LòWKòLòP(ùPùeVêKû), SêcKû, Nêwêeê,
ê̂_êe, Pû_, aò^û aûWò, NñUò, NñU, acùeû SêcKû, NûMWò,

NêfNêfû, SfûSfcûf,  @ûe ùKZ^òùKùZ,  RûMû Rû^ò
ò̂Re aZùe G«û Zûf \ò@û aRû ùKùZ ù~ @ùQ, ùKùZ

ùjZê Keò ùjaû û
A iaê aRû ùaajûe Mfû ·e bûM ùjAùQ û

ù\aò ù\aZû _êRû(@û¤ûcô), L- aòjûae_^, Mñû cû iaê
Kaûùe (iûcûRòK), M- CiZ @û^¦ ̂ ûP MòZ (cù^ûeõR^)
@ûe _ee aeûZò aùRA ù_U _êiaûe (@[ðù^÷ZòK) A ·eò
_eKûùe ùabûe Kei^ û
_ùjfû aRû cû^ue MV^ @ûe Zûe bòZùe [ôaû ia\
Mê̂  ùK APeûcû : -

ùKûgf aûjòe gòNû MñWû aRû (M§að aRû), Zûe
@ûe MêùU ^ûñ Mfû @ùQ _õP aûG\, û  Kûñ ù~ aGùf _ûPñ
_eKûe aRûùK MêùU ùcUò aRûi^ K- ùXÿûf, L- ò̂iû^,
M-UòcKò, N-Zûiû I O-`êKû añRû cêêjêeú û
ùXÿûfe MV^: -

ùKûgfò@û MñWû (M§ða) ùXÿûf ga\e ùb\ùK
VòK CZùeA ùQ û iêLû \kc MQ, ùWXÿ jûZ M,e @ûwêf
fcþUòùK @GZKû KûUòKeò Zûe bòZùe ùK _êfû Keò \ò@û
~ûGiò û ]ûci (aûc) ̀ ûùf MêùW aCñi cfñû aù^A ùXÿûfe
cêjêùK, ù_ûXÿ Qûùf Qê@ûñ ~ûGiò û ùj«û Zûfò `ûf PòK^
_ûZf, PcWû [ò aCñi cfñû [ô QûA [òi^ û \êjò _ûf ùK ic
Keò eLaûe Kûù~ aûe Ne cûùfûLòfò   Keò aû\ò bòWò[ôi^
]ûci `ûùf  LWû (aûWò) [ô Z Zûfò `ûùf  _û_fò @ûwêV ^
aRûi^ û @+b+c aûMòe ]ûci+Zûfò+@ûe \êA `ûf,
ù\aû `ûùf ‘@’ ^ûjòe ga\ bêõRû `ûùf ‘C’ QûZòe
ga\ @Ze ga\ @ûe \êjó `ûùf ga\ cògùf ‘c’ ^û\

R^c ùjiò ùaûfò Ic ùK _âYa afi^ û @ûe ùXÿûfùK
_Ya û A ùXÿûf @ûKûge cûG^Zû _ûAùQ û

A ùXÿûf aRû^ ùKZ^òùKùZ _ûe aRû ùjiò û
ùR^UûKò C^òjñû CfûKû^ ùXÿûf [ôùf Mkû GùZ _ûe ^ò
aûùR ùj K[û GKû @ûce Mea @ûG û
ò̂iû^ : -

@ûùNû cûU jûGñW, [ô a^û RC[ôfû û ù^aû @û^aûe
iR KñûùR @ûGR fêjû^ê a^û ùjCùQ, fêjûe aW jûGñW e
@Uñû @ûe cêjêñ Vûù^ \êAUû fê@û cefûñ fùMA Keò C_ùe
ù_ûW Qûf [ô QûGñi^ û \êf\êf Mbòe ia\ ùjaûe Kûñù~
@ùw^ ù\i^ aGfûùK ^òiû^ ia\ Nêcêeò CWiò û A
aRûùK HZòjûiòKùe _é[ôaòùe _ùjfû aRû bêcò \êfbò
iõÄûeò eì_ @ûG û _ûG^e fjWû aûMòe f_ f_ Keê[òiò
aûMòe icê\e iõùM ùRûf Kei^ û
UòcKò :

AUû ò̂iû^ aûMòe Uû û ùjùf ^òiû^ Vû ê̂ ùQûU
@ûe QûG^ò [ô @ùw^ ò̂ fûùMû AZûe ia\, cûGU aûMòe
\êc\êc ùjiò afò, ]e^ò iùw ùRûf Kei^ û
 Zûiû :

cûUòe ùZùf^ aûMòe [ôiò û Zûjó ùQf Qûf ùK,
aCñi _Zò@û cefû ùK MêùeA QûGñi^ û AZûe ia\ RêG
iòNû Rffû aGfùK ùR«û PW PW Keê[ôiò ùj«û AZûe
ia\, Zûiû ùK RêGe ia\ bûa afi^ û
cêjêeú :

MêùU aûCñie ^fò ^ iûZUû ềñW Keò û Zfò `ûùf
_òZfe ù_¦ò fùMA Keò, C_eò `ûùf Kf, A Kf ^fò
aûMòe [ôiò ùjùf aW MêùfA ê̂ ùQûU MêùfA ùjA[ôiò û
Zûe C_ùe fêjû Zcñû, PKeò, cêjê PY ùK ùQùK^ ù\aû
KûñùR fMû RûGiò, Zûe Uò_ò, Zûf aWðû _òKû (_ò_ò) fMû
ùjiò û ùj cêjêeú aRûaûe Kû-ù~ cêjêeú@ûùK ̂ òiûi ̀ òeûaûe
iû]^ Keaûe ùK _Wiò û A[ô ùfûK]ûeû ùKZ ò̂ ùKùZ
eûM eûM^ò aRûi^, _a^e MZò iùw AZûùK GK aòPûe
Keò _a^e iùw ùcf Kei^ û

A _ûPòñ aRû aû _û I cû @û aGùf aûdê, _ûG^,
CRðû, cûGU, @ûKûg A _ñP bêZe _âZòK @ûG ùaûfò ùKûgf
aûjò gòNû aRû ^û _ûAùQ, _êRû _ûCùQ û
Xÿû_ :-

Xÿêfe Zûfò `ûf aûMòe, PKâò[ôaû Zûjó Qûf ùK QûA
LêUò cûù^ _òUû ~ûGiò @ûe ùWaûe jûùZ aCñi _Zò@û ê̂
Xÿû_e Zùe Zùe aRû RûGiò @ûe Xÿû_e cSòe MêùU cêUû
LûWò^ aRû RûGiò aGfû ùK MêùU Zùe iêLêc @ûe MêùU,
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cSò KWûia\ ùjC[ôaû ùaùf iÚëf @ûe M ò̧e ia\ ùjiò
û cûGU @ûe RêG iûùw RêGf ùjiò, A Xÿû_ ùK @û\ò ~êMêñ
aùR @ûiêQ^ û
LR ò̂ :
cûùfû Lêeò aûMòe cêjêñ MêùU KûùV Kê¦û ùjA[ôiò û ùR^
`ûùf aRûi^ ùj `ûùf aW ùjA[ôiò, ùjA `ûùf MêG
Qûf ùK QûA Keò aRûi^ û ùR^ `ûf iû^ ùj`ûùf
ù\aû jûùZ Pû_ ùK Kc ùaiò Keò ^ê@ûñ ^ê@ûñ aûR^û
Cbeûi^ LRò ò̂ C_e `ûùf Mò^ò ~êùW fûMò[ôiò ùaûfò S^Kò
Keò Mò ò̂[ô Zûf aûRfû aûMòe fûMiò û A aRû iû]ê,i Ú̂,
KòeZ^,  @û\òaûiò RûZeû, jKû, WKû, aûMòe RûMû^ aRûi^,
ùKùZùaùk ùK«û LR^ò aûR^û[ô ^ûP ùjaûeUûaò
ù\Laûe ùK còfiò û
Nêcêeû :

iêùeA aûMòe cûUòe ùLûf C_ùe Qûf QûAñ Keò
ò̂iû^, cû¦fe Zûùf Zûùf MêjêWû ùjAKeò ^û^û Kòice

^ûPKeò ZjñK ei aûjûe Kei^ û AaRû iùw A Pk^ùK
aòe aRû afi^ û
Wòwòeû :

MêùU cûUòe _ûZfò [ô aCi _Zò@û [ô cefû MêeûA
Qûùf QûAñ Mûñ cûñùK ùK^iò K[û R^ûaûe KûñùR Wòweû
_òUò Keò ùaajûe Kei^ Wòw Wòw AZûe ia\ aûjûeòaûe
KûñùR AZûe ^ûñ Wòwòeû û @ûRò KûGf AUû fêKò Mfû^ û
\ñW :

A ùXÿûf @ûRò _ùZ cûGU [ô a^û ùjCùQ ZûGf
û cSòe ù_U \êA cêjêñVû^ê aW ùjiò @ûe ùXÿW jûZ ^ fcþ
[ôiò û ùWaû jûùZ LWû @ûe bêùR^ jûùZ _û_kò, @ûñMVò ^
aRûi^ û A ùXÿûf Lûfò PGZ cûùi Pûeò \òMe _êA^,
ù~«û ]ec, @eZ, Kûc, cêqò K[û iû]^û KûùR ùKûgf
aûjò ^ MêùU WñW ~ûZâû Kei^ û A PAZ WñW ~ûZâû^ gòa
C_ûi^û MêùU bòWû^ iû]^û @ûG û ùjA ~ûZâûe iñùS _ebû
^ûP ùjiò, ùjUû gòa cûjû_êeê KêUêce i§ýû ZûŠa, eê\â
ZûŠa, ^û\û« ZûŠa iõùM @û^¦ ZûŠa @ûG û GKfû WñW
Xÿêùf iêk LûWò _ûe LûWòK ·eUû Sê_û G«û ùjAKeò PChVò
_eKûe LûWò aûR^û aRûi^ Zûe Zûùf Zûùf gòa ZûŠa
^ûPi^ û AUû ùjCùQ ùKûgk aûjòe ùKøgf ^òRÊ
cûMðò]ûeû @ûG û Gùb A^ûP @ûe Xÿêfe aRû RZ jZò@û
ùjùf Mfû cêf iòeWò G`ZK aõPò ùQ @ûe G^Zû aRû
@ûe ^ûP bûeZe @ûe ùK^iò Vûù^ ù\Laûe ùK ^ò
còfaûe ZûGf û
XÿêfKò/WêfK :

KûVe QêUò@û ùXÿûf aûMòe ùjùkñ AUû jûùZ aRû
ùjiò û A XÿêfK/XÿêfKò ^ aû\ò beû ^ûAñ jêG @aùMA iêZû
ùWûe [ô a]ñû ùjiò û @ûe \êAUû NûUò ùK MêùU iêeê fêjû,
Zcûe, _òZke cfðû fûMò[ôiò û AaRû @ûce `ûfe ^ûAñ
ùjùf Mfû @ûce R^ Rúa^e iùw fòfû ^ûùPñ iûcòf
ùjA A Kêgf aûjò ùgûe ùK aù^ ùNûU ]eûiò û

@ûe ùKZ^ò ùKùZ aRû MRû @ùQ aò^ LGe^
\ò@ûUû û RûMû iûñKêe KûñùR ù^A CLêeCñ û
GùQ^ LGe^ fMû aRû cû^Kê ò̂ùN Keê ^ û

LGùe þ̂ : (KòeY \ò@û) aRû:
ò̀eû ga\ (_âZò ]ß^ú, jfê[ôaûe (Zew) ga\ cû^

Kêñ _êebe _êeêh cûù^ CjûU Keò Q^ û Zûe iê`k @ûùc
_CQñê û \ò^ LGe^ aRûe ga\ CjûU aGùf ù~«û GùZ
_eKûe aRû ùK iêeêÂò Keò _ûeò[ôùf ùj^Zû @Vêñ @we
^û\ Zew C_ûw cû^uê aù^ eiûaûe fûMò [eùK [e
c^[^ Keò LGe^ ù\aûe cìk Kùf @ûe MêùU CZêeê
MêùU LGe^ \ò@û aRû Mfû A ùKûgf aûjúe K^ Ke_^
Pû_ò Mfû û
MêùU MêùU Keò GùZùK Pò^jêñ û
cû¦f :

cûGU [ô MXÿû ùjiò ]ûci 16 @ûñMêf, Zûfò 12
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@ûõMêf ejêùQ û Zûfò`ûùf Mjeò@û LGe^ cûùW _ûñP [e,
iûZ [e, _ùZ C_eê ZfùK fje cûeê[ôaû û A cûUò Lêfe
\êA `ûùf ùQf ùckQû Qûùf Qû@ûñ ò̂ Keò Zûe C_ùe
LGe^ \ò@û ~ûAiò û iaê[ôeê bòWû^ @ûe Mýû^e Kaûe
ùjfû, GùW aW cêjêñ cû^uê LGe^ _êjêñ·aûe Uû û @ûe
bòWû^ LGe^ ù\fû CZêeê _ûfòi _[ùe NêUêaûe Uû û A
cû§f ùKûgf aûjò GKfû ê̂ùjñ  QZògMW, aòjûe `ûùf
@û\òaûiú cûù^ ùabûe Kei^ û G«û aZùe Zew ùLkiò
ù~ cê^he ùMûWjûZ Z @ûù_ ò̀Kò ùjûA Sêcò ~ûGiò @ûe
A cû¦ke gaZ ]û^ ùLZùK Mfû \êfùKA ù\iò ùi[êe
cûùW ]û^ ềùf ùeûU ùcûU ]û^ _êeþeûaû û

cû¦f @û\òaûiú iõ_â\ûe iñùM @ûRò Zew aRûe
cûG^Zû _ûAùQ û aòmû^ ù~^Zû ajKûùf Mfû ùfûK
PfZò ê̂ ù^A Liòeaûe û cû¦fe _ûe, @ûe ]ß^ú aòmû^
ùfLô aiùf ajòùU ùjaû A[ô GZKò ^ [ûC û
ce\f :

bêõRû `ûk 5 @ûwêf @ûe ]ûci \g @ûõMêfû \êjò
`ûùf ùjA Qûf ùK Qû@û^ò Keò Zûfò `ûùf ùjA Qûf ùK
Qû@û^ò Keò Zûfò `ûùf Ciûe LGe^ @ûe ]ûcie cSú
cSú @eiû _òVû aûMòe MêùfA Keò ajf LGe^ \ò@û
ùjaûe Mê^ê @ûRòe ~êùM Wêaò aûMòe ùWaû `ûf @ûe Zafû
bûMòe bêõRû `ûf ùiûe eùjiò û A cŸðf, c¤ ~êMe Kò
_êeû^ ~êMe R^c ù^AùQ @ûe @ûGR _ùZ fúfû iê@ûw
cû^uê aûRêùQ û
iñ_e\û ùLûf :

A aRû _½òc IWògûe cjZ @ûG û AZûe ùWaû
`ûf cû¦f @ûe bêõRû `ûf cŸðf ^ê CPû @ûe cû¦f ^ê
Kc LGe^ fûMaûe Mê^ê Zkò ga\ @ûe C_e ga\ ùcf
LûGfû ùK Nêcêeò CViò û iñ_e\û cêe\êf Mêeê _eõ_eû ùK
@_^û ~ûGiò û ùZùa ù~A gòLô ùjiò,  aùRA ùjiò û
KkûKûe aRûe Zûfò `ûfe ga\ iõùMñ Zûe UñUòe iêe ùK
còiûiò @ûe Zûe iêùe MûA CViò ^ûPò CViò û ùjZKò ê̂ùjñ
icûRe fûMò ù~ZKò \òMùK RMò eLô Pfaûe
ò̂Gc cûù^ @ùQ û ùj iaê ùK _êeû^ Vû^ê

_êe^û _ùZ ùfûK iûjòZý @[ð^òZò ~ûG
MûGiò aêSûiò ^ûPiò û A Zò ò̂]ûeûe iûjûe
GK ùjA cêeê\êw, ~ûe ^û ùjfû iñ_e\û û

ewú cêe\êñf :
A aRû ~j \ò^eUû ^êùjùi

40/50 aQe K[û ùjùf A cêeê\w Mûñ

MûñùK ùL_ò ~ûAùQ û GùQ^ ùfûK Kkû aGùf eõMú
KòeZ^ û \ò^ \ò^ eûGZ eûGZ @jej A cêeê\êw aRûùf
Mfû ùfûK ù^A aòZaòZû^ û CiZ ùjA UñKû ùcùWf
_MWò Ckûi^ û MV^, ùjA cû§f, ce\f Vû^ê cSfò @ûG
Zûfò `ûf KWKW gae Keê[ôaûe ùaùf ]ci MêWêcþ ga\
aûjûeiò û Kòic Kòic ^ûP Mû^ aûRû^û A eõMú cêe\w
@ûieû ^ ùjA _ûeêùQ afò AZûe ^û ewò @ûG û
C\Š ùLûf  :

iñ_e\û @ûe ^a\ßú_ ùLûfe ga\ ê̂ C^ñòjû @ûùd û
Zûfò 4 @ûwêf ]ûci @ûV @ûwêf û Lûfò ù~ ùKûgf aûjòe
A cêe\êw aûRêùQ ^êùjùi, iaêVûù^ ùeùWû, iò^ûcû,
\ìe\gð^, aûMòe iaêVûù^ A cêe\êwe cûG^Zû ejòùQ û
AUû bqòe ei bûùa cûjû_êeê KòeþZò Mû^ Kei^ ùaûfò
KòeZ^ afi^ û

Uòwûfò cû¦f C_e K[û ù^A ùfLùf aù^ @ûG û
KûGñù~, AZûe ^ûñ [ê @ûùc aêScû ^ û
GùZ K[û Kùjaûe cìf K[û ùjfû, cê ê̂h cûZeùK RúAñaûe
Kñûù~ bòWû^ ê̂ bòWû^ Kaûe Keò CeNû ùjA ~ûGiò, ùjA
_eògec ùcUûùa ò̂Re c^ bòZeê Mê̂  Mêù^A MûA _Kûgò
û @ûe ùMûW, jûZ, @Uñû, ùañK, ckùKA ^ûPñò CViò û GùZ
aW cjZe KaûeùK @ûce A _½òc CWògûe aRû MRû
ùUK ]eò [ôi^ û iñiûee cìf Z ga\ @ûG ^ û  ùjA ga\
GKû Rúa^, RòAñQò, LûGZò `§û, CiZ @û^¦, ^Pû ùWMû
ùLk KieZ, LòRû aòSðû aûMòe ^A eiùK _eiò ù\iò û
ù~^iò aò Zòjûe aûjûe, R^c ceY, aûMòe ùR^ 16 Uû
]ûeû Kò iõÄûe afêñ û A aRû cûù^ ^ò aûRùf iaê Kaûe
ò̂ei ùjA ~ûGiò û

@ûcKê ùaWû afê^ Kò @ñ§ aògûi  afê^ KGcêe ~êMêñ
@ûR _ùZ ùjC aRû cû^ue iùw a§ê aû§òQêñ û ùjUû jó
@ûce _eòPd @ûG û @ûce cû^ i¹û^ @ûZcû @ûG û A[ôe
cûùW @ûce ùcfò ùMûV ixZò aPó ejòùQ û @ûRòe \òù^
ò̂ùN Kùf VòK VòK aêSò ùjaûùR aRC MCñ ^ûPêñ iùw

ù\ùL^ jûeòe @ñUû Mfû jùfA ù\aû, aW
iû^ iùa GKûKûe ùjA~òùa û aiêù\÷a
KêUê´aKcþ û

aûK ò  aRûcû^Ke Pòj Ü û ù`e
ùKùZùaùk û ~ûMûVû^ùK ù\Lô GZKò [ô
ejêùQ >

Zû’f ba^, eû]ûeûYú_Wû
afûwòe
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K[ûùe @ùQ ‘aRû aûRùf fûñWò cêùW bòf ù\aûZû @ûGaû’
ùiUû ù`e ù~«û ùi«û aRû ^ûAùi û aRûbòùZe ùXûf
ùjCùQ eRû û ùXûf aRûZ ùKùZ _eKûe û ùXûf aRûù^
hêfj be^ú aRû aûRùf ~ûA fûñWò cêùW bòf ù\aZû
@ûGaû û A hêfj ae^ú aRû gûq _âùcû\ aû\ý ZZß^ê
@ûiòùQ û gûq _âùcû\ a\ýZZß Zûf_Ze _ê[ô[ô ùfLô[ôùf
Rù^ @û\òaûiú i Ú̂ë ~ûjûKe ^ûñ ùjCùQ ùiû^ûe iwþ û
ùiû^ûe iwþ ùjCQ^ aò^Kû (^úZ_êe) ò̂KUaeþZò eùjfû
(ùeûjòfK) Mûñe @]ôaûiú û hêfjbe^ú aRûùjfû @ûce
ùKûgfúbûhûùe be^ò, eûi^ú, c¬ceû, ùbfKò, @ûaûj^,
ùaRòbeû, @wùLfû, CŸŠ, gòLûa§û, @bòùhK, eiûùag,
ùa\ZûPXû, Cbû, PKeceû aû PKe ùKfò, CeùN þ̂ @ûe
QùW^ û AZûe iõÄéZ _eòbûhû ùjCùQ, beYò, e¬^ú,
c¬^ú, iù¹ûj^ú, gL þZ ò @ûKhðYú, @^ê_ âùag òK,
CŸûZ]ûeòYú, _âPŠû, gúhðûaiÚòZò, aòkûiû, @^êe¬^ú,
gqýûùag, @ûaòbûða, PKâc¬eú, aòckû I gû«òKeû û Aù^
@ûùc ù\Lêñ g±aâjàe cjòcû û g±aâjà iaê_âûYúe c þ̂ cÉòÃùK
_âbûaòZ Keiò û iaêVû^ê Rj _âbûaòZþ Keiò cê^êhe c^þùK
û hêfj be^ú aRû ùjCùQ  hêfj _âKûe ùXûfaRû û A
hêfj _âKûe aRû Rù^ aeê@ûe Z^þc^þ ùK hêfj _eKûùe
_âbûaòZ Keiò û _é[úaúe iaêVû^ Rj MâûcúY ~û^ò~ûZâû ùjiò
ùKûiûfûõPfù^ û ùi iaê ~û^ò~ûZâûù^ aeê@û ZZß [ôiò û
ù~ù^ aeê@û ZZß [ôiò ùiù^ hêfj be ò̂ aRû aûRiò û

fûñWò cêùW
ù\aZû

ùMûùeL^û[ iûjê

aeê@ûùK g± aâjà cû¤cùe ¤û^eê ò̂cÜ icû]ô @aiÚûùK
ò̂@û ùjiò û

_ZõRkú ù~ûM iìZâcùZ Rù^ cê^êhþe c^þ 12
(aûe) ùiùKŠ GKûMâ ùjùf ZûjûùK GKûMâZû Kêjû~ûGiò
û Zûe ùi GKûMâ @aiÚû ù`e aûe MêY f´òMùf @[ûðZ
12 x 12 = 144 ùiùKŠþ aû 2 cò ò̂U 24 ùiùKŠ
ùjùf ZûjûùK ¤û^þ Kêjû~ûGiò û c^ùe ùi ¤û^iÚ @aiÚû
~\ò ù`e aûeMêY f´ò~òaû @[ûðZû 144 ùiùKŠ x 12
=28 (@ùVAg) cò^òUþ 48 (@VPûkòg) ùiùKŠ ùjùf
ZûjûùK Kêjû~òaû icû]ô @aiÚû û c^ùe ùi ^òcÜ icû]ô
@aiÚû ~\ò ù`e aûeMêY f´ò ~òaû @[ûðZ 28 cò^òU 48
ùiùKŠ x 12 @[ûðZ 5 (_ûõP) NŠ 45 cò^òUþ 36
ùiùKŠ ùjùf ùiUû ùjaû ò̂aòðKÌ icû]ô û ùKûifûõPke
aeê@ûZZßù^ ^òcÜ icû]ôe _âùdûM (Practical)
Keû~ûCùQ û ùKøYiò aýqò GKûMâZû, ¤û^ CZeê ^òcÜ icû]ô
iÚòZòùK _âû¯ ùjùf Zûe ù\ùj @ûe cù^ iûZþUû flY
_âKûg _ûGiò û ùiUû ùjfû Æ¦^, Nì‰ð, C\þba, @û^¦,
ò̂\âû, cìzûð @ûeþ RûMéZò û _ùjfû Q’Uû flY aeê@ûe geúeù^

@ûùc ù\Lô _ûecû û @ûùe ùghUû ùjCùQ RûMéZò ù~ þ̂Uû
@ûùc ù\Lô ̂ ò _ûeê ùjùf aeê@ûeþ jûaþ bûaþ Zûe K[ûaûZûðeê
Rû^ò _ûecû û GZKò ùafþùK aeê@ûe ù\ùj ù\÷aògqò _âùag
Kfû Kò aeê@û ùK ù\aZû fûMfû afò aêSû~ûGiò û A ò̂cÜ
icû]ô @aiÚûù^ aeê@ûe ù\ùj @ûe c^þ ùÊzûPûfòZ

ùMûùeL^û[ iûjê @ûce cûUòe iõÄéZòùK CaûMe Keaûe iûõùM _â·e
_âiûe \òùM iaêùaùf NòPò jCQ^ö iû´û\òKZû iûõùM Sù^ iò@û^

ùfLK jòiûùa ZûõKe ^ûñ @ùQö ùiû^_êe @õPfe ~ûZâû _ea C_ùe
RjKeò MùahYû KeòQ^ö
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@aiÚû^ê aòù^zûPûfòZ @aiÚûùK _ùfA ~ûGiò û GZþKòaùf
aeê@û ùK @Rû^û Rò ò̂h R^û _Wiò û ùi bêZ abòhýZ K[û
GZþKò ùaùf Kjò _ûeiò û aeêe RûMéZò ùjùf, ijiâûe
PKâù^ Zûe Pìf aû§ò \ò@û ~ûGiò û ò̂cÜ icû]ôe _âbûa 14
(PC\) _âje @[ûðZ 42 (adûfòi) NõUûûZK eùjiò û
GZþKò ùaùf aeê@û MêùU ù\aKò ù\÷aúbûùa  icûRùe
~ûGiò bqcû^þKê @ûgúðaû\ Keaûe fûMò û jûùZ Zûe [ôiò
gqò @ûe gû«òe Kfû ]fû QZe û AUû ùjCùQ @Áûw
ù~ûMe iõdc ]ûeYû, ¤û^, icû]ô û AUû ùjCùQ ù~ûM
aòmû^e MìX ZZß û A ùa÷mû^òK ZZßùK ùKûifûõPke
~û^ò~ûZâûù^ aeê@û ZZß[ô _âùdûM Keû~ûCùQ û

ùKùZ cjòcûcd @ûG ùKûifaûiúKe @û¤ûcô òK
Pò«û]ûeû û ùKùZ Mûeòcûcd @ûG ùicû^ue ~û^ò~ûZâû û
ùKùZ Cyû @ûG ùicû^Ke iûõÄéZòK _eõ_eû ~ûe Zìk^û
iûeû aògßùe ^ûA^ û MêùU @õPke
cûZébûhûùK ù^AKeò ùi @õPke cûZé
iõÄéZò MXò CViò û ù~^þ @õPke cûZébûhû
ceò~ûGiò ùi @õPke cûZé iõÄéZò bòfþ
icû]ô a þ̂iò û ùKûifaûiúKe cûZébûhû
ùKûifò ùK _é[ôaúe ùgâÂbûhû afò
KùjaûùK ùcûe UòùK bòf iõùKûP
^ûA^ û KûeY _é[ôaúe iaêVû ê̂ c]êeZcþ
bûhûbûùa ù`â õP cû^ýZû
_ûA[ôfûùafùK awûfò bûhû \ß òZúd
c]êeZcþ bûhûbûùa cû^ýZû _ûAùQ û
ùjùf ùi \êA bûhûbûhú ùfûK @ûce
ùKûifò bûhûùK ZûKe bûhû ê̂ Rj c]êe
afò ÊúKûe KeêQ^ û Zûe C\ûjeY ùjCQ
ewaZú MúZþ, gfûaêXû @ûeþ @û\òc aòPûe
Kò bìLû iòù^cû, @ûe ùj«û gj gj ùKûifò ^ûUKþ û

ù\Lêñ Ajûù\ @ûce  ùKûifò iõÄéZòe CKôhð û
bMaû^þKe iéÁòù^ cê ê̂hþ R^cþ ùgâÂ @ûG û cê^êhþe ùgâÂ
@ûG Zûe ]ec û ]ec bòZùe ùgâÂ @ûG @û¤ûcòôKZû û
@û¤ûcòôKZû bòZùe ùgâÂ @ûG ù~ûM û ù~ûM bòZþ ùe ùgâÂ
@ûG @Áûw ù~ûM û @Áûw ù~ûM bòZùe ùgâÂ @ûG ]ûeYû,
¤û^,  icû]ô=iõ~c û ù~^þ iõ~cUû ùKûif aûiòKe MâûcúY
~û^ò~ûZâûù^ aeê@ûZZß bûùa beò \ò@û~ûAùQ û A[eê afòKeò
@ûe aW @û¤ûcòôK Kò iõÄéZòKþ _eµeû KûYû ùjA_ûùe ?
ùcûe cûZébûhû, ùcûe cûZéiõÄéZò _é[ôaúe iaêVû ê̂ ùgâÂ
afò Kùjùf _ŠòZ M^ý aê¡òRúaú cû^Ke \òùj KûñKeò
ùPñKû fûMò ~ûCùQ ? @ûce aê¡òRúaúcûù^ GùW jú þ̂c^ò@û

ùjA ~ûCQ^ KûñKeò ? aeê@û ZZß @ûe ùKûife MâûcúY
~û^ò~ûZâûùK ù^AKeò ùcûe MùahYû @ûe ]ûeYûùK @û]ûe
Keò iaýiûPú cjû_ûZâ ‘icû]ô’ ^ûùc MêùU _âûcûYòK PfPòZâ
KeòQ^ û ùKûif aûiú ùfLK @ûC aê¡òRúaúcû^Kê ùcûe
aò^câ ^òùa\^þ ùicûù^ ùiUû ù\Lê̂  @ûeþ Rû^ê̂  ùKùW
cjû þ̂ @ûce iûõÄéZòK @ûC @û¤ûcôòK _eµeû ùiù^ afò
_â[ûe @ûagýK[û jó ^ûAñ^ û _é[ôaúe A @õPk ùKûif [ô
iaêVû^ê Rj ]ecþ @ûe @û¤ûcòôKZû ^ûñ[ô Rúa jZý ùjCùQ
û A Rúa jZýûe fûMò bìcòKõ_ @ûe iê^ûcò ùfùL _âûKéZòK
aò_~ýðd RjKeò ùjCQ afò ùa÷mû^òKcûù^ KjêQ^ û @ûce
@û¤ûcôòK ~û^ò~ûZâûù^ _gêafò ù\AKeò @mû^ fêùK eKZ
^\ú aêùjA ù\CQ^ û ùi[ôe fûMò A @õPke fêùK ùagú
\eò\â ùjA ~ûCQ^þ afò RûZòiõN aòKûg _eòh\ cZ
ù\AQ^ö ùKûifûõPke ~û^ò~ûZâû[ô _gêafò a¦ ùjAMùf

@ûce @û¤ûcòôK CKôhð ềUò CVþZû û iûeû _é[ôaúe fêùK A
cjû^þ ~û ò̂~ûZâûùK ù\Lô @ûGùZ û ùKûif[ô ù`e iê^ûe
KêKêeû CWþZû û
ijûdK Mâ Ú̂iìPú-
1. jòeYý Mbð- iûjê ùMûùeL^û[ û
2. g±aâjàe cjòcû- iûjê ùMûùeL^û[ û
3. _ZõRkò ù~ûMiìZâ- Êûcú _âbûaû^¦ ieÊZú
4. c^, Zûe ejiý I iõ~c- Êûcú gòaû^¦ ieÊZú
5. gûq _âùcû\ aû\ýZZß- W. Wò.Rò. aògò
6. _âmûùfûK- iûjê ùMûùeL^û[

ùiû^_êe, ùKûif



45

ì̂@ûñLûA ùbUþNûUþ 2018, IiûKû, jûA\âûaû\

@ù^K \ò^e i_^þùU iûKûe ùjfû iêeRþe @ûùfûK [ôñ
Kfû ùcNe @§ûe fêKò Mfûö 1947 @MÁ 15 bûeZ
AõùeR Kaf ^êñ cêqò _ûGfûö A cêqò @ûù_ñ @ûù_ñ ^ûAñ
@ûiò AZûùK QWÿûaûe ùK _Wò[ôfûö ùKùZ fêKþKêñ Rjf
~òaûe ùK _Wò[ôfû ùKùZ fêKþKêñ `ûiò[ô Sêfþaûe ùK
_Wò[ôfû Z ùKùbñ cûUòe cêqò fûMó cûGU iõMâûcú eùqñ
fûf ùjA~ûA[ôfûö ùicûù^ jó @û^þ A cûUòe fûGK
i«û^ö ùi fXê@û aúecûù^ jó @ce @û^þö

bûeZe AZòjûiù^ñ 1857 iûfe iò_ûjú
aòù\âûjùK bûeZe _ùjfû Êû]ô^Zû iõMâûc afò MY^û
Keû~ûCùQ ùjùfñ AZûe Zòeòg aQe @ûNþfò @ûce _½òc
IWÿ ògûe aúe ùKûgf cûUòù^ CfMêfû^e RêGjêfû
Rfò[ôfûö @MÜò_êZâ iêùe¦â iûG _ûjûW Rwf _ûLe Mñû Mñû
ù^ @û\òaûiú _eRûcû^uê GK Keò Meòfû ~ê¡ _âYûkúù^
]ê^þ, ge, azðû[ôñ ~ê¡ Keò AõùeR @ûLóe Sêcþeû QùWÿA
_ûfUò[ôùf A cjûiõMâûce iûe[ôö aûe_ûjûWe ùWÿaòâMWÿ,
iòõNWÿû NûUò, SûeNûUò, _ûjûWÿgâòMúWÿû, __wû NûUò _ûfUò[ôfû
CfþMêfû^e KêeêùlZâö

1817 iûùfñ i´f_êee eûRû cjûeûR iûGue
^ò]^ ùjfûö ùi a^Sû (@_êZòâK) [ôaûe fûMó icf_êee
eûRgûi^ @]ôKûe [ôfû iêùe¦â iûGue KûeY ùi [ôùf
icf_êee PZê[ð eûRû c]êKe iûGue aõg]e ]ec
i ò õue i«û^ (Sambalpur Distr ict
Gazetter)  ùjùf ñ  i êùe¦ â  [ ôùf RùY
Êû]ô^ùPZ^ûaû\ú ùfûKþ Kûjûe @]ô^ùe eùjaûe ZûñKe
flY ^ûAñ [ûAö RùY \l ùfûK ùjA[ôaûe fûMò
iû]ûeY _eRûcû^ue ic[ð^ ZûñKe _ùQ [ôfûö Kò«ê

CfMêfû^þe
~mù^ @ûjìZò

N^gýûc aû¬ò

AõùeR ieKûe iêùe¦âùK icf_êe Mû\ò i ñ_ òKeò
icf_êeùK jûZQWÿû KeaûeùK ^ûAñ ·jê[ûAñö ùi[ôe
fûMó icf_êee gûi^bûe eLûMfû cjûeûR iûGue
eû@ûWÿó K^ò@ñû (aò]aû _ZÜú) ùcûj^ Kêcûeú jûùZñö ùcûj^
Kêcûeú KûV _êZþfò _ûfUò AõùeR Agûeûù^ eûRgûi^
Pfûùfö _eRûc û^Ke i êL \ ê üL ^ûA ù\LôKe ò
cûfMêRûeú (UòKiþ) aùXÿA ù\ùfö _eRûcû^ue c^
bòZþùeñ [ôaû @iù«ûhe ^ò@ñû aò_äae ajÜòe eì_ ù^fûö
@ûeþ A iaê gqò ù\fû iêùe¦â iûGùK ~òGKò gûi^ Mû\òe
_âKéZ jKþ\ûe [ôùfö iêùe¦â _ùlñ @ûMþùK aûjûeòùf
fL^_êe Rcò\ûe afb\â iòõù\I [ûC ùbùW^þ Rcò\ûe
@a]ìZ iòõö

16 Wòùi´e 1830 __wû _ûjûùWÿñ cêjñû cêjó
ùjùf @a]ìZ iòõ @ûC eûYú ùcûj^Kêcûeú @a]ìZ iòõ
_eûRòZ ùjA ùWÿaòâMWÿ ùK _fûùfö ùi^ê afb\â iòõù\I
e ic[ð^ _ûAñ ùbùWÿ^þ @ûiþùf @ûC 27/12/1830
ùe ùbùWÿ^ @ûKâcY Kùf (L.S.S. Omalley
Bangal Gazetter Sambalpur P.79)
SûeiêMêWÿûe ùMûaò¦ iòõ eûYú aòùeû]ùe aòù\âûj Kùfö
_eòiÚòZò ]ôùe ]ôùe aòMòWÿòaûùe fûMfûö eûYú ùcûj^
KêcûeúùK KUK _VûMfû @ûC icf_êee gûi^ bûe
\ò@ûMfû ae_ûfòe ^ûeûdY iòõ jûùZñ ù~^þUû Kò AõùeR
ieKûeue MêùU aWÿ bêf [ôfû KûeY ùi A iòõjûi^
fûMò cêùU jKþ\ûe ^ûA[ûAñ, ùi ^òùR bò A _âÉûa ùK
c^û Keê[ôùf û _eRû @iù«ûh @ûC iêùe¦âue @ûù¦ûk^
ùK AUû _âKéZ A§^ ù\fû (Sambalpur Dis-
trict Gazetter)
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AõùeR ieKûee @^ýûd @Zýû·eùK iêùe¦â
^òRe ic[ðK iûùw aòùeû] Kùf @ûC ^òRe iõMâûc
Rûeò eLùfö iõMâûce ùK¦â _ûfUòfû aeMWÿ Ròfäûe
aûe_ûjûWÿe ùWÿaò âMWÿ \êMðö AUû [ôfû AõùeRcû^ue
fûMòñ ceY Vû^ö KûeY AZûe Cyû 2262 `êUþ ùi^ê
[ôaû aûeaLeû Mê¶ûù^ 500 ùfûK ejò_ûeùa @ûe
ùi^ê MêùU PòeùiâûZû SeYû @ùQö (i´f_êe AZòjûi,
ùf. gòa_âiû\ \ûg)

ùWÿa ò âMùWÿ ñ ·ffû cjûiõMâ ûce cjûbûeZö
1837 ciòjûe (eûjûi_ê^ò) \òù^ iêùe¦â @ûC afb\â
iòõù\I ~ê¡e cªYû Keê[ôôaû ùaùfñ jVûZþ AõùeR ùi÷^ý
@ûKâcY Kùf @ûC ùi^ê fL^_êee Rcò\ûe afb\â iòõ
\ûI _ûfUòùf aeMWÿ Ròfäûe _ùjfû gjú\þ iõMâûcúö
A[ôñ AõùeRcû^uê eûd_êe Rcò\ûe ic[ð^ Keò[ôaûe
fûMó 1837 Wòùi´eùe iêùe¦â iûG eûd_êe @ûKâcY
Kùfñ @ûC eûd_êe Rcò\ûe \êRðG iòõ ùK ^òjZ Kùfö
_âZò @ûKâcYe @ûguû Keò iêùe¦â ùi÷^ýcû^ue iûùw
_ûU^û ~ûC[ôaû ùaùfñ ùcRe Iiþùf icf_êee aêXÿûeRû
_ûjûW ÿ _ûLe ù\ùjeú_ûf òù^ @ûK âcY Keò jZýû
@bòù~ûMùe @ûRúa^ ùRf \Š ù\AKeò jRûeúaûM
ùRf _ùVA ù\ùfö

aò]ôe aò]û^ [ôfû @fMû ~ûjûe R^cþ cñû cûGUþe
cêqòe fûMó ZûjûùK ùRfeþ ·GeþUû Kû[ôñ @UùKA _eûaû
KûGñ? 1857 RêfûA 30 ZûeòL iò_ûjúcûù^ jRûeúaûM
ùRfe aûU bûwò ù\ùf iêùe¦â @ûC iõMâûcúiû[ô cûù^
icf_êe _ùfA @ûiþùfö AõùeR ieKûe iêùe¦âùK
aòù\âûjú ùNûhYû Kùfö AõùeR ·f aêSòKeò @ùKÖûae
31 ZûeòL iêùe¦â ^òRe R^cþ cûGUþ LôŠûùK ~ûC[ôfû
ùaùf Sûe_ûUò Vûù^ aòâUòg ùi÷^ý Zûue C_ùeñ @ûKâcY
Kùfö @Zýû]ê^òK @ÈgÈ [ô ñ iõMâûcúcûù^ Qò^þQZe
ùjAMùf ùi^ê iêùe¦â Pò«ûKùf Meòfû ~ê¡ KeaûeUû
VòKþ ùjaûö A icò@ûùK aòâUòg @Zýû·e iòcûU_ò aiò[ôfû^þ
ùNñi Rcò\ûe cûù]û iòõ, ùbùWÿ^þ Rcò\ûe cù^ûje iòõ,
fL^þ_êe Rcò\ûe afb\â iòõ \ûIKe i«û^ Kcf iòõ,
^òfû´e iòõ, LùMgße iòõ, Leif Rcò\ûe \ò@ûf ie\ûe,
_ûjûWÿ gâúMòWÿû Rcò\ûe R^ûŸð^ iòõ, LecêŠû Rcò\ûe cûKðŠ
aeòjû iêùe¦â iûùw jûZþ cògûùf iêùe¦â _ûfUòùf
_eRûcû^ue c^e eRûö

ùKûifú ^ûUý cjh ò ð  bMaû^ iûj ê  ZûKe
“ùPøjû^ aúe iêùe¦â iûG” ^ûUKùe AZûùK icf_êeú
ùfûKMúZ iR^ú MúZ _eRûcû^ue bûa^û ùK ù\ùLA

ùfLôQ^ö
1) jk\ú jAfû MRûùe iR^ú

jk\ú jAfû MRû
icf_êùeñ ù~ ^ûA^ eRû ^ûA^ eRûùe

]^ iûùja cûeêùQ cRû iR^úùe... (2)
2) eRû ^ûA^ aGfû KòGùe iR^ú

eRû ^ûA^ aGfû KòG
@ûce eRû @Q^ iêùe¦e iûG iêùe¦e iûGùe
~ûùK `òeòwò KeêùQ bG iR^úùe... (3)

3) ùi ~\ò jA[ôùZ eRûùe iR^ú
ùi R\ò jA[ôùZ eRû
bêùLñ \êùLñ ^ûAñ ceþùZ A _eRûùe _eRûùe
]^ CWê[ôZû icùfAe ]Rû iR^úùeö
iêùe¦â aûe_ûjûWÿe ùWÿaò âMWÿùK ZûKe \êMð

a^ûùfö ùi^ê ùi eûGZþKe bòZùeñ iòõNWÿûNûUò, SûeNûUò,
aWÿ_ûUò NûUòùK ~ûA@ûiò _ûeê[ôùfö ùNñi Rcò\ûe cûù]û
iòõ ·eò _ê@ iûùw iòõNWÿûNûUò ~êMòKeò icf_êe-^ûM_êe
eûÉû a¦ Keòù\ùfö fL^þ_êe Rcò\ûeue i«û^cûù^
aeû_ûjûùWÿñ _jeû ù\ùfö C\« iûG SûeNûUòe ùi^û_Zò
ùjA icf_êe-eûõPò eûÉû a¦ Keòù\ùfö iêùe¦â iaê
Z\ûeL Keaûe iûõùM aWÿ_ûUò NûUò ~êMòKeò icf_êee
iaê aûUNûU a¦ Keòù\ùfö Aiaê AõùeR ieKûee
cêWÿ \êLûe KûeY ùjfû KûeY eûõPò @ûeê ^ûM_êe ^ê jó
AõùeR ùi÷^ýcû^ue fûMò ~ê¡iûcMâú @ûiê[ôfûö AõùeR
gûi^ icf_êùeñ \êaðf ùjaûeùK fûMþfûö

1857 Wòùi´e 30 ZûeòL \ò^ iêùe¦â @ûC
bûA Qaòf C_ùeñ @ûKâcY ùjfûö ùK_þùU^þ CWÿaòâR þ
(Woodbridge) Qaòf iûGùK Kêù\û_ûfò Mñû cSò[ôñ
Mêfòcûeò Keò jZýû Kùfö aCfò MúùZñ @ùQ
“Cfò Cfò Cfò aCfò ùe Cfò Cfò Cfò
Qaòf iûGùK aûRòfû Mêfò
Kêù\û_ûfò Mñûe cSûLêfòö”

bûA jZýûe \êüLbò iêùe¦âe iõMâûcùK @UùKA
^ûAñ _ûefûö 1858 ù`aédûeú 12 ZûeòL _ûjûWgâúMòWû
Vûù^ Kýû_þùUWÿ CWaòâRùK jZýûKeò Zûue aò^þ cêWò@û
geúeùK MùQñ CùfA \ò@ûMfûö ~ ê~ êceû Vûù^ ñ
iõMâûcúcûù^ AõùeR C_ùeñ @ûKâcY Keò cûGUùK
AõùeR eùqñ bòù~A ù\ùfö

jVûZ þ  AZûe _ùe ñ _ùe ñ  iõMâ ûce i êe êR
aêWÿaûeùKñ fûMfûö ùNñi Rcò\ûe cûù]û iòõKêñ Mòe`Keò
31 Wòùi´e 1858 icf_êee ùRfQK Vûù^ñ `ûiò
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\ò@ûMfûö jùU iòõuê Kfû_ûYò iRû ùjfû, @ûC ùi^ê
ùi ùjùf _ùjfû IWògûe gjú\ (ùiùZùaùf @ûagý
A @õPf IWògû [ôñ ^ûAñ [ûAñ)ö aGeú iòõ Rjfe @§ûe
\ê^ò@ñûùe ai« eêùM Rúa^ jûeùfö Heú iòõ iûA\êGf
Mê¶ûù^ gêA[ôfû ùaùf AõùeR ieKûe `M^ú bûùU^þ
Vû^ê Lae _ûA Mê¶ûe _âùag aûùUñ gêLû KûV _Ze beò
Rûkòù\ùf Mê¶û bòZþùe Heú iòõ @Y^ògßûiò ùjA _âûY
jeûùfö _âZòùgû]e ̂ ò@ñûùe Kêù¬k iòõ ̀ M^ú bûùU^þùK
jZýû Kùfö ùi ~ûMùK Ajûù\ bûùU^þ Wêwêeò afò
K êjû~ûCùQö _ùeñ K ê¬f iòõùK jZý @b òù~ûùMñ
icf_êùeñ `ûiú \ò@Mfûö ù\gù_âce ^ò@ñûùe MêùU
_eòaûe QûeLûe ùjAMfûö

iõM â ûce Rúa« i ûl ú
a ûe_ ûj ûW ÿe _ ûj ûZùf ñ  [ ôa û
fL^_ êee Rc ò\ ûe û  Z ûKe
_eòaûee iûjûi, iõMâ ûc @ûC
akò\û^þe AZòjûiùe @Zò Kcþ
ù\LaûeùK còkiòö ùWÿa ò âMW ÿ
Vûù^ A iõM â ûcúcûù^ ^ òRe
iõM â ûc PùfA ùW ÿa ò â MW ÿ ùK
AõùeRcû^ue ceY Vû^þ aù^A ù\A[ôùfö Rcò\ûe
akb\â iòõ \ûI AõùeR jûZêñ ^òjZþ ùjA aeMWÿ Ròfäûe
_ùjfû gjú\ iõMâûcú _ûfUò[ôùfö Zò^ò _ê@ Kcf iòõ,
^òfû´e iòõ, LùMgße iòõ iêùe¦âue ic[ð^ùe iõMâûc
Rûeò eLô[ôùfö LùMgße I ^òkû´e iòõ 1864 ùe a¦ú
ùjA eûd_êe ùRùf KûeûaeY Kùfö ùjùf aúe Kcf
iòõ iõMâûce ^ò@ñû ù^AKeò @ûùN cûWò aiùfö ùi g_[
ù^A[ôùf iêùe¦â iòõjûi^[ôñ ^ûAñ aiaûe ZKþ Zêcþ ^ûAñ
_Wÿ^ö

8/5/1860 PòVò ^õ 1223 ùe bûeZe
ùa÷ù\gòK aòbûMe ùiùKâUûeú _ûLùK Pò` Kcòg^ue
ùiùKâUûeú ùfLô[ôaû PòVòù^ KjòQ^ A @õPfù^ iõMâûc
Rûeò eLô[ôaûe cêLý KûeY Kcf iòõ Gaõ Kcf iòõe
iõMâûc iûcÜûùe AõùeR gqò \êaðk akò ùfLû[ôaûe RYû
_Wÿiòö Zûuê ]eaûe fûMò 7000 Uuûe _êeÄûe bò
ùNûhYû Keû~ûA[ôfûö

fL^þ_êe @õPfù^ gê^û~ûGiò ùbûKþ aòKùf ùi
MêùU _ò_fMQ Zùf iêA[ôôaû ùaùfñ Zûue cêŠKûUò Keò
AõùeRcûù^ fL^_êe Mñû aûUe MêùU _ò_fMQùe
SêùfA ù\A[ôùfö Zûue ù~^þVûù^ cêWÿ KUû ~ûA[ôfû
ùi Vûù^ùK cêWÿKûUò afò KêjûMfûö ù~^þUû Ajûù\

MêùU Mñû bûùa ejòùQö Kcf iòõ iêùe¦âue MêùU jûZþ
bf ò@û Kûc Keê[ ôùf @ûe Zûue c éZ ê ý iõM â ûce
RêGjêkûùK _ûG^þ QòUþfû ùfùLñ [ôfûö

A iõMâûcù^ bUfò aäKþe Leif Mñûe Rcò\ûe
\ò@ûf ie\ûeue bìcòKû KòQò Kcþ ^ûAñ[ûAñö 1858
cûyð 3 \ò@ûf ie\ûeùK icf_êùe ̀ ûgò \ò@ûMfûö Zûue
\êA i«û^ MRð^ iòõ @ûC cŸð^ iòõ ùK bUfò _ûLe
ùKùgA_ûfò ù^ MêùU _ò_f MùQ SêùfA Keò jZýû
Keûùjfûö ùi Vû^þùK `ûgò\ò@ûcûfþ afò Kêjû~ûGiòö

1858 iûùf ùbùW ÿ^ þ  Rc ò\ ûe Kù‰ðf
ù`ûÁûeue @ûKâcY [ôñ ^òjZ ùjùfö

1864 Rû^êdûeú 23 ZûeòL
`êiþ_ê^ò _½òcþ IWÿògûe ùfûKue
fûMó cCRcÉòe \ò^ iêùe¦âue
RùY _ûLe ùfûK \dû^ ò] ô
ùcùje AõùeR ieKûe _êeÄûe
fêùbñ _Wò aúe iêùe¦âùK ùW_êUò
Kcòg^e ùK_þùU^þ ùKµeùf
(Camberlay)  jûùZñ a§û
_Kûùfö bûeZe _ùjfû Êû]ô^Zû

iõMâûce RêG jêfû fòbòMfûö iêùe¦â ùK eûd_êe ^ò@ûMfû
ùii^þ (Session) ùKûUð Zûuê eûRù\âûjú ùNûhYû
Kùf @ûC 1818 bûeZ elû @ûA^þ ùeMêùfi^þ 3
jòiûùañ @ûRúa^ ùRf iRû \ò@ûùjfûö @iêeMWÿ ùRfe
@§ûe KêVòù^ñ ùi ù\Lþaûe gqò jeûùf @ûC 28
ù`aé@ûeú 1885 ùe Rúa^ cûñUòe cêqòe CfþMêfû^e
~mù^ @ûjêZò ù\ùfö

iaêVû^ê aWÿK[û AUû ù~ bûeZe _ùjfû Êû[ô^Zû
iõMâûc 1858 ZKþ iaê^ê [còZ ùjûAiûeò[ôfûö ùjùf
_½òcþ IWÿ ògûù^ CfþMêfû^e RêG jêfû 1864 ZKþ
Rfò[ôfûö ùjùf AZòjûiùe ù~ZþKò Vû^þ còfþaûeþ K[û
ùiZþKò ^ûAñ còfò û

@ûA^ aòbûM QûZâ,
\òfäú aògßaò\ýûkd

aûUþ ù\ùLA[òaû ajò _Zeþ:
i´f_êee Êû]ú^Zû iõMâûc (Kêcûe ji^)
eqZú[ð ùNñi I cûù]û iòõj (ùcûj^ iûjê)
aúe iêùe¦â iûG (\ú_K Kêcûe _Šû)
@MÜò_êZâ iêùe¦â iûG (_â. ^ûeûdY _éùhVþ)
Bengal District Gazetter, LSS Omalley
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JUDGEMENT AGAINST SURENDRA SAI & OTHERS

Judgement of the Sessions Judge,

J.G. Balmain, the Commissioner, Chhatisgarh

Copy of Finding and sentence

The Crown versus I Soorundur Sahi and 13 others, in S.T. No.3 of 1864 in the Court

of the Commissioner, Chhatisgarh Division, dated 23.08.1864.

The Court concurring with the assessors finds that i.Soorundur Sahi, ii. Oodun Sahi

and vi. Khugesur Dao are guilty of the offence specified in the 1st charge, viz, that Soorundur

Sahi, Oodun Sahi and Khugeswur Dao have committed the offence of collecting arms,

etc., with the intention of waging war against the Queen,

and have thereby committed an offence punishable under

section 122 of the Indian Penal Code and the Court

sentences the said Soorundur Sahi, Oodun Sahi and

Khugesur Dao to transportation for life with forfeiture of all

their property.

The Court concurring with the assessors finds that  iii.

Droob Sahi, iv. Mehdnee Sahi, ix. Lokenath Gurtea, x.

Serdakur Mullik, xii. Moortunja Panigeray, xiv. Jugbundoo

Hota and (differing from the assessors), v. Miturban Sahi

have committed the offence of abetment in collecting arms,

etc., with the intention of waging war against Queen, and

of concealing the same with intent to facilitate a design to

wage war against the Queen and have thereby committed

offences punishable under sections 122, 109 and 123 of

the Indian Penal Code, and the court sentences the said

Droop Sahi, Mehdnee Sahi, Miturban Sahi, Lokenath

Gurtea, Serdakur Mallick, Moortunja Pangiray and

Jugbundoo Hota to transportation for life with forfeiture of

all their property. The Court concurring with the assessors

finds that vii. Minkettun, viii. Mohun Dao (and concurring with Jugmohun Dajo but differing

Bhotey Lall Danee), x. Dhumee Misr and xiii. Pudnab Gooroo are guilty of the 3rd charge,

viz, that Minkettun, Mohun Dao, Dharnee Misr and Pudnab Gooroo have Committed the

offence of concealment of collecting arms, etc., with an intent to facilitate a design of waging

war against the Queen and have thereby committed an offence punishable under Section

123 of the Indian Penal Code and the Court sentences the said Minkettun, Mohun Dao,

Dhumee Misr and Pudnab Gooroo severally to seven years transportation.

The usual warrants to issue.

                                                                                                       Sd/- J.G. Baiman

Raipur                                                                                            Commissioner

Dated 23rd June 1864                                                                    Chhatisgarh Division

[Ref: Sambalpur Itihas]
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Lûiò K_þ ^ûñ Uû gê^þfû ùaùf aWû @Wê@û fûMê[ôaû ^û ù~
G aê@û AUû ù`eþ KûYû @ûG û jñ, iù[ AZûe aòùh[ô
Rû^þaûeþùK ùjùf _ùjfû ~òaûe ùK _Wþaû _½òc IWò@ûe
ùi ùQûUùU Ròfäû, ù~^þUû Kò _âûKéZòK iµZò[ô beþ_êe [ôùf
aò CPòZþ C_ù~ûM @bûa^ê @ûSò aò MêùU @aùjfòZþ @õPf
bûùa @ùQ, @ûRòaò ajêZ ùfûM Meòaeþ iúcûùeLû Zùf
aõPêQ^ û ùjùf ùijò @û\òaûiú beþ_êeþ @õPfUû bûeZùK
ùbUò ù\AùQ MêùU _ùe MêùU ^ûcþKeû jKò ùLfûfú û
A^e ùfûK cûù^ jKò fûMò GùZ _ûMfþ @û þ̂ ù~ A^
Qê@ûùU aò Zûe _ùjfû ùLf^û jKò aûWò afò Rû^þiò û @ûC
ùi iê¦eMWe baû^ú_êe, ùiø^ûcûe, fêfþKòWòjò aûMòe ùQûU
ùQûU Mûñ^ aeh aeh ]eò Keò MêùU ^ò@ûeû
jKò _âZò ù~ûMòZûe @ûùdûR^ Keûùjiò û
_âZòù~ûMòZûùe bûMþ ù^i^ 12 eê 15 ahðeþ
_òfûcûù^ û \êAUû Uòcþ MV^ Keûùjiò û @ûC
Uòcþ \êjòUûùK aûQò ùjaû afò MêùU Uòce
_òfûcûù^ _òõ]þi^þ a^òd^, @ûC MêùU Uòcþe
_òùf aò^û a ò̂d^ û iù[ ùKùW iefþ bûùa
\êAUû \fþùK bûM Keò ù\i^, ^òRe ief
aê¡ò[ô û @ûC A jKò _âZòù~ûMòZûùK ù\Laûe
fûMò Rcû ùji^þ ajêZ ùfûK û iaê[ôeê cRûK[û
ùjfû A [ô RòZþfû aûfû \fþ _êeÄûe _ûGi þ̂
MêùU cêUû ‘Lûiò’ (ùcfþQû) @ûC e^eþ@_þ
\fùK còfþiò MêùU ‘KêKêeû’ö A _êeÄûe Uû

Lûiò K_þ ^êñ aògß K_þ
WKÖe ÊûZú _ûYòMâûjú

ùicû^ue Mað @ûC aúeZûe PòjÜû @ûG û G«ûjò A @û\òaûiú
RûZòe ~\ò UêùKf MêùU fûMò _òfûùU LêRû ùjfû ùaùf
Zûe _ûùL ùKùZ MûG, af\þ, Rcò @ùQ ^ûAñ ù\LôKeò
Zûe^ê ùi A jKò ùLf[ô ùKùZUû Lûiò RòZòùQ, ùiUû
ùagú ù\Lû~ûGiò û A^ê R^û _WêùQ jKò Uû Acû^ue fûMò
MêùU ùLfþ ê̂ùjñ, A cû^ue cû’ @ûG, A cû^ue bMaû^
@ûG, Êûbòcû^ @ûG û

iê¦eMWe ajêZ ùQûU ùQûU Mûñ cû^ue^ê _\à
ềUfû ùfùL aûjûeò @ûiòQ^ ajêZ ^ûcKeû _âiò¡ cjòfû

jKò ùLfûfò û ùReò^û ZòKúð, @ûgû ùKeþùKUû G«û ajêZ
R^þ Cbþeê[ôaû jKò ùLfûfò @Q^þ û ù~ þ̂cûù^ gêAfû aiþfû
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ùaùfaò MêùU ^ i_^ ù\Lþi^þ ù~, jKò ùLfò Kò bûeZeþ
^ûñ ùeûg^ Keþaûe fûMò û ùicûù^ aò  ùi eûÉûùe
PûfaûeþùK PûjêñQ þ̂ ù~ þ̂[ôùe ~ûAKeò \òfú_ ZòKúð, fûRûeêiþ
aûfûð, iêb\âû _â]û^, aò ò̂Zû Uù®û ùfùL MêùU _ùe MêùU
ùLfûfú  iê¦eMWe ^ûñ eLôQ^ö \ê^ò@ûñ [ô ^ûñ KùcAQ þ̂,
ùKùZ MCea @û^òQ^þ, ù\ge cû^þ eLôQ^þ û @ûC
ùicû^ue bòZþeê 80%  ùjCQ^ A iê¦eMWe, ù~^þUûKò
@ûRò jKò Ròfäû bûùa MYû ùjCùQ û A^ Qê@ûcû^ue ajò
aÉû^ú iûùw iûùw @ûC MêùU Rò ò̂h aò ÄêfùK ]eòKeò
~òaûe ò̂jûZò Reêeú @ûG, @ûC ùiUû ùjCùQ jKò aûWò û
Äêfe _ûV_Xû iefû_ùe jKò @býûi Keþaûe ùK jó _Wþiòö
AUû Rû^þaûe cêiþKòf  @ûG ùR, ùKùb @ûC KòG A^
jKòUû @ûe¸ ùjfû û ùjùf @ûMe icò@ûñ [ô jKò aûWò a\þfû
[ôfû aûCñg aûWò @ûC PòeûaÉû, Reò ùK egò[ô MêùeA Keò
a^û ùjC[ôfû af û ùjùf @ûGR icòdû iûùw iaê a\fò
Mfû^ û cûñ, aû_û, iùPZ^ ùjùf^, Qê@û cû^Ke fûMò
ù~«û Keò ùjùf jKò aûWò ùU ~êùMA ù\aûe ùPÁû
KeêQ^ö AUû MêùU @û\úaûiú ajêf Ròfäû @ûG, ùfûKþcûù^
ùagú _XûùfLû ^ûA [ûA Keò aò, Sò ù_û bòZùe ùb\bûa
^ûA eLôKeò icKe fûMò ùicûù^ ù\Li^ ùi MêùU jò
i_ þ̂, ù~ ùcûe Qê@û aWþ ùjAKeò bûeZþ fûMò RûZúd @ûC
@û«RûðZúd \fþ[ô ùLfaû afò û @ûC ùj[ôefûMò @ûRò
iê¦eMW ùbUò ù\AùQ 50 RY Rê^ò@e @ûC iò^ò@ûe
ùLfûfú @ûce jKò Uòcþùe \êjò _êeêh @ûC cjòfû Ée[ô û
@ûC ù~ùZùaùf Sò@cûù^ jKò ùLfêQ^, cû, aû_û, bûA,
aecûù^, _Wò@û[ô Vò@û ùjAKò Zûfò_òUòKò @ûCeò ù_âûiôûjòZ

KeêQ^þö ieKûe aò KeòùQ ùLf QûZâaûi iê¦eMW,
eûCeùKfû @ûC _û^þù_ûh[ô û ùjùf GZþKò Uû KûYû ~ù[Á
@ûG û ùKùZ \ò þ̂ @ûMeê Lae KûMRþ _Xò[ôfò ù~ bêaù^gße
[ô ùjaû MêùU UûUû jKò GKûùWcú, AUû aêSò ^ûA ùjfû
ù~ þ̂ RûMû GùZùU jKò ùLfûfú ù\CùQ, Zûe @ûùg _ûùg
^ûA KeòKò bêaù^gßeùe Keþaûe ùKùZ ù~ ~êqò~êq @ûG,
aêSò ^ûAñ ùjfû ieþKûe A Kûcþcûù^ ù\LôKò fûMòiò @ûceþ
_½òc IWògû ùKùZ ù~ @aùjkòZ @ûG û @ûGRþ ZK MêùU
RûZúd Kò @û«RûðZúd jKò ùcPþùU iê¦eMW [ô ̂ ûAñ ùjaûeþUû
aWû \êüLe K[û û @û«ðRûZúd jKò ÁûWòdc aò ^ûAñ^,  jKò
GKûùWcú KUK [ôñ eLôQ^ û @ûce @õPke C^ÜZò fûMò
@ûcþùK jó @õUûbòWò Kò @ûMþùK aXaûeùK _Waû û iê¦eMW[ô
~\ò MêùU ‘Sports University’ ùU ùjA _ûeþZû, Z
@ûce _òfûcûù^ @ûjêeò iêaò]û iêù~ûM _ûA _ûeùZ û MêùU
\ò þ̂ [ôfû A iê¦eMWe _ûõP R þ̂ bûeZþe jKò Uòcþùe [ôùf
ùjùf @ûRò ùi iõLýû Kcò Kcò @ûiêùQ û AUû iù[ MêùU
\êüLe K[û û

@ûce iê¦eMùW jKò ùK añPûaûe ùK ùjùf @ûcþKê
iùPZ^þ ùjAKeò ieKûe Vûù^ ùRûe\ûe fûMaûeþ ùK
_Wþaû, @ûcKê cû^Kê jó fûMaûeþ ùK _Waû @ûce cûUòe
ùLf, RûZúd ùLf jKò ùK añPûaûe fûMò, ^ûAñ ùjùf
G«û \ò^þ @ûiþaû ùi iê¦eMW, jKò Ròfäûbûùa ^ûñ jùeA
ù\aû û

~êa MùahòKû,
@ûA.@ûA.@ûA.Uò, jûA\âûaû\



51

ì̂@ûñLûA ùbUþNûUþ 2018, IiûKû, jûA\âûaû\

_½òc IWògû aû ùKûifûõPfe ùfûKKfû Lûfò cù^ûeõR^
fûMò ê̂ùjñ ùi aeõ ^òRe R þ̂Rúa^e iêL\êüL, iûcûRòK
iÚòZò @ûeê Pfþ^ò e RòZûñRûMZû ùceþLêUû @ûG û ùjùf @ûeþ
^ûAñ^ ùi\ò^ û icò@û @ûeê, eêPò iùZ ùR^Zû iaêKòQòùK
a\þùfA ù\AùQ û iûAae Kûù`ù^ PûUòõe bòWþ @ûeþ
ùUfòbòR^þe eò@fòUò ùiû bòZþùe _eòaeþZòZþ A icò@û ù~ þ̂Zû
ùfûKþKfûùK ùVfò \CùQ C@ûñi eûZòe @§ûeùK û aûU
^ûAñ _ûGaûe A ê̂ cêKþfòaûe ùK û @û]ê ò̂K cê̂ êh jùRA
\CùQ @Zò ò̂Reþ ùfûKKfûùK û

geûa^e Seò SùKe aehûùe @ûeê ^ûAñ gêbþaûe
jfò@ûMúZ..  ^ûAñ gêbaûe @ûeþ Mûñ
LêAf [ô ñ NêaêKêWê PûõM PûõM...
_GiûUûùK _Zþùe bûõMe ùaûf û
Leûcûùi aeMQ Zùf, Mêjûùf
bûMaZ _êeûY _Xû, a òjûNùe
ù\Laûeþ ùK ^ûAñ còfaûe @ûeê
^Pþ^ò@ûñ cû^þKe ^ûPþ Mû^û iùZ
ù~ þ̂Zû WòùR iêùe iaê ùK þ̂ Vûù^
jRò~ûAùQ û Ajûù\eþ _òfûcûù^ A
ùfûKKfûùK aêSò ^ûAñ _ûeþaûe û
\ûiþKûVò@û, _ûfû, aûjûKþ (iõPûe)
]ôùe ]ôùe jRþaûeùK fûMòùQ û A
iaê iõMúZ ]cúð bqò eùi beû
^éZý^ûUòKû Lûfò ù~ ùfûKcû^þKe
bòZþùe @û¤ûcòKþ ùPZ^û RMûiò  ùiUû
^ûAñ ùi aeõ icþKêñ MêùU bûùa aû§ó

jRò ~ûCùQ _½òc
IWògûe _ûeµûeòK

ùfûKKfû
                                    ùPø]êeú aòbûe

eLþiò û ùjùf A ùfûKþKfû Ajûù\ AZòjûi _ûfþUòaûe ùK
aiþfû^ û NêWþKò, Kecû, ]ê̂ þùKf, iûõeMúñ, Nêñ Nêñ ^û\ò@û,
iecwfû, Wcþeê, MYûaRû, ùMøeaûWò, eûc _eþiêeûc, K¾Mêeê,
WñYû @û\òe iêeþcûù^ cCfò ~ûAùQ û

a þ̂aûiú cû þ̂Ke  K[û ùK ù^AKeò  ùfûKKfûe
@ûeþMêùU aXò@ûñ eP^û ‘ùhûfj iê@ûñM’ WY ^ûU û _eþbû,
gae-gaùe^, _ZeiCñeû, aòYûKûe, WñY ̂ ûùU QûWòù\ùf
Kaò iê@ûñM @ûeê ù\Lþaûe ùK ^ûAñ còfþaûe ù~ þ̂Uû ùcUò
~òaûeùK aiþfû^ û @ûeþ fòfû WñYþ K[û ^ûA KùjaûeUû
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VòKþ ùjaû: _ûeµûeòK eûM, MúZþ,  Q¦ @ûeê ^ûPþùe be_êe
[ôaû fúfû WñY ùiUû iaê iòù^cûe @ûeê i´f_êeú MúZùe
@û]ûeòZþ û _½òc IWògûe ùfûKRúa^ùe aòùgh ^ûñ Keò[ôaû
WûfLûA jCùQ MúZ @ûeþ ùfûKþ^ûPþ e MêùU i¹òfòZ _e_õeû
@ûG û ùjùf icò@ûe PKû[ñú cêf WûfKûA ^ûP jRòaifû
ùafþùK ùKùZK iûõÄéZòK @ ê̂Âû^ @ûeê KfûKûe Lûfò cõP
Kò Ciôaùe aõùPA eLaûe _âdûi KeêQ^ û ùi^þZû
ùiû^_êe MWþRûZe aûWòùLf MêùU MCWcû^Ke ^ûPþ @ûG û
jûùZñ fce ùK¦êaûWòùK \êA jûùZ \êAUû aûWò, ùiUûùK
ù^AKeò bò^þ bò^þ eKþùc ^ûPþ ù\Lûi^ û ^ûPe Zûùf
Zûùf KfûKûe cûù^ ̂ òRe _ìaðiêeú cû^Ke _eµeû, iõÄéZò
@ûeþ aúe Mû[û ùK cù^ _Kûi^ û ùjùf Gùa aûWòùLf
ù\Laûe ùK ajêZ Kcþ còfêùQ @ûeê WòùÄû aRûe Zûùf
Zûùf cêeþZò aòiRð^ ùafþùK ^ûPêQ^ û KfûjûŠòe Nêcþeû
MêùU aúe aû\ý @ûG û eûRZª ùfû_þ _ûGfû _ùe A ~ê¡
aRû MêùU _eKûùe \aò ~ûAùQ û @ûce ùfûKKfû [ôñ
@û\òaûiú aRû @ûeê ^ûPe @fMû _GPû^ @ùQ û gòóNaRû,
WêõM WêõMû Ajûù\ jRò aiþfû^ û @ûce @õPke aGñgú,
VòKþWò, ùXûfKò, ùMû_ú~ª, iûeMúñ ùfûK aRû bòZeê ]ê þ̂ùKf
aRû iû]ûeY ùabûe Rò^òh ùK ù^AKeò a^ê[ôùf aò
ù\aûù\aú _úV, Kfþiú @û\ò ^ [û_þ^û ùjiò, aò̂ û ]ì̂ þùKf
MúZ @ûeê aRûùe ùiUû _êeû ^ûAñ jêG û ùjùf @ûGRþKûfò
ùiUû ù\LþaûeUû cêÄòf @ûG û

ùKûifûõPfe iõÄéZò @ûeê _eõ_eû iûeû RMZ

fûMò ò̂@ûe @ûG û _âûPú^ Kûf ê̂ñ ^ûPþ, MúZþ @ûe iõMúZ A
@õPfe ùfûKþ Rúa^e @õM @ûG û @ûce bò þ̂ bò þ̂ @õPf
[ôñ [ôaûe K¦ûKUû MúZ, Pþ_KeûUò, RûA ềf, Xû_, aR ò̂@ûñ,
ò̂@ûfòcfò, aeò@û, aûõMeú, bceû, cûGfûRW, eieþùKfò,

fjKò, ùfùf fjeú, jêùcûaCfú @û\ò ùfûKcû^Ke jêeê\þ
ùK ùb\ò ~C[ôaûe ùfûKMúZ jRò aiþfû^ û _eµeû jòiûùa
A ùfûKMúZþ bò þ̂ bò þ̂ icò@ûùK ù^A Keò MûC[ôùf ùjùf
Ajûù\ Lûfò Ròfäû ùcûjiôa cû^Kê ùK^ ùK þ̂Zû ù\LþaûeùK
còfêùQ û

ùfûKKfû @ûeê KfûKûe cû^Kê ù_âûiôûj^ ù\aûe
fûMò ieþKûe MXòQ^ Ròfäû Kfû iõÄéZò iõN @ûeþ aäK Kfû
iõN û ò̂dc ejòùQ _âûPú^ ùfûKKfûe _ê^þeC¡ûe KeòKò̂ û
ùfûKKfûùK añPûaûe fûMò, Zûe C^ÜZò fûMò û ùjùf @ûGR
_ùZ ieKûe i`f ^ûAñ ùjA_ûeò û Lûfò bìaù^gße ù^ 3
\ò^ò@ûñ eûRýÉeúd ùfûK^éZý @ûeê MúZ Ciôa KeêQ^
ù~ þ̂Vûù^ Kò cêjêeú, cûGU Zûiû, ùXûf, ò̂iû^, SêcþKû
aûRûaûe a\þfû Aùfùpû^òK MòUûe, ù_W @ûeê  KòùaûWð
aûRêùQ û @ûce cûGU ùfûKKfû iõÄéZòe cûGU @ûG û
@ûce icþKe \ûdòZß @ûG AUûùK aõPûaûeþUû, AZûe C^ÜZò
KeþaûeUû û ~\ò AUûùK @û\eþ ^ûAñ Kecûñ GùW iê¦e
ùfûKKfû iõÄéZò ùK þ̂ @ûùW jRò ~òaû ùR ùKRûù^ û

Rê̂ òde ù`ùfû @ûeê ùfûKKkû MùagK
_Gñeú, iêa‰ð_êe



53

ì̂@ûñLûA ùbUþNûUþ 2018, IiûKû, jûA\âûaû\

1
ùfûKcûù^ ùVûfþ jC[ôùfö cêeþ\ûe cû þ̂Kêñ KòG KûGñ ùR
CVûaû?
_j_je MjMj ùafC\ûùK ieò~ûA[ôfû ^ö
jûGY, cûVò@û, _ûZfò .. ò̂@û ùKPùWA \ò@ Mûñ cêWiûe
ciû^ _\û ù^ û Kûjó_ûGa @ûe jûGY, _ûZfò ùR `Uûa..
L_eò Z i_^ jA~òaû... û ciû^ _\û Z iñKeò iñKeò ceò
@ûGfû^, _ûùL bûUò... _ûùL PûL^û ...  _û^MêWû... _ûùL
Pòfc ... ciû^ _\û MRMRCùQ^ iaêùaùfö

aûGaò K[û QûW, @ûce KûGñ ùf þ̂ ù\^þ ùjû  ùi[ôö
ùjù\ ù\L.. MûñùK _ùe MùL ò̂MùL aò_\ùU cûWò@ûAùQö

aò_\ UûfaûùK @ûG Cù_ KeaûùK ùfûK ùVûf
jC[ôùf, Mûñe cSûLêfò còUòõ ùjaûö
còUòõ ^ûAñùjùf ùK þ̂ùZjò Rû ò̂ùjaû ùR, Mûñe PõWò ù\aúe
@ûGñL KòG UûWòù^AùQ ùR?

2
cjûù\a MêWò Zeû[ò PõWò ù\aò @Q^, ZûKe ùQûUKûVò@û
c¦òe [ò û aQe _ûõùP jCùQ PõWò c¦òe ùjAùQ, @ûNeê
cjûù\a MêWòe aûjûùe Lêfû[ò _Wò[ôùf û _ûõP aQe ùjaûe
cûaðf PõWò ù\aòõKe @ûGñL Kûjó Mfû ù~ Mûñ cûñ aWû
@eKùf _WòQ^ û _êSûeòùK ùRùZ ùNeûùf aò Zûe MêùU
^ CZe- ù\aòe @ûGñL _WòMfû @ûe CbòùRAùQ _ùe,
ùNûe aò_\ AUû cûWò @ûGfû^ û ùaf  [C^ [C^ AZûe
_âZòKûe ^ûAñ Kùf cêiKòf ùjARòaû û ù\aò AUû ù\ùLA

K[û̂ ò

ù\ùf^ @iûõZò ùjKeò û Mûñ aûùf còUòõ _ûZò Ke , bf
ùRýûZòi _ûZò ù\ùLA Cù_ aûjûe Ke û bf aûb^ @û^òKeò
_ìRû_ûV Ke û @ûMZêeû ê̂ Kjòù\fò, aûKòUû Mûñ aûùf aêSaö

cêù^i Z Kûñ\Kûñ\ ùjA Mûñ ùfûKaûK iò@û^ iêR^
icKê Mêjûeò Kfû, ù\Lùe aê@û icò@û Leû_ aZûfû^,
Gb ê̂ _eZòKûe Keò\Cñ û Pûf ùK^þùK Ròcû û _ûñRò _Ze
ù\ùLA, MY^û Keûcû, aò_\ @ûGaûe @ûùNû^ê Nò _êùWA
ù\ùf iaê VòKVûK ùjARòaû û ^ê@ûñ cêeZò ùU ^òùjùf
aùiAù\cû, RûZâû ùU ^ûAñ ùjaû KûGñ ùi[ôe fûMò û

Kûjûe UñUò ê̂ @ûe K[û KûGñ  aûjêeêùQ ùR _PùeA
ù\aû, ùR ùK^Zû Keò GùW KûñW ùU ùjfû ùiUû UòùK
ùLûfZûW Keêñ, ùjùf ^ò ùjùf  PõWò ù\aòe K[û û icKê
We @ùQ û Zûe iûùw cêù^i aûMòe Mûñe iaêK[û[ò cêW
ùLùfA jûfPûf aêSûaêSò Keê[ôaûe eûR^òZò@û fêKe
K[ûùK KòG KûUò_ûeaû û iùb Kùjùf, cêù^iþ VòK
KjêùQö

3
iò@û^ iêR^ _ûñP S^ Mùf ùRýûZòi ̂ òùK û \ûcKò@û ùRýûZòi
Vû^ùK û \f bòZùe Zò^ S^ cûiÖe [ôùf û cêù^i aò
[ôfûö

ùRýûZòi @ûõMýûKê cêù^i iaê K[û LêfûLêfò Kjòù\fûö
eLýûKeê^ afò cêWò@ûùU aò cûeòù\fû û Zûe iûùw
ùRA[ôaûe C^þSûcûù^ aò Kûõ\Kûõ\ ùjA Mêjûeò Kùf,
ù~^ZûKò @_eû] Acûù^ jó KeòQ þ̂ @ûeê RRþ iûùjaùK

Ajûù\ iû´û\òKZû Keê[òaûe ùlZâaûiú ̂ ûGK Zûue K[û ò̂ ajò  ‘\û\^’ fûMò
2013ù^ ùK¦â iûjòZý GKûùWcú ~êa _êeÄûe _ûAQ^ö ZûõKe iõ_û\^û [ò

aûjûeiò ̂ a^úZû _ZâòKûö

@ûGñL
ùlZâaûiú ̂ ûGK
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jûeòMêjûeò KeêQ^ iRû ^ûAñ ù\aûùK û
ùRýûZòi WeWeû ò̂ KfûaûMòe Mõbúe ùjA Kùjùf-

@ûGñ, PõWò ù\aòe @ûGñL _WòMfû, ùiUû ù`e Zûe Zûe û
cjû aò_Zòe @ûMZeò@û Lae AUû û aWû iõMò^ K[û AUû û
ùj^Zû ùLPW ^ûAñ jùe aûaêcûù^ û PõWò ù\aòe Vûù^
ùLPW ùjùf KûYû ùjiò ùR @ûe KûYû Kùjcò iaê Z
Rû ò̂Q û Rûjû ùjC Zûjû jC ZêeZò @ûAQ, ^òiþùP aê]ô
ùaGiûùU Kecû û ^ûAñ Keò Keò @ûe aûU @ùQ KûGñ,
Zùccûù^ Z iaê ^òRe ùfûK, Zce Mûñe @iêaò]û cêAñ
ùK þ̂Zòjò ù\Lò_ûecò û

cêù^i Kùjfû- ù\LêQ ùaû cûiÖecûù^ ! Kjê[ôfò
Kò ^ûAñ û Kjê̂  @ûõMýû, aùZA\C^, _âZòKûe KûYû KûYû
@ùQ ùR, aû¤ Kecê û ^ûAñ KeòKeò @ûe aûU @ùQ KûGñ û
Pû¦ûùa\û ~ûjû _Wê Mû ñ ~ûKe ùfûK VêùfA Keò
PõWòù\aòõKe ùKû_ gû«ò Kecê û

4
MRMùRA RCQ^ ùfûK û PûfòùQ i¯û, ^ûcRõMýö

PõWò_ûV aò PûfòùQ û MûCQ^ \ò̂ K Zò^ jRûe ^C[ôaûe
Geò@ûe iaê ê̂ aW MûjûK û _ûeûdYVûù^ aêXûaêXò ùbûf
ùjA~ûCQ^ û MûjûK @ûõMýû cSòcSò NêhûùK Zafû @ûe
jûec ò̂@cþ iûõùM G þ̂Zû iõMZ Keò^CQ^ ù~ ~ê@û^cûù^
bò M\û û fûA^þ _ùfA Mùf aò fêùK, ù\Lùe _òùf
aù^Keò _ìRû_ûV Ke, ù\aú ù`e @gû«ò ùjùf KûGñ afò
Weò ~ûCQ^ û MûjûKþ @ûõMýû i¯û Vû^e _Q `ûùf Mêeiþ
\êA Mòfûi @ûeê K\fò Q@Uû LûA ù\AKeò _ûG þ̂ UòùK SóUò

ùjùf ùafùK fûA þ̂ @ûiòMfû û ù`e Mû^û iêeê.. ZûñKe
ùañùK MêUû\ùg cûfû SêùfA ù\ùf^ ùfûK, ù~^[ò ềfþ
Kcþ @ûeê \g UõKò@û ù^ûUþ Rj Mêõ[û ùjûA[ôfû û @ûN@ûùW
_eûZþ[ûfò [ò aò \g UñKò, KêùW UñKò, _Pûg.. gùj, \êA gj
iûùw \êA Zò̂ Uû ì̂@û _ûõPg UõKò@û ù^ûU \ògê[ôfû û
^ì@ûñ cûeþaf cêeZò ùU ù\aòõKe @^ûùjAùQ eûRiÚû^
eûGRe Rd_êe^ê ùR þ̂ù^ Mûñe iòLòZ @iòLòZ còiòcêiû Keò
iùjUû Rê@û^ @Q^, bò̂  bò^ Vûù^ LUêQ^ ù_Ue fûMò û
ùicûù^ iùb cògòKeò Pû¦û KeòQ^ @ûeê ì̂@û PõWò cêZòð
_ùVAQ^ û ùicû^Ke bòZeê S^ûZòù^ @ûiòQ^ bò, ZûjûKê
iùb @G]Kû UòùK _PeûCPeû KeêQ^ û ù\aòe cõ\òe
_GeQû ê̂@ûñ, RKþ KeêùQ û

PûGeUû ù_Uê M êùiAñ _õPKêW òd RõMý ùK
cûWòaA[ôùf û PûGe jf PûKeò@û cûGSò cê^êi Kêiò@ûñ
ùjAQ^.. MêùiAñ cûù^ ùj[ôe fûMò aWû CiZ û
ùRùZùaùk Rûjû aGùf KòQò aò C^û ^ûAñ Keaûe û
aò\ûKò [ô iûZ jRûe aûfû K_Wû fZû cûMò iûeùf^ û Kfi
RûZâû ùafe iùj @ûV ̂ Wò@û bò RêMeûaûeùK Reò aÉûcûù^
]eòQ^ û NõU, iõL, jêfûjêfò, Mò̂ ò, cêe\êõMe còifû ùiûeùU
Geò@û Kõù_A ù\C[ôfû û

cêù^i LêRê[ôfû, ùK^þù^ eLôù\fû Rê^þjû PõWò
cêeZòe @ûGñL ùR^[ò eùZ iê̂ û fûMò[ôfû û

iû^UúKû,
afûõMòe-767020
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_â. ì̂@ûñLûA ùK ù^AKeò @û_ þ̂Ke @ ê̂ba KûYû ?
C: ì̂@ûñLûA @ûSòe _ea ^êùjñ û _ebê Z, cê^êh Z cê^êh,
KúWû cKeûe fûMò bòf ù~ZKò \eKûe Kc ùagúKeò LõRò
ù\AQ^ û ‘_õPbìZ’ ùK icKe ùiaKûeú Keò LùUA
ù\AQ^ û MQ _Ze `f ùPe cìf icò@û-icò@ûù^ @ûSò
ZKþ ù\aûe C^^û ^ûAñ Keaûe û cê^êh bìAñ RêZò `fûaûe
~Z^ ù~ þ̂\ò^ Keòaifû, ùiVû ê̂ cûUò cûñe ùiaû RZ^
Kfû û _ìRû]Rû Kfû û RMZe _ùjfû ‘eûcûdY- cjûKûaý’
cjûeûR ‘R^K’ Ke ùi K[û ùKùW RZù^ iûGZò eLôùQ
û jf Kfûùaùf cûUò cû@ûñe Mebê ‘cjûflàú, @ Ü̂_ì‰ûð’
ZûKe Sò ùjAKeò @ûGùf û ùi\ò^ê cûUò cû@ûñ, cû@û
‘@‰ð_ì‰ðû’, RMZþKeZû _ûf^jûe, ù\ ù\aú ù\aZû, _òZeê
_òZû iaKeù^ ùbûM fùMA, bûA aòeû\e, còZû cûeiû\þ,
iaKê ]eò _eiû\ _ûGaûe _ea ì̂@ûñLûAñ û ù~ ~ûjó[ôùa

aWNùe _jñPòùa, GKû iûñùM _eiû\ _ûGùa û ùijò
‘C_^òh\’e aò]û^ û ij^û baZê, ijù^ø bê^qê, ijaú~ýõ
Keaûcùj, ùZRÊú^ a]ôZcÉê, cûñ aòù\ßhû aùj û cìf
Ne MêùU û ù~ ~ûjó ejê^ bòù^ ^ûAñ jê@^ û ^ì@ûñLûA
ù\gbee eòZê_ea û ù~ þ̂ `if ù~^þ icò@ûñ ù^ aZe
ùjiò, ùKù^ ]û^, ùKù^ Mjc, ùKù^ Rê@ûe, aûReû
ù~^Uû ùi aûjòe cìf @e^, ZûùK Rû^ò ê̂@ûñLûA û cìf
ùjfû bûAPûeû, iû^cû^Ke aWLûuê i^cû^ Rêjûe,
aWcû^Ke @ûgúaðû\, iûñMieiò@û ùbfòe K[û afò Kjò
_ûecû û AZûùK Ne KêUêc iûñùM còZû cûeiû\ ~jKeò
còùgA _ûeùf CiZ- @û^¦ bòf ~j ùjaû û bûa-añ]^
~j ù~ûe ]eZû û ùjùf c^ _ûùL Z ]^ _ûùL û Mû@ûñ
MõWûù^ ùKùZVûù^ @û_^û Nùe _ìRû]Rû Keò Mûñ MêWòù^
iùa ùVûf ùjAKeò _eiû\ _ûGaûe ~j CbûMeò@û

(Kaò, K[ûKûe, J_^ýûiòK,
_âûa§òK, ^ûUýKûe, aûMàú,
@ ê̂aû\K, @û_ûZZü 270
Mâ̂ Úe
_âùYZûaâû«úd/RûZúd Éeùe
\ßògZû]ôK _êeÄûe/@bò^¦^,
IWògû iûjòZý @KûùWcúe
_ìaðZ^ ibû_Zò, @ûZ
à_âKûg^ú iûeÊZ iõiÚûe
@¤l, ùKûif iûjòZý
iñiKêeêZò @Kûù\cúe
ibû_Zò, iêa‰ð_êe)

ùbUþNûUþ

_\àgâú i¹û^ûkõKéZ W. gâú ò̂aûi  C\þMûZû, aò\ýûaûPÆZò
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fûMêùQö ùiUûùK bòf  iò@ûñ^ Mò@û^ iúñKûe Kùea, icò@û
@ûGaû û iû]ê, @bò@ûMZKe ùiaû Keò ùjaû û PûGeUû
ga\ @ùQ- ‘@¤d^, @ûùeûMý, @ûjûe, @ûeû]^û’ AUû
MêUûcêUû ò̂Sðe û aêùSA Kùjcò, @û_^ _Xùf, _eúlûù^
_ûi cêAñ ^ûAñ Kùe û _êI ùK Pò@ûñaû afò cû@û A^þùRKþi^þ
ù^ùf Qê@û bf ^ûAñ jêG, ùi þ̂Zû cûñ _òfûe bfbf Keò
cêùV LûGùf, @ûRò ùcûe ù_U _êeò Mfû afò Kùjiò iò^û,
@ifùK Zûe ù_Ue ùbûK ùbûK ùjA[ôiò, ùj«û _ebê
ùK cêWò@û cûeò _ûe[^ûe `f @ûe KûjûùK ^ûAñ còùf û
G^þZû Sù^ bòf ^ûAñ^ ù~ ^ì@ûñLûA ^ûAñ cûù^ û iùb
Zûue @õUò ùK ù\Lô KõUò ùji^ û
_â: @ûce  bûhû  iõÄéZòe  aXZò  fûMò ~êa _òXú @ûC
iò@û^ cû^ue \ûAZß KûYû ùjaûe K[û ?
C: ùfL^Kûe gùjbûM ^ûAñ _Xùf _ûñPbûM ùfLô^ûAñ
_ûùe û ùj[ôe KûùR c^ ]ô@û^ ù\A _Xûiê^û ùK còZ
afò Kêjû ~ûAùQ @ûe ùiZûe iûñùM
@ûfi ùK aGeú û  ùaûfò ùK A^ê
ùi^ê Keò ùcieò ^ûAñ Keaûe K[û û
ùKûifò @]û bûeZ, ‘\ûlòYûZý’  e
cìf ‘\âûaòW’ iñiKûe û iceK¦,
cùjñùRû\ûùeû je®û Kûgú _âù\g
cM]û\ò ùKûife û ùKûif eûRùRcû
‘ùKøgfýû’  \ge[ue ‘ij]còðYú’
I c~ýðû\û _êeêùhûZþZc gâúeûcue
cûZûö ùKûifò aeMee ùaûfò (ùKûifò ùe bûLû ... ‘h’
‘L’ bûaùe CyûeòZ- (\âÁaý)- cû^i (@a]ô), K[ûiûMe
(aâR), Kaúe ù\ûjûafú @û\ò (@a]ô ù\gR) ùKûifò û
@a]ô, aâR, ùbûR, ùc÷[ôfû, QZògMWú, @ûce ùKûifûõPe
R^bûhû, Gcûù^ ùKûifò û ]ûeû ò̂dc, ‘aýûKeY’ iaê
K[û Vûa Keòùjaûö cêAñ ùcûe ‘cûZé a¦^û’ @ûeþ ‘cûZébìcò
cûZébûhûùe’... ajòù^, @ûeþ Mêeþ\ê ùfLûù^ Zûe PeþPû
KeòùQñ û @û_Y aò c^ Kùf Zûe C_ùe PePû Keò _ûeùaö
_â: @ ê̂aû\ iûjòZýùe ù~ùjZê @û_Yue aòùgh @ ê̂ba
@ùQ, KûYû Kùf @ûce bûhûe ùfLû ùfLô, \êieû
bûhûùe @ ê̂aû\  ùjA _ûeZû  ?
C: \ò@û ò̂@û ù^, ù~ þ̂Uû ùK iò@û^þcûù^ ‘@û\û^-_â\û^’
KjòQ^ û bûeZ Mêeþ\ê c]êe ùaûfòe ù\g û ùaûfòe ‘bûLû’
e  Reò@ûùe aòPûe ùK `@ùfA ùjiò, \êieû ^òùK
_jõùPA ùjiò û ‘@ ê̂aû\’ MêùU KVò̂  Kûc û bûa ùcf^

@ûe \ò@û ò̂@ûù^ @ûùc ‘aòaò]Zû ùe GKûZàZû’ e [û_^û
Keò _ûecû û ùj[ôe KûùR ùcûe @ûGR ZKþ \êAg iZêe
(270) ajò Q_û ùjA iûeò[ôùf aò Zûe @]û@]ô
‘@ ê̂aû\’ö Cce PûfòùQ PCeûgú (84) û @ ê̂aû\e fûMò
‘@ûjòcû\âú KêcûeòKû’ `Gfû RMZMêeê ù\g ùK cêAñ
‘còZâcd’ Kùjiò û ùi @û\e _ûGió bòf û
_â: @bòù~ûM ùjiò  _½òc  IWògûe  iûjòZý iû]K cû^uê
ieKûeú  Éeùe  Kc MêeêZß \ò@û ùjiò û
C: @û_^ _êeÄûe K[û KjêQ^ ~\ò bòù^ K[û û ZûùK
‘faò’ afò Kêjû ùjfû^ û ùZùa ‘_ûVKúd @û\e’ cêAñ
Mêe\ê _ûAùQñ û _½òc IWògûe ùKùZK aXò@û^ ‘iZþiûjòZý
iû]Kue’  ^û@ûñ Kùjcò, ù~ZþKò cù^ _ùKA _ûecò û
aûKò cû^Kê bòf _e^ûc KeêùQñ û eû]ûùcûj^ MW^ûdK,
aòù^û\ ^ûdK, bêaù^gße ùaùjeû, ùMûaò¦P¦â C\þMûZû,
P¦â ùgLe e[, ^úkcû]a _ûYòMâþûjú, gâ¡ûKe iì_Kûe,

beZ ^ûdK, iaKe C_ùe
cjûKaò Mwû]e, LùMgße ùgV
aûMêe ùfL^Kûe, aò\ßû^ (cêAñ
iû^cû^Ke bòZùe aò Mêe\ê Ke
@û\e Keió, ùicû^ue @ûe @ûe
aûU aXòPûfaûe aûKò @ùQ afò
@ûgúeaû\ KeêùQ ñ) @û_^
Acû^Ke aûa\þù^ KûYû
Kùjùa?

_â: aò^û ùjûjfäû [ô ^û _½òc IWògûe aòKûg ùjiò Kò
@ûce Kfû-iûjòZý-iõÄéZò iû]Kcû^Kê ieKûe ÊúKéZò
ù\i^ þ !
C: bûA, cêñ ùi  @ûWùK ̂ Re ù^Añ _ùKA û ùcûe  iòeR^û
ùK ‘Z_iýû’ afò  bûaòùQñ, ‘aòkûi’ ê̂ùjñ û ùcûe _eùZ
ùjAùQ, cêAñ _ù\ bòf ‘_\ý Kò M\ý’ ^ûAñ ùfLôö KeZû
ùcûe ‘gûciLû’ö ùi WûKòù\ùf cêAñ CZùeA ù\ióö
^ûAñ ùjùf PCeûgú aQeùe (84 years) \êAg iZêe
(270) ajò ùjA ^ûAñ [ûGZû û _âKûgK Qû_aûeùK c^
Keò ^ûAñ [ôùZ Kò _ûVK @û\e Keò ^ûAñ [ûGùZ û
_â: IiûKû, jûA\âûaû\ e ì̂@ûñLûA C_ùe _ù\ û
C. _ù\ ùK ‘@_âcòZ’ afò Kjò _ûecò û bûAPûeû RG RG,
cûñ cûUòe RG RG, _ûfK _ebêe RG RG... iùb iêùL
[ûC^, @ûCe @ûCe aXZò ùjC û

ùcûe  iòeR^û ùK ‘Z_iýû’ afò
bûaòùQñ, ‘aòkûi’ ê̂ùjñ û ùcûe
_eùZ ùjAùQ, cêAñ _ù\ bòf

‘_\ý Kò M\ý’ ^ûAñ ùfLôö
KeZû ùcûe ‘gûciLû’ö ùi

WûKòù\ùf cêAñ CZùeA ù\ióö



57

ì̂@ûñLûA ùbUþNûUþ 2018, IiûKû, jûA\âûaû\

ùbUþNûUþ

_â:@ûceþ @õPfe _eòùag @û_Yue iûjòZý iéÁòùe ùKùZ
ijûdK ùjAùQ ?
C: ùcûeþ iûjòZýùe @ûceþ @õPfeþ _eòùag ùKZþ ò̂ùKùZ
ijûdK ùjAùQ û @ûceþ aûjòeþ Lû^û, _ò^û, _ò§^, CX þ̂,
Pûfò Pf þ̂, Ròa^þ, RòAñZò ùcûeþ iûjòZýù^ ejòùQ û \êeþ_\ò,
iòZû ùfùLñ PeòZâcû^Kêñ cêAñ i_Uû_e K_Uû _òù§AùQñ,
Pûeþ ùK¦ê LêGAùQ û \êieû K[û A @õPfe _eòùag,
iõÄéZò C_ùe _âbûaòZþ ùjAKeò cêAñ _òfû ùafêñ WYþ^ûP,
Ké¾Mêeê, iõ_â\û, Keciû^ú, WŠûñùLk, MCW aûWò, \êfûaòjû
ùfLñ bò̂ þ bò þ̂ Kòiceþ ùfûKMúZ MòZþ MûAùQñ û
_â: @û_Y  Z  jRûe jRûe ibû icòZò [ó  ù~ûM\û^ Keò
@ûiòQ þ̂, _½òc IWògûeþ  aòùghZû KûYû ?
C: bûa bò̂ þ bò þ̂ cê^êhþ MêùU @ûeþ bûhû bò þ̂ bò þ̂ iûjòZý
MêùU û bûhû @fMþ @fMþ ùjùfñ aò iaê iûjòZý MêùU @ûG û
Kò«ê _½òc IWògûeþ ù~^þ bûhûeþ còVû_^þ, iõÄéZòeþ fjeþ,

Ròa þ̂ RòAñZòeþ Kjñeþ, aûKòVûù^ ^ûAñ còùf û ù~ùZ Kòiþceþ
aRû aûRê[òùfñ Mfû ùXûf ^òiû^e beþ^ò _ûeþ aû@ûeò
ùjA~ûGiò û
_â: jf]e ^ûM aeMW ùNñiùe R^c ^ûAñ ùjAKeò
eûR]û ò̂ bêaù^gßeùe R^c ùjA[òùf @ûjêeò ÊúKéZú
còfò[òZû, Rúa^ ]ûeû ùg÷fò a\fò~ûA[òZû, ùj þ̂Zû fûMþiò
KûGñ ?
C: aòfKêfþ ^ûAñ û cêAñ ùcûeþ Rúa^þ ]ûeû @ûeþ ÊòKéZúùK
ù^AKeò Lêiò @ûGñ û cêAñ Mûñ cûUò R^cþ ùjAùQ ùaûfó cûUòeþ
iñÄéZò @ûeþ cûUòeþ cê̂ êiþùK _ûLê ù\Lò_ûeòùQñ û ù\g aòù\gþ
ê̂]eò bûeZeþ aW aW ijùeñ aò ùfûK ùcûeþ KaòZû iê þ̂aûeþ

fûMó, ùcûeþ iûùw `Uê ùjaûeþ fûMó bòW Rcûi þ̂ û
_â: aûjûùe ajêZ RûMûùK ̂ ê@ûñLûA Kû~ðýKâcùK ~ûAQ þ̂,
ùi[ó @ûeê KûYû Kùfñ @ûceþ _½òcþ IWògûeþ Kfû iõÄéZòeþ
ùc÷ûfòKZû iûùw @ûMþùK aXò _ûeþaû ?

_\àgâú jf]e û̂M
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C: cûñ, cûGUþ @ûeþ ò̂Reþ cûZébûhû cê̂ êiþ fûMó
iaêVû̂ ê aW Rò̂ òiþ @ûG û AùQ þ̂ bqò ê̂ gqò,
_êRû ê̂ _ûaðY Cù]ñ @_iõÄéZò aXòPûfêùQ û
aGùfñ A iaêùK ò̂Nû eLþùfñ @ûceþ Kfû,
iõÄéZòeþ ùc÷ûfòKZû @ûMþùK aXò_ûeþaû û
_â: ̂ ê@ûñLûA[ó @ûceþ @õPfe ùfûKKfû,
ùfûK^ûPþ _â\gð^ ùjaûeþ RûMûùe KòQò
S þ̂ AZûùK @^ý @õPfe KfûùK _âPûe
KeþaûeþUû ùKùZ \êe VòKþ ?
C: \êiþeû aûjòeþ Kfû iõÄéZòùK @_^ûùf
KòQò ̂ ûAñ ùjùfñ ̂ òReþUû Zùfñ ̂ ûA _Waûeþ
Pûjò û ê̂@ûñLûA ùfùLñ cûA Zòjûe [ó @ûceþ
@if iõÄéZò, KfûùK @_^aûeþ K[û û
_â: @ûceþ bûhû iõÄéZòeþ aXZò \òùMñ Rê@û^
cû^Keþ bêcòKû KûYû ? aW cû^Keþ bêcòKû
KûYû ?
C: Rê@û^þ cû^Keþ ùKZþ̂ òùKùZ bêcòKû ejòùQ û AùQ^þ
@ûceþ bûhû, cûñeþ ZjñKþùe _fäò ^êñ \òfäò ~ûGKþ iaêVûù^
Ci^ûKò ejòùQ û ùjùfñ Rê@û^þ cûù^ cû þ̂ i¹û^, ÊòKéZú
_QûùWñ ^ûAñ ~ûAKeò C\þù~ûMú jC þ̂ û _êRý_êRûùK ^Re
\C^ û ùj«û i`f aûU ù\Lûaûeþ ]ûeû Zò@ûeþ Keê^þ
aWcûù^ û _âZòbûùK iêù~ûMþ ù\C^þ û

_â:@ûceþ cûUòeþ iòNû _eaþ ̂ ê@ûñLûAùK ù^AKeò @û_YKeþ
@ ê̂baþ KûYû?
C- ùKeûKêUû aGW_ûG^þ ^êñ i`û ùjAMfû aûMòeþ iaê
jóiû, @jñKûeþùK ê̂@ûñLûA ]êAù^iò û cê^êiþ iûùw cê^êiþ,
cê̂ êiþ iûùw _âKéZò @ûeþ cê ê̂iþ iûùw cûjû_êeeþ ù\ þ̂ùf^þ
[òiò ̂ ê@ûñLûA [ó û icþKê Vû þ̂ùK Keþaûeþ _eaþ @ûG ê̂@ûñLûAö
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NUAKHAI-An Epitome of Ancient

South Koshal

-Dr. Gobardhan Nayak

PROLOGUE

‘NUAKHAI ’  is an agricultural folk festival. The Sanskrit name of Nuakhai is Nabanna

Bhakshana. This festival is celebrated in the length and breadth of ancient South Koshal now

part of which is known as the Western Orissa.  It is not possible to draw a time line regarding the

traditional beginning of this festival and also not possible to  trace the geographical periphery. It

is spread throughout the eastern Chhatishgarh and the Western Odisha. Every tradition, festivals,

social rituals have a strong Historical base.

NUAKHAI  A UNIQUE FESTIVAL

We observe different festivals throughout the year. Dhel Yatra, Bihan Chhina Yatra, Muthi

chhuan, Kado Yatra, Haraliuans , Nuakhai, Puo Juntia, Bhai Juntia, Kalaasi yatra, Semi

yatra,  Pushpuni, Gundi laga, Chhatar Yatra.are the main festivals of Western Odisha.

Among all these festivals NUAKHAI is unique one that broadly celebrated in the western

part of Orissa spreading over undivided Sundargarh, Sambalpur, Balangir, Boudh-Phulbani,

Kalahandi and Koraput Districts. It is a festival not limited or restricted to any particular cast,

creed, sect, group or any tribe or religion. It is not restricted to offer any  particular God/Goddess

rather gives freedom to everybody to offer their own deities and respect the nature.

AIMS AND OBJECIVES

The aims and objectives of celebrating this unique festival NUAKHAI is to promote love

and affection among all, to establish universal fraternity; to purify mind and body; to bring mental

peace and to imbibe pure and consecrated relation among all.

[The writer is a former principal of Jawahar Navodaya Vidyalaya, He was also

teaching at Bilasapur JNV (Chhattisgarh), He is Editor of Adhyatma Bahini &

Bratatee, His articles are research based and published in many magazines, He

is also doing research on culture of Western Odisha, Awarded from Ministry of

HRD, Govt of India in 1998, Awarded by Odisha Sahitya Academy in the year

2017 many more…]
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It brings fraternity, co-operation, and

equality and also envisages the age old

traditions of the area. It is a cohesive force

between people and folks which bond to unite

and foster love and affection and to lead a

peaceful life. We celebrate ‘NUAKHAI’ festival

to seek blessing from God and to extend our

thankfulness to Him.

          It is festival to respect nature, to

understand the importance of nature, gratitude

to the nature and God who creates the beautiful

human beings and provides plenty of natural

resources for proper utilization. In this festival

people offers the first food grains and cereals

to their respective God & Goddess/Deities

because of whose blessing only people get

everything.

People are celebrating NUAKHAI since

time immortal. It is to note that all the members

working abroad and in distance places must

comeback home before Nuakhai and take part

in this festival. It is the only festival which makes

people stay in peace and prosperity and also

help eradicating differences among all.

All differences are discarded. This

symbolizes unity. This is an occasion for people

to lay their differences to rest and start

relationships afresh. The elders bless their

juniors and wish them long life, happiness, and

prosperity. Even the partitioned brothers

celebrate the festival under one roof.

ANNA IS BRAHMA

 Rice is called as Anna in Sanskrit. It is

universally accepted that Anna is Brahma. All

living creatures and plants depend upon Anna

i.e. food.   One cannot survive without food and

water. We accept that it is the first and foremost

duty to offer all food grains and cereals to the

village reigning deities and goddess.  Not only

rice but also gunji, suan, paser etc.and all

other vegetables like Saru(ARUM),

Semi(BEAN)are also offered to God when it is

yielded. It is worshiping to nature that very kind

to give us food as gift and help surviving in

this world.

 In the Upanishad it is directed by

learned Rishis “Rice or Anna is Brahma, Don’t

blame Anna. Don’t culpable Anna,

In Taittiriya Upanishad It is said that Anna

is the gate way of Brahma Gyana. Bhrigu Balli

of the Upanishad said, “Annam brahmeti

byajanat. Annadyeba khallbimani Bhutani

jayante. Annena jatani Jibanti. Annam

prayantyabhisam bishantiti.”

It means Anna is brahma. All are created

from Anna. Creatures mingle with Anna and live

with Anna in its lifetime.

In   Bhagabat Geeta Bhagaban Sri

Krishna told to Arjuna,-

      “Annad bhabanri bhutani

parjanyat anna sambhabah

        Yajnyat bhabati paryanyo

yagna karmasamudbhabah.

(Chapter-3-sloka-14)

It means Yajna is created from legitimate

work. Rains come out from yajna, and ultimately

Anna is generated from rain. All creatures are

come out from Anna”. Our body and soul is

covered with five koshas. Annamaya kosha,

Pranamaya kosha, Manomaya kosha,

Bigyanmaya kosha, Anandamaya kosha. Out

of these five koshas Anna is one of them and

very much important.

So, Anna is very sacred and essential

for people. It is accepted from the vedic age.

In odia Jagannath Dash  has written in his book

Bhagabat “Anna mohara nija guru, Uddhava
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kete tu pacharu.” And also “Anna bihune

hansa hani, Yoga sadhibu kaha gheni”. Anna

plays a vital role in our life.

WHAT IS NUA

The etymological meaning of NUAKHI is

‘Eating nua. New rice offering to deities is

called Nua. Nua is prepared in two different

ways. One of them is raw rice peeling from new

paddy without using any machine or peeler and

the other one is chudakunda (f latten

ricepowder) prepared from new paddy.   From

the new paddy the ‘nua’ is prepared by using

mortar and pestle made of wood called

Paharun or Dhenki. In Bargarh and

Sambalpur areas   the Brahmins take rice grain

instead of chuda powder. They separate the

chaff from paddy and gather new rice grain with

the help of their finger nails. They put the new

rice grain in the Panchamrutam (a compound

of ghee, honey, Sarkara, curd and milk) and

offered as prasada (BHOGA) to kuldevta and

eat as the ‘Nua’. Generally on this day Khali

(leaf plate) and dana (leaf cup) is used. Khali

and dana is prepared from Kure leaf which is

plentily available in the jungles of Western

Orissa. Some people uses Sargi leaf and

some specific casts use Mahul leaf and

Bheluan leafs for preparing leaf plates and

cups.

PRE-FUNCTUNAL ACTIVITIES

People initiate preparations for the event

20-30 days in advance. Nuakhai is understood

to have ten major steps or course of action and

as a consequence ten sets

of rituals are followed as a

prelude to the actual day of

celebration. These major ten

rituals include:

1. Beheren (Announcement

of a meeting of village

inhabitants)

2. Lagan dekha (Setting

the exact date and subha

muhurta for partaking NUA)

3. Daka haka (Invitation to

all members of the people)

4. Sapha sutura and lipa

puchha (Cleaning house,

household materials,

surroundings and clothes etc.)

5. Ghina bika (Purchasing of essential

materials for the festival)

6. Nua dhan khuja (Looking for the new

paddy crop)

7.        Nuakhai Bhar/Adhia Dia Nia (Sending/

giving rice, food grains, vegetables,

cloths, ghee etc.  to the Maitra, Makara,

jhankar, priest etc.)

8. Nua lagaa (Final resolve for Nuakhai by

offering to the deity)

9. Nuakhai (Eating the new raw rice as Prasad

after offering it to the deity,)

10. Juhari (Respect to elders & blessing to

juniors) Nua is taken on fixed day and no one
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is left out or deprived of taking it. People give

nukhai adhiaa (Rice, dal., vegetables, black

grams with some money) to poor and  to the

service providers of the family such as washer

man, waterman, cowherd, barbers etc. If any

outsider staying in their village but not able to

go his native village due to any reason, people

invite them as special guest and give nua to

them.

 The time for taking NUA is fixed

according the name of the deities of the village

by village head called gauntia. Nabanna is

offered in the Gudi or temple, thereafter people

start offering in their respective home and taking

nua.

FIXATION OF TIME AND CLEANLINESS

The preparations begin ON SRI

KRISHNA JANMASTAMI prior to the date of

the festival. The elderly persons of the village

sit together at a holy place called beheren. All

the villagers are called by biting small nisan or

blowing muhuri. Then people sit together and

discuss with the village priests to finalize

the tithi and lagna (auspicious day and time)

for Nuakhai . The priest consults

the Panji (Astrological Almanac) and

announces the Sacred muhurta (a period of

time) when nua is to be taken. This part of the

preparations is called lagan dekha.

Before a fortnight people start cleaning

and washing their accessories, clothes,

household materials and articles and dried up

in the sun rays. People having thatched cottage

and mud hut starts making the walls washed

with rata mati (red soil).The process is called

kanthi dhaula.

COLLECTION OF AMAN PADDY

One day before the Nuakhai ,Jhankar

or the village priest  distribute new paddy to

each and every house. New paddy is collected

only by plucking not by cutting by sickle or by

any type of accessories. It is an unique tradition.

Generally the new paddy is hung at the right

corner of the entrance door of each house by

the jhankar. It is the paddy plants which are

yielded within 60 days from its bowing. The

name of this type of paddy is kushma, kuliha,

sarian,setka, pora etc.  It is called Ata dhana.

The family head takes the paddy next day for

offering it to Kuldevta. Austerity is observed

by all members of the family on the day of

Nuakhai.

DAY OF NUAKHAI

The family heads start preparing

‘Nua’ which will be offered to the Kuldebata or

Istadeva/devi and other deities usually

worshipped at home. Preparation of Nua is also

done. Puja is offered only by the senior most

member of the family.

 On this day new earthen pots are used.

New winnowers and baskets made of bamboo

are purchased and are used for preparing

CHURA KUNDA (Flatten rice powder) There

after they separate the husks of the paddy corn

and mix the new rice or “chura kunda” in jukha.

People use it as ‘NUA.’ The rituals are first

observed at the temple of the reigning deity of

the area or to the village deity. People worship

in their respective homes and offer rituals to

their domestic deities. People wear new

clothes for the occasion exchange of greetings

with friends, well wishers, and relatives. This

symbolizes unity. This is an occasion for people

to lay their differences to rest and start

relationships afresh.

In the early morning of the day of

Nuakhai all members of the family  take bath

and the lady members of the  family starts
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preparing pitha and mada ( traditional

sweets)etc. and  cooking all traditional delicious

food items . They tries to prepare ‘chha tun

na bhaja.’  (six types of curry and nine types of

fry).

In addition to it khiri/jukha is prepared

in a traditional way. All the members of the

family sit together and the senior most member

of the family distribute the same to all. They offer

their prayer and seek blessing and grace of the

God. After having a darsan to deities all

assemble to start Juhari. All the juniors take

blessing of the seniors by touching feet or

bowing head on the feet of elders.  It is called

Juhari Bhet.

When these activities are over the grand

feast starts. Delicious traditional food items are

served collectively prepared by the lady

members. Sitting together all members enjoy

a lot.

 In the afternoon village folks play some

improvised games like Badi ghicha, Dharani

gudu. Bahu gudu Rassi ghicha etc. People

engaged themselves in folk dance, folk drama

and in cultural activities in the evening. Generally

ladies play kasadi.

Nuakhai is celebrated both at the

community and domestic level. Towards the

afternoon people meet one another,

exchanging greetings. In the evening folk

dances and songs are organized. People

dance to the foot tapping traditional Sambalpuri

Folk Dance,  Rasarkeli, Maelajada,

Chutkuchuta,,Sajani,Nachania and Bajnia etc.

 Nuakhai is celebrated with pomp and

ceremony. All wait for the next year. So people

utter a popular proverb during bhet ghat

programme ‘Jin Jagi thile barshe’. It means

if survives we shall meet again after one year

in the next Nuakhai.

EPILOGUE

Our culture and traditions are very old and

rich. All should know that it is not a

harvesting festival. Generally harvesting

festivals are celebrated after the crop cutting

and yielding. But Nuakhai is celebrated when

new aman paddy plants are sprouted up and

corns come out. In the past peasants were

gladly distributing it to all who were present in

his paddy field. Now a days people use to buy

it from markets.

The so called civilized society is not

giving importance to festivals and traditions

now. But contradictorily they accept and agree

that every festival and social customs have a

strong spiritual base.

 In this age of globalization change of

society is inevitable. Now social media is

playing a vital role for the development of

society changes are found in the thought and

standard of living of the people. So world is now

synchronized day to day due to communication.

People are not staying at a fixed place they

want change and frequently changing place of

staying for earning bread and butter. So an

intermingling culture reviling in the society. So

the importance of Nuakhai is increased and

also international reputation and recognition is

achieved. It is a better part of the civilized

society. It is said that culture is constant and

civilization is changeable. So always culture

and traditions attacked by intruders.

          Now Nuakhai bhet ghats are frequently

organized in various cities of India and abroad

also where non-resident Western Oissa people

are staying. But it is arranged as a

entertainment programme. Its impact upon
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society is clearly observed in the system and

procedure of celebrating Nuakhai and also

Bhet Ghat. We need not elaborate about the

change of motif and organization of the same.

 In the recent days people want to

celebrate NUAKHAI on any day after Bhadrab

Amabasya.  After a hectic discussion it is

decided unanimously to celebrate Nuakhai on

the panchami tithi i.e. day following Ganesh

Puja. First initiation was taken in the 1960s to

set a common tithi for the Nuakhai festival all

over Western Odisha .But it was considered as

not a workable idea.

The idea was reintroduced in 1991 to set

the Bhadraba Sukla Panchami tithi for the

Nuakhai festival. This became successful and

since then the festival is being celebrated on

that day. In the year 1991 only Odisha State

Government declared it as an official holiday.

For the sake of convenience a common

auspicious day is set for Nuakhai, but the

sanctity of the ritual and the gravity of the festival

has lost its importance.

Only one thing can be told in a nut cell

that It is our duty to protect and preserve the

tradition, culture and heritage of our society

which is the base and foundation. In present

day of globalization Nuakhai gives a great

message to the society to respect nature and

brotherhood.

Belpada,

Dist- Balangir
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United by a common language and

culture the Western Orissa is called Koshala. It

is known for its worship of goddesses. In the

field of art and culture, the region is known

worldwide for its weavers beautiful design and

the folk rhythms of its distinctive dance form.

Not many known that the region has played a

special role in the history of freedom

movement.

The region was under the occ upation of

the Marathas since 1751. In 1818 it came under

the Brithish rule. The native elite was ruling over

Sundargarh (Gangpur), Banai, Sambalpur,

Deogaon, Raikhol, Bolangir (Patna), Sonepur,

Kalahandi, Khariar and Boudh with the help of

the British. In 1850 Sambalpur came under the

direct rule of the British. For the rest, these were

princely states till 1948. After independence

i.e.in the year 1948, these were merged into

the newly created state of Orissa.

Throughout the world there has been

struggle for independence and the protection

of a region’s language and culture. The same

aspirations fired the resistance movement in

Western Orissa (WO). The history of the region

is a witness to the glorious acts of defiance that

emerged out of the popular struggle. These

specific episodes need to highlighted and

incorporated in the broader struggles of the

nation. Historians have an important role to play

in this task.

After the famous mutiny of the pikes in

1817 the revolts of Ghumusur and Surendra Sai

were contemporaneous. While the the

Ghumusur uprising stretched from 1836 to

1866 the revolts of Surendra Sai began in 1827

and continued till 1884. Surendra Sai was born

on January 23, 1809 in a village called Khinda,

located at a distance of 32 kms from

Sambalpur. He was born into the royal

Chauhan family. When the British overlooked

the rightful claim of Sai to Sambalpur throne

and installed Queen Mohan Kumari the

decision triggered a lot of resentment

[The writer is an eminent journalist, social activists &  participates in many

seminars/ discussions for the development of Western Odisha.  He also

participated in Bhudan Andolan, PS of former chief minister Nandini Satpathy, he

has been felicitated by Odisha Sahitya Academi, many more.....]

A Brief History of Freedom Movement

in Western Odisha

-Bhagabat Prasad Nanda
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throughout the region. This was the flashpoint

of the revolt. This revolt later became a part of

the first Indian War of Independence, the Sepoy

Mutiny. Most of the zemindars of Western

Orissa and the immediate family of Sai stood

by the man when he took issue with the British.

Sai also enjoyed the support of the general

populace. Sai fought bravely and adopted

innovative war tactics to harass the British. We

all know the fight of Nelson Mandela in another

country against white oppressors. Mandela’s

26 years of imprisonment has gone into the

global history books and he has become an

icon of resistance. Surendra Sai was inside the

colonial prison for a total of 37 years- between

1840 and 1857 and again, from 1864 till his

death in 1884. This is not a small feat and will

count as one of the rare cases of glorious

resistance. In the same revolt the Ghess

zemindar family also played a major role. The

joint sacrifice of Madho Singh, Kunjel Singh and

Hathi Singh furthered the resistance to its peak.

Hatte Singh was the first revolutionary from

Orissa who was hanged in the infamous cellular

jail at Adamans.

The Kandha combine of Boud and

Kalahandi shook the British administration.

Braja Bisho, the revoluntionary leader of the

Ghumusur uprising, went underground from

1848 to 1855 with the tacit support of people

of Boudh and Sonepur. The Kandha assembly

at Kalahandi in 1822 was a memorable event.

The united Kandhas fought intrepidly against

injustice.

1885 marked the year of the

establishment of the Indian National Congress.

A wave of patriotism swept across the country.

This  had its impact on WO. In 1896 six

delegates went to the Calcutta session of the

Congress from Orissa. Of the six, three, namely,

Baikunthanath Pujari, Dharnidhar Mishra and

Damodar Dash, belong to Sambalpur. It goes

to show Sambalpur’s active contribution in the

march for freedom.

Mahatma Gandhi returned from South

Africa to India to take the lead in freedom

movement. In 1921 the non-cooperation

movement began. In this instance the Western

Orissa set the tone. The school children of

Sambalpur were first in the country to abstain

from the school as a protest. Among those who

were associated with this were Laxminarayan

Mishra, Nrusingha Guru, Krutartha Acharya,

Beni Madhav Supkar, Abdul Majid,

Bhabanishankar  Mishra, Mohammed Hussain,

Chandrasekhar Panigrahi, Arun Das and

Jagannath Mishra. Immediately after this a

national school was set up in Sambalpur, Pandit
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Neelakantha Das became its headmaster.

Many leading intellectuals offered to be

teachers in the school. Further, Brajamohan

Panda worked as a member of the state

congress working committee in 1921.

The Salt Satyagraha was launched by

Mahatma Gandhi in April 1930. On April 13 four

groups went to participate in the protests

scheduled at Inchudi. Sudhansu Sekhar Gupta,

Durgaprasad Guru and Ramprasad Sahu

constituted in the first group. In the second group

were included Dayanand Satapathy,

Premshankar Patnaik and Bhagirathi Patnaik,

Mahabir Singh and Shib Deo were the member

of the third group. In the fourth group were

included Ghanashyam Panigrahi, Laxman Giri

and Gaurang Meher. The spirit of the

satyagraha movement spread through the

villages in the surrounding areas.

In his second visit to Sambalpur on May

5, 1934 Gandhi came to Jharsuguda and

stayed in the house of Bihariram Tanti. Perhaps

this was the first time Gandhi stayed in a

Harijan’s house. Gandhi’s first visit to

Sambalpur was in the year 1928.

In 1942 the Quit India movement spread

to all parts of the country. The Orissa contingent

of five representatives included two from

Sambalpur- Laxminanarayn Mishra and

Prahladrai Lath. The rest were Harekrushna

Mahatab, Malati Devi and Surendranath

Dwivedi. In the return journey Laxminarayan

Mishra was arrested. In the same agitation

Nrusingha Guru, Dayanand Satapathy,

Durgaprasad Guru and Ramraksha Shukla,

were booked under Defence of India Act.

Besides, many others courted arrested-

Ghanashyam Panigrahi, Rajendra Prasad

Panda, Bihariram Tanti, Shuka Prasad,

Mangalu Pradhan, Shyamsundar Sahu,

Chamaru Paradia, Jashobant Bhoi, Mayadhar

Purohit, Parvati Giri, Prabhabati Devi, Biranchi

Pradhan, Kunjabihari Dash, Ramachandra Puri,

Anandachandra Meher, Yudhistir Meher,

Premananda Meher, Radheshyam Meher,

Pabitra Dash, Hrushikesh Nayak, Dambobati

Devi, Prafulla chandra Patnaik, Phulashar

Pradhan, Fakir Behera, Kuber Giri, Laxman

Pujari, Meenaketan Sarap, Dibyasundar Sahu

and Oramchandra Nanda. Shibanarayan Padhi

managed the agitation from the precincts of the

Congress Office. He was assisted by college

student Durgaprasad Naik. There were as many

as 32 arrests from the small village Panimora

during the Quit India stir. This attests to the

revolutionary potential of the village.

Bhairabchandra Mohanty went underground in

Sambalpur during this period. For their roles in

the agitation Kantaram Purohit and

Laxminarayan Babu got arrested. Among the

satyagrahis, Dayanand Satapathy spent the

maximum sentence of three and half years. Even

after release form the jail he was under house

arrest for a year. The Bargarh congress office

was put to a rigorous search during his period.

Like most other places Sambalpur made

some distinctive contribution to the freedom

movement. Pandit Laxminarayan Mishra was

in Jail for close to 14 years. He would be among

the few freedom fighters in the country who were

behind the bar for such a long period. Most of

the freedom fighters of the district hailed from

an illiterate and lower middle class background.

Prahladrai Lath extended the maximum

financial assistance to the freedom movement.

At Barpali all members of the Patnaik family

dedicated their lives for the freedom

movement. Jambobati Devi was the first

woman satyagrahi from Western Orissa.
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Compared to Sambalpur which was

successively ruled by the Moghuls and the

British, other regions in Western Orissa were

ruled by kings and therefore subjected to more

exploitation. The kings kept the people under

complete subservience. On the sign of the

slightest protest the subjects were banished.

Gaurishankar Raiguru, Dayanand Satapathy

and Kunjabihari Meher were expelled from

Sonepur, Bolangir and Boud respectively. They

took asylum in Sambalpur. Similarly, Sonepur

Prajamandal (People’s League) movement has

its beginning in the house of Dolamani Das,

the chief landlord of Gandaturum village.

Gandaturum was located strategically on the

border of Bargarh and Sonepur. The movement

against the oppression of the princely states

and the national freedom movement ran

concurrently in many places.

In 1930 Jogeswar Kumara of Chudapali

and Satyananda Mishra of Chhatamakhana

started propagating anti-feudal resistance in

the state of Bolangir Patna. Later, others like

Dibakar Bohidar of Saintala and Chintamani

Mishra of Kuntapali joined them. Due to the

concerted efforts of these leaders a massive

farmers’ assembly was organized at Chudapali

in 1938. Arround ten thousand farmers went in

a procession and submitted a memorandum

at the royal palace in Bolangir. This was the first

open people’s movement in Patna state. This

also marked the beginning of an organizational

consciousness among the farmers. In 1945 a

Farmers’ Party was formed. The office bearers

were- Kapileswar Prasad Nanda (President),

Yudhistir Mishra (Vice President), Chintamani

Rath (Secretary) and two Assistant Secretaries

– Niranjan Purahit and Balabhadra Panigrahi.

The working committee included Satyananda

Mishra, Dibakar Bohidar, Krushna Prasad

Mishra (Salebhata), Bhargabi Guru,

Chintamani Mishra (Khuntapali) and

Sankarsana Panigrahi. The first annual

conference of the Framers’ Party was held in

October 1945. The party led a popular

movement against import duties. After the

merger of the princely states in Orissa the

leaders of Farmers’ Party got important

assignments. Kapileswar Prasad Nanda

became member of the Orissa Council of

Ministers and Yudhistir Mishra was nominated

to the Constituent Assembly. In the annals of

anti-feudal resistance Kapurachan of Keuntpali

earned distinction of first raising the banner of

revolt by shouting slogans against the monarchy

in broad daylight. He was imprisoned form

September 1939 to February 1940.

The Maharaja of Sonepur was a sworn

tyrant. So the Praja Mandal activities in state

went on clandestinely. But in December 1938

Paraja Mandal was formed openly in Sonepur.

Bhimsen Bhoi became the president.

Ramachandra Satapathy and Chaturbhuj

Mishra were the joint secretaries. Laxman

Satapathy, Mohan Mishra, Makardhaj Purohit,

PitambarBhoi and Dolamani Gauntia became

members of the working committee. Many

Harijan workers like Jagdala, Dhuludhwalar

and Krupasindhu Bhoi were active during this

period. They were led by Gaurishankar

Raiguru, Jagannath Panda and Debendranath

Bhanj, Laxman Satapathy, Dhanabant Mallick,

Ramachandra Satapathy, Chaturbhuj Mishra,

Dasrathi Prasad Rath, Damodar Rath,

Nandalal Sethi, Mohan Mishra and Stayananda

Hota were arrested under the Defence of India

Act. On 30 January 1947, guided by Praja

Mandal leaders, weavers congregated in a
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massive demonstration at Binka to demand

cotton. An old woman named Gurubari Meher

fell to police bayonet in the demonstration.

Banchhabata Pujari of Rampur was arrested.

In Boudh, freedom movement started

from the time of the salt Satyagraha in 1930.

After his return from Inchudi salt movement

Premshankar Patnaik met Prahlad Bishi. Both

started wearing Khadi and attracted the evil eye

of the repressive state. This was the time when

settlement was completed in Boudh and

revenue was increased from three times to

twelve times. This met with unprecedented

protests. A group of twenty seven protesters

met the political agent in Sambalpur, Prahlad

Bishi, Shibkumar Deo, Premshankar Patnaik

and Chakradhar Mishra were declared enemy

of the state on the ground of inciting the

subjects. In June 1932 both Prahlad Mishra

and Chakradhar Mishra were sentenced to six

months’ imprisonment. A Two months sentence

was awarded to Chintamani Tripathi, Das

Karna, Gaurchandra Joshi and Sashi Mishra.

Premshankar Patnaik. Gaurishankar Raiguru

and Azim Khan were declared absconders. By

the end of 1946 the Praja Mandal agitation

gathered momentum. At Baghiabahal and

Boudh large assemblies were organized on

November 14 and 19. Due to the alarming

spread of the agitation 13 workers were

arrested on 11 December. Durgaprasad Panda

was injured in a lathi charge.

              Rendo Majhi was a great tribal

freedom fighter from Kalahandi.  He born in

Urladani of Kalahandi. He belongs to Kondh

tribal. He is a great leader of Kondhas. He

fought against the injustice of British policies.

He was arrested in 1853 and imprisoned in

Rasalkanda jail without trail. Late Laxman

prasad Behera was the father of the people’s

movement in Kalahandi. Inspired by Gandhi’s

example he started wearing khadi from 1917.

In 1942 he founded a native weaving factory in

his village Mundraguda. Late Behera is the

father of Bhubaneswar Behera, Former Vice

Chancellor of Sambalpur University. In 1946 he

went to Sabarmati Ashram and spent three

months with Gandhi. He started the people’s

movement in his region. In 1939, Jhajhur Jhudia

and Apudu Sahu led a tribal agitation in

Kashipur Area. Apudu Sahu later joined the

Indian National Congress. Others who

contributed to the organization of Congress in

Kalahandi were Rajanikanta Das, Bichitranand

Mohanty, Mantrikumar Harijan, Arjun Patjoshi,

Gajanan Naik, Ganadhip Bhoi, Gangadhar

Mohanty, Parasuram Mohanty, Pardeasi Naik,

Narahari Bag, Raghunath Naik, Srimati Sahu

and Jadu Majhi. In 1946 a student agitation was

organized by Umashankar Panda. Student

leaders Narsinghprasad Nanda, Bighnaraj

Patel, Swapnanda Panigrahi and Siddheswar

Sai went to Bhawanipatna from Bolangir. But

they were extradited and the royal police put

them on train at Kesinga Station. Gangadhar

Hota became the president of the student

congress at Bhawanipatna. In the Khariar

region Jagdishprasad Patjoshi led the non-

cooperation movement. He was assisted by

Nuapada’s Jugalkishore Nath.

The tribals of Sundargarh were involved

in the Simko agitation and firing in the process

of their movement against high taxation. Madri

Kalo had led the first tribal uprising in 1898. In

1939 Nirmal Munda’s anti-tax agitation

acquired great support and strength. On 25

April 1939, at Simko village, forty tribal

protesters lost their lives and eighty were
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seriously injured. The massacre

was second only to the one at

Jallianawagh. This is known as

Simko firing. Later, in 1945, a

Praja Mandal unit was formed

under the leadership of

Natabara Pande. In this

movement there was active

participation of Dhananjaya

Mohanty, Harihar Patel,

Dibyalochan Sekhar Deo and

Sundarmani Patel.

At Bamanda people’s

resistance against increased

tax burden started in 1928.

Dayanand Satapathy, Dasarathi

Mishra, Hara Pradhan,

Bhagirathi Pradhan, Jagannath

Gadanayak and Bhagwan Patel

played a key role in this

resistance. To express their

solidarity for this agitation four

thousand people from

Sambalpur met the political

agent to lodge their protest.

Dayanand Satapathy was

extradited from the state in 1929

for his role in this movement.

There was simmering

discontent among the people. This led to the

beginning of Praja Mandal movement in 1938.

The movement spread throughout Bamanda

and Kuchinda. There is a detailed description

of the struggle in Gunanidhi Gauntia’s book,

“Bamanda Andolan”. In the ensuing agitation

Dasarathi Mishra, Gunanidhi Gauntia,

Gaurishankar Mohapatra, Baishnavecharan

Nayak, Sridhar Behera, Dibakar Behera, Bala

Nayak, SahadevSahu, kartikia Behera,

Kandarpa  Pradhan, Mangobind  Das, Dasrathi

Mohapatra and Mahadev Pradhan were

prominent among those arrested. During the

Gadajat Agitation kings of feudatory states

reacted with a slew of repressive measures.

[The forgoing account is necessarily

brief and selective. There may be many more

micro narratives that wait to be discovered by

the diligent historian].

Budharaja, Sambalpur
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It was raining cat and mouse in a cloudy rainy

day in Balangir town somewhere around 1981

0r 82, when a little boy took his favourite younger

brother to show him a film about a white

elephant called “Safed Haathi” in Balangir’s

then only theatre Ramai Talkies. Those were

the days, when maximum household didn’t had

a TV set including mine. With no TV, smart

phone, iPads or video game available like

today, the only permanent place of

entertainment was our very own Ramai Talkies

other than the temporary Opera or jatra and

circus, mostly during summer (Sital Shasthi).

These two brothers were super excited. The

elder one been to the theater a couple of times

before but this is the first time he was on his

own, playing the perfect guardian cum guide to

his little cute brother. But their excitement

vanished the moment they reached the theater.

The complex was full with no place to even put

a feet, like a Mumbai local train. The ticket

counters (No advance booking system then,

forget book my show or any other app) were

yet to open but the second class counter, which

was where the paan shop next to the cycle stand

standing today. Not someone to back out or

accept defeat so easily, a very determined elder

brother told his little one to wait for him exactly

at the same place. It was a feeling like a

patriotic cinema, where the hero tells his fellow

countrymen that he’s going to the war and come

back soon victorious or little Krishna before

entering into the water to fight with the

poisonous snake “Kalia”. He joined the war,

literally. Now it stopped raining but lot of humid.

It’s only about half an hour to start the show but

the counter is yet to open as the previous show

got delayed due to power failure (no generator

then). Finally the counter opened and everyone

started showing their skill and talent and started

playing the game “Who all would get the tickets”

like fastest finger first in “Kaun banega

crorepati”. Like everything is fair in love and war,

everything is fair here to grab a ticket and the

only mantra is you got to get the ticket or else

you’re a looser. Someone is climbing up, 4 or

[The writer is an young director in Bollywood, Mumbai. He has directed many

national and international movies, Casting Director-cum-Chief Asst. Director of

the famous Hindi Movie “Asoka”. His recent movie is “Super Thirty”. He is from

Balangir]

Balangir to Bollywood via Ramai

Talkies…

-Ghanteshwar Guru
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5 hands enters the small whole of the tiny ticket

window is common then. A good dancer with

some acrobatic skills, the brother managed to

reach the counter but the game is not over yet,

like the last ball of a 20/20 game. As both the

brothers got the required money for the tickets

by breaking their piggy bank, it was all coins

and during his hectic struggle, he lost a 25 paise

coin. The ticket was Rs.1.50 so he should have

3 rupees but he had just Rs.2.75. The counter

clerk handed him over 2 tickets but when

realized he was short of 25 paise, he snatched

the tickets back from his hand. People behind,

rather up and around him getting impatient and

started abusing with their famous “M” words,

which is not right to mention here. The brother

pleaded with him but no result. He took his

father’s name, uncle’s name but he’s not to

relent with. Meanwhile other hands are coming

and taking their tickets. Finally the boy started

crying and the counter clerk relented and gave

him the tickets but asked him to pay the 25

paise later. He’s happy to get the tickets but

there’s a twist. The little one is not there; where

he was suppose to wait for him. The super

excitement of getting the tickets with so much

struggle vanished in a moment. Many questions

immediately came to his little mind. Where’s

he? Why’s he’s not here? Did some “chhua

chor” kidnaped him? What do he tell to his

parents when go back home etc. etc. He started

looking for him frantically but the little one is still

missing.

Meanwhile, all the tickets got sold out and the

window got shut. The gloomy faces started

returning from there, with a hope that they would

get the tickets for the next show. The elder

brother saw his little one standing over there.

He rushed to him and asked him angrily, what

he was doing here? The concerned brother

said, I saw some big guys crushing you very

badly and then you were disappeared so I was

worried and rushed here to pull you out of the

crowd but the mob didn’t let me even enter. It

was a perfect Bharat milap, not less than a

typical Manmohan Desai’s lost and found

scene. So both the brothers finally saw and

enjoyed “Safed Haathi” uninterrupted as there

was no power failure. They just loved Shibu,

sympathized with Rani but hated Mama ji and

the king. For months, both the brothers would

play Maina and Airavat. That was the magic of

cinema.

The elder brother is now a successful

professional in Bollywood, worked with the likes

of Khans, Kapoors, Bachchans, Roshan and

Kumars and the little brother is a successful

journalist with the English daily Orissa Post,

based in Bhubaneswar. Yes, that’s me and my

brother Himanshu. Both Ramai Talkies and

Safed Haathi played a major role to inspire me

later to join films, probably. I never knew then

that one day I would work with the daughter of

the king (Shatrughan Sinha), whom I hated so

much in the film. I started an emotional relation

with Ramai Talkies from then and still continuing.

I’ve seen best of the movies in best of the

theaters around the world, say in New York,

Chicago, London, Paris, Prague, Mauritius,

Bangkok etc. but the sheer pleasure and

satisfaction I get when watch a film in Ramai

Talkies is beyond description. It’s dirty as

people throws stuff underneath their seats and

they spit, the bath room stinks so I don’t use it

but still I love it as you can complain about lack

of something in a 5 star hotel but you can’t

complain in your own house. I do visit Balangir

once every 4/5 months and I consider my trip
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incomplete, if I don’t watch a movie there. If for

some reason can’t watch a movie, just make

sure to go inside for a few minutes and come

back.

A chance meeting with ace film maker Santosh

Sivan gave me an opportunity to start working

in Bollywood, thanks to my Western Odisha

root, my master in history background, my being

a chhau dancer and of course an American

diploma in film. The Kalinga portion of the film

was supposed to be shot in Hampi & Badami

in Karnataka. Everything was almost locked,

when a question “what’s this?” raised in my

heart, l couldn’t sleep the whole night. Next day

went to Santosh Sivan and proposed we should

shoot some portion in Odisha. He agreed

instantly but soon I realized I probably invited

the bull to attack me. I landed in Bhubaneswar

and went to meet the then tourism minister and

also my local MLA, Mr. Ananga Uday Singhdeo.

As we all know, the leaders with folding hands

on the poster or during election are different

from the leaders, when they sit in their “janta

darbar”. For them, or more to their secretary or

PA, everyone is coming to meet the minister is

“Sudama” and the minister is a “Krishna” or

“Karn”. The Kerala tourism got a big boost from

year 1999, after some stunning ads aired on

television screens, all conceptualized, shot and

directed by Santosh Sivan. So I proposed the

minister let’s take this opportunity to bargain

with him to shoot some ads for Odisha Tourism

as well, which would be a big boost and help

us raise some revenue, which the state was

badly in need of post super cyclone. But he was

not interested and refereed me to the secretary,

dept. of tourism, who happen to be a Mallu and

knew the magician with a golden camera in

hand called Santosh Sivan and immediately

facilitated whatever was required for smooth

shoot. I can proudly say Asoka is probably the

only film till date, where we used the maximum

folk artistes like the “Ganda baja from

Tendapadar”, “Ghoomra from Saintala”,

“Ranapa dancers” and “Shankhvadak” from

Ganjam, “Paika dancers from Khordha”, “Tribal

dancers from Koraput”, “Ghodanacha and

medhanacha” from Puri and many more.  Even

none of the Odia film ever featured so many

folk artistes from the state. I try not to miss out

an opportunity to show some Odia elemnts, if it

fits logically to the screenplay.

I’m really happy some of my friends in

Hyderabad organizing “Nuakhai”. This year is

extra special for me as I had Nuakhai with my

father and other family members after 12 years.

Another reason is I’m going to be facilitated in

the “Nuakhai Bhetghat” organizing by

“WOSACA” (WOSACA-Western Odisha

Social & Cultural Association: A leading

organistion of non-resident people of Western

Odisha staying in and around Hyderabad). I

was not a bad student, but not a great one

either. My father being a lecturer himself, always

wanted me to excel in studies but I was more

into other things, sports and dramatics to be

precise. He was certainly not happy about it.

But it’s a supremely proud moment for me as

I’m going to be facilitated by my own brothers

and sisters, some of them happens to be

software professionals, scientists, bankers,

professors, managers, CEOs and COOs etc.,

someone my father always wanted to see me

as. So what if I couldn’t be one of them? I’m

happy to be among them, “you all” today.

With a sincere thanks & Nuakhai juhar…

Bollywood, Mumbai
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Introduction

Ganda Baja is one of the prominent folk

musical traditions of Western Odisha. The

players of this art form belong to the Ganda

community (a Dalit community, largely from the

entire Western part of Odisha, bordering parts

of Jharkhand and Chhattisgarh).  A Ganda Baja

troupe consists of a minimum of five members

of different capacities. They are Muhuria (the

person who operates Muhuri or aero-phone),

Dhulia (the person who operates Dhol or large

drum), Taslia (the person who operates Tasa

or small flat drum), Nisnia (the person who

operates Nisan or roundish drum) and Jhumkia

(the person who operates Jhumka or

idiophone). Five is the minimum strength of a

team of players but  six is considered a sound

quorum for the group and the composition is

one Dhol, one Muhuri, one Jhumka, one Tasa

and two Nisan. The group has the flexibility of

extending it to eight members if and only if there

is a demand of dancers (man in the outfit of

woman) from the clients. Sometimes public

demand for large number of members against

a huge payment. In this case the five varieties

of instruments in a larger numbers are taken to

the occasions e.g. more number of Nissan

(Photo 1).

They have learnt these techniques from

their forefathers as they used to travel and

perform with them since their childhood. All the

musicians are of the opinion that they have learnt

the playing of instrument at the age between

15 and 20 years. As there was no other option

left to them because of the practice of

untouchability, they learnt this from their family

members. These people mainly earn in the

marriage season. Earlier they used to perform

for three days for the marriage of a girl and five

[The writer is an Associate Professor (Economics), Council for Social

Development (An Institute of ICSSR by Ministry of HRD), Hyderabad, Telangana.

He is from Sundergarh and  doing research work on the famous “Panchabadya”

i.e. Gandabaja of Western Odisha]

Cultural Affinity and Livelihood of
Ganda Bajnias of Western Odisha

-Dr. Sujit Kumar Mishra
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days for a boy. Now-a-days it has been reduced

to a maximum of two days.

Group Dynamics:

Within the group the Muhuria is the

head as he performs the puja (worship) of the

instruments before the performance. However

Dhulia is the real head of the team. He

regulates the music. The direction of the music

is completely dependent upon him. The

maximum hard work is done by the Dhulia. He

takes major decision about the party (social,

economic and cultural) with due consultation

with other members. He does not put pressure

on any members of his party. Sometimes in

case of emergency of any members, he takes

the replacement from some other members so

that the income of the party will not get affected.

Many a times they share the income generated

from this activity with the absentee members.

This can be attributed to the presence of strong

cohesiveness among the members and

effective leadership (of the Dhulia in this case),

which in turn has enabled the members to

sustain during times of distress in spite of the

high degree of inherent vulnerability.

Income and its Distribution:

The income from Ganda Baja

completely depends upon the strength of its

members and the possession of instruments.

Large number of members are said to be a

stronger party and vice versa. Dhulia is the main

leader of the party. He decides about the

contract, duration, food and stay. Earlier the

wage rate was meagre. At that time they were

voiceless and did not get a chance to enter into

the market for the determination of wage rate.

However, today they possess the voice to

negotiate with the patron for a particular deal.

Now-a-days they start with a minimum of Rs

5000 and go up to Rs 15000 even. They go to

different places in varying distances from their

villages. They get around 30 calls

(performances) of different sizes to perform per

one season (within a period of six to seven

months). The income also varies from patron

to patron. The exploitation also varies from one

caste to another.  So far as distribution of the

income is concerned, they do it equitably in

almost all the cases. This equity leads to

inequality among the members. It is the Dhulia

who makes the maximum effort whereas the

effort of the person who monitors the Jhumka

is considerably less. But both of them receive

the same share. The cost of repair is more for

the Dhulia and Nissnia in comparison to the

other members of the party. However, in order

to maintain homogeneity and uniformity, they

follow equal distribution.

Cultural Affinity vs Livelihood: Pros and

Cons

Large numbers of members of the Ganda

Baja are culture driven, which are configured

as a social-relation structure. The case

presented here has been drawn from all the

Bajnias of the Maheswari temple of the Jaloi

village of Sonepur district. The troupe is known

by the name of the goddess Maheswari (called

as Maheswari Baja Party), consists up 16

members in it.  They have 13 Nissans, two

Dhols, one muhuri and one helper to monitor

all the processes. They are not the owners of

these instruments. “Dumal” caste is an

agricultural caste mostly found in the state of

Odisha (Western part). Members of Dumal

caste are highly religious and they worship

Goddess Maheswari. The main event happens
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during the month of October (full moon day). The

entire activities linger for 16 long days.

Because of this, they have provided

instruments to the people of Ganda community

to ensure their service during the worship of

Maheswari. Apart from this, Dumals provides

10 tambi of rice (one tambi is equivalent to 1.25

kg), cash which ranges from Rs 500 to Rs 1000

and             Rs 300 to 400 in lieu of cloth apart

from food during these 16 days. The Dumal

people give then Rs 1000 to Rs 2000 towards

the expenditure of liquor. During the final day of

the puja the head of the village gives cloth. In

the exchange of this, the people from Ganda

community provide their service during the puja.

Ganda members can use these instruments to

take care of their livelihood. As these

instruments are meant for the temple, they keep

these inside the temple. Whenever they need

it, it can be obtained without having anybody’s

permission. In case of repair of these

instruments, the Dumals take care of the

expenses. Even it is broken during beating in

non- Maheswari occasions (like marriages), the

Dumals generally take care of the repairs

expenditure of the instruments. At the same time

the conditions of the Ganda Baja members of

a rural village of Khariyar are completely

different from the above mentioned case. In this

case the Dhulia from the village says,

“My father was working with the armed

forces of Government of India. He was a

central government employee. Once he came

to our village from the camp and my

grandfather asked him not to go the army

again as one of his sons used play Muhuri

and the other one was a Dhulia and they used

earn their livelihood happily. He suggested

him to stay back and join in their party and

my father did not go after that.  We generally

provide our services during the time of Jatra

of our village for which we have not received

any land and we do not get any wage rate for

this. Also we go to the nearby areas to beat

drums during the Durga Puja festival with our

full team for which too we do not get any wage.

Frustrated by this our next generation children

have started saying that ‘why are we wasting

our time here? We could have go to some

marriages and earn huge lot of money’. Then

I made them understand that this is a tradition.

This is the contribution of our forefathers to

the society and more over we are staying in

the same village where our goddess is staying.

In order to bring prosperity among ourselves

we have to keep this tradition alive”.

Based on the above cases we find two

diverse arguments – first case is cultural

emotion backed by financial support where as

the second case is cultural obligations without

any financial support. Apart from other form of

vulnerabilities, cultural emotion emerge as one

of the important form of exploitation the rural

set up of Western Odisha.

Summing Up

Ganda Baja is a major source of

livelihood for this community in major part of

Western Odisha. They sustain for more than 06

months a year from this livelihood. Modern

technology in the form of modern music has

completely changed the life style of the drum

beaters and has seriously affected their

livelihood. This is resulting in the gradual

disappearance of this age old traditional

culture. In 2014, the folk artists from Western
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Odisha even staged a protest in front of the

Odisha assembly demanding the status of

Adikala (primitive art) for Ganda Baja. During

this occasion Padmashri Jitendriya Haripal

said, “this art form has a huge social

significance as large number of people depend

on this musical band for a livelihood. But most

of them are living penury due to lack of

government patronage”.It is an expression of a

specif ic cultural memory and identity

transmitted through local vocal, instrumental

musical traditions. On that occasion they tried

to foreground two issues (i) their strong

attachment to their culture; and (ii) their earning

from the occupation. They vociferously argued

that their culture was their occupation too.

Hence, the urgent need is for its revival and

promotion like other art forms.

Hyderabad
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Introduction

The western part of Odisha (or Western

Odisha) is the geographical area consisting of

ten districts and one Sub-division i.e

Athamallick . The geographical region is rich

in natural resources such as minerals, coals and

water reserves with the potential for hydro and

thermal power. The lifestyle of the people has

not been improved proportionately. There is a

necessity for the socio-economic upliftment as

well as cultural advancement for the people

living in this region. Farming in the agricultural

field is the major occupation of the people of

Western Odisha (WO) region, where as the

share of the skilled person in the government,

industrial and economic sector is quite low.

There is a need for the development of the

farmers living in the rural area. The lifestyles of

the farmers are quite similar to the farmers living

in the remote area. It has been estimated that

more than 10% of the geographical area

classified as wasteland which are not being

used for agriculture purpose.

National schemes launched for agriculture

There is a change in the trend of utilization

of wastelands in the countries. Several

government initiatives have been undertaken

by the central government to make the land

usable for growing of food crops for food as

well as industrial purposes. For example, the

National Mission of Oilseed and Oil Palm

(NMOOP) aimed for the growing of palm tree

for oil was launched to improve the production

of edible oil. The advantage is that once the

crop attains gestation period, the tree will bear

fruit for several years and thereafter the inputs

are minimum.

The Aroma Mission by CSIR is also

aimed for the cultivation of aromatic grass for

extraction of essential oil which finds use in the

food sector, medicinal and personal care

products etc with therapeutic and anti-microbial

properties. The plantation of the grass are

aimed for the underutilized land and the mission

encourage the distribution of improved variety

of crop, the installation of distillation unit in the

different area, technology for essential oil

extraction, linking the farmers with the costumer

industries/buyers.

Under the Aroma Mission, it is targeted

to utilize additional land under captive

cultivation in the underutilized land. The

underutilized land in Western Odisha is about

4600 ha which may be utilized for economic

Recent Trends in Agriculture and Scope

for Socio-Economical Upliftment of

Farmers in Western Odisha
-Dr. Lekha Charan Meher

[The writer is a Scientist in Defence Research and

Development Organization (DRDO) having special interest

in agriculture applicable to Western Odisha, He is from

Jharsuguda]
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upliftment of the local farmers as well as

employment generation in this region. The

income from the cultivation of aromatic crop is

expected up to Rs 60,000/ha/year. The scopes

for the cultivation of the aromatic plants are

being discussed here.

Aromatic crops

The suitable crops of the aromatic

grasses for the region are lemon grass,

palmarosa etc from which the farmers may be

benefited. The grasses are rarely grazed by the

animals, adaptable to various type of soil and

low cost of agro-chemicals and other inputs.

Lemongrass

Lemongrass is a perennial plant and

indigenous to our country. It is one of the

commercially cultivated aromatic crops in India.

The essential oil is extracted from leaves, the

oil has strong smell like lemon and used in

herbal products, scenting soap, detergent,

insect repellent, food flavours beverages,

cosmetics and perfumes. The citral present in

the oil is responsible for lemon like smell as

well as above applications. Lemongrass can

be cultivated in the un-irrigated land. The plants

are propagated by the slips. Once the plant is

grown in the land, the first harvesting is done in

60-90 days and then in every 60 days, i.e. 5-6

times a year for five years. The producer can

sell the lemongrass oil at the rate of 1200-1400

per litre and the oil yield may vary from 100-

150 litres per year. There is good demand of

lemongrass oil in the market.

Palmarosa

Palmarosa is a perennial plant with the

essential oil with smell resembles as rose. The

plant can be propagated by its seeds.

The essential oil of this plant, which contains the

chemical compound geraniol, is valued for its

scent and for a number of traditional medicinal

and household uses. Palmarosa oil has been

shown to be an effective insect repellent when

applied to stored grain and beans,

an antihelmintic against nematodes, and

an antifungal and mosquito repellent.

Palmarosa oil, which has a scent similar

to roses, is added to soaps and cosmetics.

This grass grows fairly tall, ranging from 5 to 7

feet in height with a pale green colour and a

strong thin stem. This crop grows slowly, taking

three months to flower; once it has flowered, it

can be harvested. It received the name

palmarosa from the sweet-smelling floral rose

aroma it gives off. It is widely used for rose-

smelling perfumes and cosmetics around the

world. It is also known to help repel

mosquitoes and flavour tobacco products. It

has been used in medicinal solutions and

for aromatherapy. The market value of

palmarosa is almost double as compared to

lemongrass and the yield is half of lemongrass.

Further information may be obtained from

the stakeholders involved for essential oil

extraction and end use.

Hyderabad
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JIUNTIA

Manabesh Joshi

Jiuntia or Juntia are well known festival

of Western Odisha region. These are

celebrated in every village and town of Western

Odisha (WO) region in the month of “Aswina”

(Dasra), which is September-October in the

Gregorian calendar. There are two

types, PuaJiuntia and Bhai Jiuntia. Pua

Jiuntia is generally observed by mothers to

invoke the grace of Lord “Dutibahana” for the

long life and prosperity of their sons/children;

whereas on the occasion of Bhai Jiuntia the

sisters worship goddess “DURGA”for the

prosperity of their brothers. Pua jiuntia

and Bhaij iuntia festivals are celebrated on the

day of the dark fortnight and on the 8th day of

the bright fortnight respectively.

PUA JIUNTIA

PuaJiuntia is a well known festival of

Kosal or Western Orissa region. It is celebrated

in every village and town of  WO  in the month

of Aswina. PuaJiuntia is generally observed by

mothers to invoke the grace of Lord

“Dutibahana” for the long life and prosperity of

their sons. Mothers would worship Lord

Dutibahana in an open space splendidly

decorated with AamTaran (mango leaves) and

flowers. The offerings include 108 duba (Grass

and Rice), 108 unbroken arua rice, the juinta

(thread), jugar (made of puffed paddy) and tikhri

(made of moong dal, an unique recipe/dish of

WO prepared during puja/auspicious

occasions).

After a holy dip/take bath in a nearby

pond/river, the mother breaks her fast (Nirjala

Upas i.e not to take water also during that day),

the next the morning, after tying the juintia on

the wrist of the children. She also prepares a

special dish from 21 types of vegetables and

fruits, as mentioned in the mythology.

BHAI JIUNTIA

BHAI JIUNTIA is a festival which

celebrates the bond of affection between

[The writer is from Khariar, Nuapada and working as a Senior Software

Engineer at Hyderbad]
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brothers and sisters. It is a day when sisters

hold fast for the long life and prosperity of their

brothers. This ceremony is one of the most

interesting and loving ceremonies performed

in Western Odisha. We can say it is the tribal

version of Rakshya

Bandhan and very

ancient one . This festival

falls on the eighth day of

bright fortnight in the

month of ‘Aswina’ which

comes generally in the

month of October.

The name Bhai

Jiuntia suggests a bond

of protection. Bhai

means brothers and

Jiuntia is a holy thread

which binds the relation

very tight. On this

auspicious day, sisters

pray to god for the

protection of their brother

from all evils. Meanwhile,

brothers make promise

to their sisters to protect

them from all harms and

troubles. In this

occasion, sisters tie the thread called Jiuntia

on their brothers’ neck and pray for their well-

being.

During the Nabaratri, on the eighth day of

fortnight, Jiuntia festival is observed by the

sisters. On that day, they hold full day fast without

taking a single drop of water (Nirjala Upas) and

in the evening devotees offer their prayers to

goddess Durga. Offering seven types of flowers

and fruits, one hundred and eight holy grass and

rice (Duba), coconut etc, they lighten/burn

Dipam and started mass worship. Next day

early morning they tie the thread called

Jiuntia.

These two festivals are example of mass

worshiping and reflects the Nari Shakti/

Devi Shakti of WO. So these rituals not only

strengthen the bond of love between Son

and mother, brother and sister but also it

brings an opportunity of socialization.

                                                                                                          Hyderabad
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THE PHARMACEUTICAL COLLEGE
ESTD – 1986

SAMALESWARI VIHAR, TINGIPALI, BARPALI, DIST – BARGARH, PIN –768029, ODISHA

(AN ISO 9001:2008 CERTIFIED INSTITUTION)

GOVT. RECOGNIZED & APPROVED BY A.I.C.T.E. & P.C.I., NEW DELHI

AFFILIATED TO BIJU PATNAIK UNIVERSITY OF TECHNOLOGY &

ODISHA STATE BOARD OF PHARMACY, ODISHA

COURSES OFFERED

:Diploma in Pharmacy (D.Pharm) - 2 years (+2 Sc. Pass)

: Bachelor in Pharmacy (B.Pharm) - 4 years (8 Semesters) (+2 Sc./D.Pharm Pass with OJEE Rank)

: Master in Pharmacy (M.Pharm)  -2 years (4 Semesters) B.Pharm Pass with OJEE/PGAT Rank)

(Pharmacognosy, Pharmaceutics and Pharmacology)

Contacts:

 – 06646 – 256369, 256401, Mob-9937674575, 7809422558

Fax No: 06646 - 256501

Website:www.pharmabarpali.org

E-mail: pharmabarpali@rediffmail.com, pharmabarpali@yahoo.com

SJ. N. K. HOTA       SJ. N.K. AGRAWAL    Dr. R. K. SAHOO    Dr. A. MOHANTY         SJ. R.L.HOTA

               President                      Secretary                      Director                  Principal                        Chairman

SONU MOTORS

Email- sonumotorstata@gmail.com/ sonumotorshyundai@gmail.com

Contact- 9437039569-89, 9937039569, 9437044689

AUTHORISED SERVICE CENTRE
NH-26, Sambalpur Road, ChhuiBandh Bolangir-767001

Odisha
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Deals with exclusive designs in Bomkai, Ikat woven 
on Silk, CoƩon, Tassar Fabrics, Organic Colour 
Kotpad, Khandua, Habaspuri, Berhampuri PaƩa Joda           
(GI Registered)


